IMAGES IN KAMALA DAS’S POETRY

THESIS SUBMITED

TO
Dr. Babasaheb Ambedkar Marathwada University,
Aurangabad.

FOR THE AWARD OF THE DEGREE OF
DOCTOR OF PHILOSOPHY
IN ENGLISH

By
Anita Mudkanna
Head, Department of English
Jawahar Art’s, Science & Commerce College
Anadur

Research Guide
Dr. Satish B Deshpande
Professor
Department of English
Dr. Babasaheb Ambedkar
Marathwada University,
Aurangabad

April — 2008




CERTIFICATE

This is to certify that the thesis IMAGES IN KAMALA DAS'S
POETRY being submitted by Anita Mudkanna, submitted to
Dr. Babasaheb Ambedkar Marathwada University, for the award of
Doctorate in Philosophy, is a record of bonafide research work, carried
out by her. She has worked under my guidance and supervision and has
Sfulfilled the requirement for the submission of the thesis, which to my
Rnowledge has reached the requisite standard.

The results contained in the thesis have not been submitted in

part or in _full, to any other University / Institute for the award of any

degree or diploma.
Aurangabad. Dr. S.B. Deshpande
Dated :04-04-2008 Professor,

Department of English,
Dr. Babasaheb_Ambedkar
Marathwada University,
Aurangabad




DECLARATION

I hereby declare that the thesis titled IMAGES IN KAMALA
DAS'S POEIRY being submitted to Dr. Babasaheb Ambedkar
Marathwada University, for the award of Doctorate in Philosophy is a
record of bonafide research work carried out by me under the guidance of
Dr. S.B. Deshpande, Professor, Department of English, Dr. Babasaheb
Ambedkar Marathwada University, Aurangabad.

The thesis has not been submitted in part or in full to any other

University for the award of any degree / diploma.

Place : Aurangabad. (Anita MudRanna)
Date : 04-04-2008 Research Student




ACKNOWLEDGEMENTS

| express my deep indebtedness and gratitudes to Dr. Satish
Deshpande, Professor, Department of English, Dr. Babasaheb
Ambedkar Marathwada University, Aurangabad under whose
scholarly guidance and co-operative nature this thesis was compl eted.
He encouraged me to do my research work and achieve the aim of my
life.

| am greatful to Dr. A. G. Khan (Director, Board of Colleges
and University Development, Dr. Babasaheb Ambedkar Marathwada
University, Aurangabad), Lavande N. (Dean, Faculty of Arts), Dr.
Vaishali Pradhan, Dr. Mabel Farnadis, Dr. Khan, Dr. Ranveer, Prof.
Bhosale, Prof. Pathan and the administrative staff as well as the
Library section of Dr. Babasaheb Ambedkar Marathwada University,
Aurangabad.

| am thankful to C.I.E.F.L. Library, Hyderabad, S.N.D.T.
College, Mumbai for providing me their library facilities.

| extend my gratitudes to Hon. Sidramappa Alure Guruji,
Secretary of our institution and Hon. Madhukarraoji Chavan,

President, whose blessings are always with me and inspired me to do



my work. | am thankful to Principal Dr. Kulkarni V. G. for his co-
operation and support.

| realize that no research work is possible without the collective
endeavour s0 | would like to express my gratitudes to Dr. Anar
Salunke madam, her encouragement and help is hardly to be
expressed in words. Dr. Mane D. V. (N.SSS. Co-ordinator,
Dr.B.A.M.U., Aurangabad), my friends Dr Chhaya, Prof. Dhanjay
Devaakar, Prof. Bhosale, my colleagues Dr. Meena Jadhav, Dr. A.
B. Kadam (Senate Member) and al my colleagues were helpful
during my research work, | am thankful to them. | specially express
my gratitudes to my departmental colleague Mr. Wahule V. W. who
has lightened the burden of my academic work and helped me
whenever | need his help.

| am thankful to other friends, outside the station, Nikam Sir for
their co-operation for during my research work and | am gresatful to
Mr. Choudhari for his efforts in bringing out the computerized typed
copies so nedtly.

My great acknowledgements to my dearest mother, mother-in-
law, sisters and other family members have always been beside me to

encourage. All the words are not enough adequate to express my



gratitudes to my husband Prof. Madlinath Langade without whose
moral support and caring nature this work was not possible. He has
been lot of patience during my abscency to take the responsibility of
our lovely flowers Vaishnavi and Krishna, who have been preserved
their feelings and adjusted me always with their smiling faces without

any complaint.

Date : 04-04-2008 (Smt. Mudkanna Anita Kashinath)



INDEX

Chapters Page Nos.
1) Introduction - 1-53
2) Body as an Image - 54 — 147
3) Animal Imagery - 148 — 197
4) Nature Imagery - 198 — 261
5) Mythological Images - 262 — 299
6) Conclusion - 300 - 307

Bibliography - 308- 316




l. INTRODUCTION

This dissertation attempts to analyze the image&amala
Das’s poetry. She is a well-known Indo-Anglian wampoet for her
confessional and autobiographical modes of writise is a poet of
love and pain arising out of it. She writes mo&thym her experiences
of sexual humiliation, failure of love affairs, Bwation and anger.
Her sensuous writing about man-woman relationshgkesa her a
controversial figure. Her poetry has differengrties relating to her
feminine consciousness. She revolts against thke-gdominated
society, unhappy married life, and the traditiordd of a woman as a
wife, as well as artificial urban life. She exmes her sense of
alienation and the consequent quest for identitguiph the medium
of her writing. She has been continuously in deast spiritual
gratification.

In search of true love and self-identity she givpsall the rules
made for women. She never wears the mask of aeclaasl moral
woman. As a bold writer she never hesitates tactiéger adultery

and all womanly secrets. Her writing may be auiglaphical in



manner of writing but it seems to be universal beeait deals with
the inner personality of every woman.

My Storyarticulates the writer’s personal experiences dkase
the incidents in her life which force her to thialkout the condition of
woman in the society. Woman is humiliated and ecgd
everywhere. She discovers through her life thatwbman is a thing
of attraction and seduction. In her autobiogragty describes all the

details of each and every situation which impaatser mind.

(1)

She writes about the suicide of her maidservanti,Nahich
was unbearable and unforgettable for her. Who seiiced and
become pregnant. But the society and her familypnbees criticized
her. They never understood her condition and neek of finding
out the person who abused her. She was an immaalan in the
attitude of the society and not so the man whonesgonsible for her
pathetic condition. The woman was helpless. Sheemfound any
solution. Therefore, the poor creature hangedelfeand ended her
life. There is no punishment for the person wheregnates but on
the contrary the victimized lady is punished withany mistake. It

creates an impact on the sensitive mind of Kamada. DShe never
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forgets the death of Nani and never understandseti®on behind it.
She discovers to her dismay that the woman hasage pvalue in the
attitude of male.

There are many more experiences like this. Trapatasi of
her father’s office had sent hundred rupees momeégrdo his family
by borrowing from Kamala Das’s mother for the fuaddris sick old
wife who was said to be dying. Later on when leriethat she had
recovered, he started shouting that she had chéatedor hundred

rupees. He asks Kamala Das:

If she decides to die after few months how
will | be able to raise another hundred for
the funeral? ......... why didn’t she die at
the proper time ..... he nodded his head and
muttered, it is god’s will ...}

For him, hundred rupees are more valuable thatifthef the
woman. Her existence is nothing. It happens kmcaof her
dependent life. Women are never to be counted lasmaan being.
They have to live per as their husband’s wish.

One of the chapters from her autobiography depletsbitter

irony of woman’s life. In the chapter ‘Caluctt&€®cktail Season’ she

focuses on the condition of wives of middle clagstgservants. Who



used them for their progress in job. They bringirtlwives in the
parties to give company to their officers, indudists and the wives

cannot react in any situation. She writes:

The Government servants drag their foolish
wives to such parties, hoping that their

comeliness and charm might impress the
rich. The rich enjoy being introduced to the

Government — wives, and to those who are
still young and fresh, they hand glasses of
sherry or vermouth with crushed ice and

plead in sweet tones, please drink, please
drink, let me see the drink put sparkle in

those lovely eyes of yours 2.

At that time that the woman looked towards her hansbwith
hopes but he was engaged in discussion with otires gnd he
deliberately neglected her. It means that the woare used to please

someone. As Germaine Greer says:

For women, there is one aspect which is
common to both situations: demands are
made upon them to contour their bodies in
order to please the eyes of others. Women
are so insecure that they constantly take
measures to capitulate to this demand,
whether it is rational or nét.



That women are helpless, they cannot save thenssktva the
sensual eyes and touchings. In Hindu religionhthgbands are the
protectors of their wives life but they smoothlydet it for their own
business. Kamala Das’s anger comes out througe therds:

Such are the kind of games that are being
played in Calcutta during its winter. The
players are practised liafs.

These incidents which she has been observed isottiety and
experienced throughout her own life strengthenrésolve to struggle
against the male domination. She challenged alctncepts that are
made for women to suppress their feelings.

Kamala Das was born on 3March, 1934 in Malabar, Kerala.
As her autobiography tells that her maiden name Maghavikutty.
She first attended a European school in Calcuten the elementary
school at Punnayurkulam and then a boarding schaolby the
Roman catholic nuns, but in each of them she stéyrea short while.

Kamala Das was proud of her ancestral home in Nalatnich
was called the Nalapat House. She had never tergbter glorious
childhood which she had spent in Nalapat House \whtn lovely

family members, aunt Ammini, grand uncle Narayambfewho was



a “poet philosopher”, her great grandmother andtwersisters. The
members of Nalapat family were steeped in IndidosgMahabharata
and Ramayana and had a belief in Lord Siva and Koighna, whose
stories are naturally impressed on the innocentrafrKamala Das in
her childhood. Her grandmother always told heruatibe purity of

their ancestral blood.

When we were children

My brother and |

And always playing on the sands
Drawing birds and animals

Our great grandmother said one day,
You see this house of ours

Now three hundred years old,
She told us

That we had the oldest blood

My brother and she and |

The oldest blood in the world

A blood thin and clear and fine. (OP, 17)



In her childhood Kamala Das was very fond of heeagr
grandmother. She was the only daughter of a weahieftain, the
Raja of Punnathore Kotta. She was married to Bifahiralayman,
came to Nalapat House and became a good wife, gubter and

good grandmother. While writing about her grandmotshe says:

She was really simple.

Fed on God for years

All her feasts were monotonous

And the rest mere condiments.

She told us how she rode her elephant
When she was ten or eleven

Every Monday without fail

To the Siva shrine

And back to home again.

And told us of the jewel box

And her marriage to a prince

Who loved her deeply for a lovely short year

and died of fever, in her arms. (OP, 17)



Her grandmother was good care-taker, psychologstaaviser
who guided Kamala Das and took care of her perggnebhe taught
her the manners of their oldest blood. She wasldagest person of
the poetic persona who understood the psyche ofakarfas and
helped her to make it stable. All the secrets Wwisbe had, were
shared with her great grandmother. The repetitibthe adjective
“great” regarding her grandmother suggests Kamala Dfeeling of
gratitude and the place of the grandmother in Her |When her
grandmother died, she felt a vaccum in her life faldalone in the
world. The Nalapat House, its memories and of ¢giandmother
continuously mentioned by Kamala Das many timesyihbolizes her
attachment of Nalpat family and her past glory.

While speaking about her parents Kamala Das wassnot
happy. They are not ideal for her because they wemismatched
pair. Her mother Balamani Amma, a renowned podtlalayalam
was always lying on bed and busy in writing. Hathér belonged to
a traditional Nair family who never loved Balam#&mma. It has the
negative effect on her.

Kamala Das was married at the early age of fifteeriVr.

Madhava Das, an Executive Director of the ReserarkBof India,



Bombay. Her married life was unhappy. He was ggpeed in sex
with his maidservants. It compelled her to entdp iextra-marital
relationship in search of true love. But it wasswecessful and
fruitless. The result was that she became friestratt stimulated her
to write her own story and coloured her poetry.wés filled with

different shades of her life.

Kamala Das has lived in many metropolitan citieBambay,
Calcutta and Delhi and written about them. She dwadributed to
Malayam Literature and Indian English Literature.

Kamala Das has been awarded the prestigious awikels
P.E.N. prize in 1964, Kerala Sahitya Akademi Awdia her
insightful Malayalam short stories in 1969, she @taman Lal
Award for Journalism in 1971 and Asian World prize Literature in
1985. She was awarded an Honorary Doctorate by Woeld
Academy of Arts and Culture, Taiwan, 1984 and theirh
Priyadarshani Vrikshamitra Award in 1988. She paklished a full
length autobiographiyly Story in 1976 which was first serialized in

The Current Weeklgf Bombay from January to December, 1974.



Her poetical collections in English are:

) Summer In Calcutta (1965)

i)  The Descendants (1967)

lii)  The Old Playhouse and other poems (1973)

Iv)  Tonight, This Savage Rite : The love poems of Kamal

Das and Pritish Nandy. (1979)

She has also published two novels in English utidertitle,
Alphabet of Lust1976 andA Doll for the Child Prostitutel977.

She has also written some prose which is almost
autobiographical. Her prose writings are contresdy her essays
have a bitter comment on male dominated societgr ddsays likel*
Studied All Men”, “What Women Expect Out of Marmeand What
They Gét “Why Not More Than One Husband?” andHave Lived
Beautifully” are unconventional in manner.

Besides her poetical and prose works, she hagewrifor
various popular magazines and periodicals, suchhes lllustrated
Weekly of India, Poetry East and West, Opinion, @ebr, Eve’s
Weekly, Femina, Imprint, Weekly Round Table and ¢oand

Friendship.

-10 -



According to Kamala Das any language doesn’t anytama
She has also said that the caste, religion, laregaag geography to
which the writer belongs is not important. Whikplying to P. Lal

she says:

| do not like to classify writers as Indians,
English or Indo-Anglians. The language
one employs is not important. What is
important is the thought contained by the
words?
Kamala Das’s writing is considered as autobiogregdhand
confessional. Her work is not to be separated ftbenmoments of

her life. Whatever she felt and experienced, iskgiore the world.

It is her sincere attempt to describe everythirag bappened with her.

A Pre-Marital Life
In an interview with Atma Ram, she explains therses of her

writing.

| am very honest with myself when | write
poetry. Life has influenced my poefty.

-11 -



Her poetry is an honest appeal. Itis her revgdiiast the social
norms and her assertion of right to exist as anviddal with a

distinctive identity. Dr. Sharada lyer rightly ags:

The poetry of Kamala Das must be viewed
in the light of her feminine consciousness.

She acquired this consciousness under
hostile circumstances dependent upon the
society of her childhood days. Repressive
attributes caused fragmentation to her/self.
As a poet, she is conscious of her creative
faculties and tries to break chains and
restraints. She indulges in self-awareness,
self-exposure and self-introspection in order
to define herself poetically. The aim of the

poet is not self-exposure; but self-discovery
and self-examination. She structures self-
exploration in order to search her lost

identity as a woman and as a pbet.

She has designed her humiliated and neglected naitso
through the media of writing. Her writing is theeapon to struggle
with society. She brings the vivid picture anduses on her own self
as a woman. She is rebellious in nature whichighlighted in her
poetry. She has a tremendous courage to demaribdeafeminine

needs.
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Kamala Das is certainly the most considerable mdi@man
poet writing in English today. She has create@rmanent place for
herself in the contemporary Indo English poetryotiygh her bold
writing. Poets like A. K. Ramanujan, R. Parthsgrthrun Kolatkar,
K. N. Daruwalla, Jayanta Mahapatra, Shiv K. KunNissim Ezekiel
have written about the subject of childhood, aliema love, sex,
sensuality, as well as on political, social, my#hissues. But among
them she has her own range, popularity and femisemsitivity. The
thematic concern may be same in their writing batmsla Das’s
autobiographical and confessional touch in herimgitmakes her
different. Her writing is based on the realistgpeoach to her own
life. It is her honest description about her owe tealing with her
lesbian relationships, homosexuality, extra-manigdations and her

husband'’s brutality and his indifferent nature.

1) Initial Hetrosexual Attractions:
Kamala Das has had a sensuous personality frorchildhood.
In her autobiographyMy Story she writes explicitly about her

sensuous experiences. When Kamala Das was thenstodl the
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elementary school, she fell in love with Govindartfy a student of

eighth standard. While speaking about him she: says

He was handsome and had dimple on his
right cheek which appeared only when he
smiled. | could hardly take my eyes off his
face. | was so infatuated with his chdtm.

She never had any clear idea of love but had phlyattraction
towards the male friends. She told her grandmoti@wut her
attraction towards Govinda and her ambition of mage to him. She
was not able to control her feelings of attachm@wards the
opposite sex. She never kept aside any secrdtsrdife regarding
her love affairs and her physical attraction.

A Syrian Christian Spinster was one of her tutotrowvas a
short and aggressive lady. One day when she wHaratla Das'’s
home to take her tuition, she stood at the windaowl aatching
behind that curtain and she suddenly felt restl@4se reason behind
it is that she had a sight of that man who hadediiner life and that
of many other girls. Kamala Das looked at him dett him

attractive. She told her tutor that, “I like himoks”? Her lady tutor

warned her that the person had ruined the livesewéral girls. Even
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after the knowledge about his wicked personalitynk Das thought

that,

....... | ought to meet him when | grew up,
and perhaps become his mistr&ss.

This incident clearly indicates the irresistiblanfgation that
sex was for her throughout her youth. Furtherdgseribes about her
another male attraction at the age of thirteen whka went to
Malabar for the summer vacation. She fell in lovigh a student
leader who had been jailed for his revolutionartivities. He was
interested in politics. He never had any attentiowards Kamala
Das. But she was interested in him. Her grand-aied to keep her

away from these affairs. As she describes,

She must have deduced from my behaviour
that | had become infatuated with his charm.
| tried to spend as much time as | could get
in his company, but he did not once touch
my hand or show any particular fondness to
me!

It was the nature of Kamala Das that she couldcoatrol her

craze for opposite sex. At the early age of Herdhe was interested
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in physical satisfaction before knowing the meanufidove. In her
hunger of physical attraction / satisfaction shd f@gotten the age
limits. At the age of fourteen she fell in lovetiwithe art-tutor and
never thought about the age difference and theiorkhip between
the teacher and the student.

The art-tutor came to teach her every Wednesdalye fas
crazy for him. She watched his face with interesdifngs of physical
attraction. Every Wednesday she had a good makadpbecame
busy to make herself attractive. Her parents edtithe changes in
her personality and the tuition was discontinue8he had never
forgotten the last rainy day of her life when shento the art tutor’'s
home to express her emotions to him. She wasytata@nched due to

sudden rain. He raised his eyes and invited heHm says:

You are wet, you must change your
clothes, he mumbled. He pulled my tunic
over my head and wrung the water out
through the window. His fingers were warm
on my skin. Then with a handtowel he dried
my hair and put the tunic on my body again.
And without another word he took me by
taxi to my house and shook my hand at the
gate.
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..... that was the last time | saw him.
But off and on | remembered the tenderness
with which he pulled aside my dress and
dried my body*?

However, she continues to crave for the physical
satisfaction through encounters like this:

Why did he not kiss me? Why didn’t
he make love to me? | asked my friend in
school why my first adult meeting with him
gave me only disappointmelit.

i) Her Initial Lesbian Attractions:

Her immature physic and psyche is continuouslycéeag for
physical satisfaction. She has also had some eofeitperiences of
lesbian relationships when she was a teenagefdinlaive years. She
was living at a hostel where she had friendshif @8harada Menon,
Raji, Meenakshi and Annie. Sharada Menon was tagigst among
them. One of the lesbian admirers from Goa felbire with her and
kept watching the beauty of Sharada Menon. But&laMenon was
not interested in all these things. She lost Berper and shouted at
her. One day Kamala Das had observed the behavidbiat admirer.

She writes:

-17 -



The lesbian admirer came into our room
once when Sharada was away taking a bath
and kissed her pillowcase and her undies
hanging out to dry in the dressing room. |
lay on my bed watching this performance
but she was half-crazed with love, and
hardly noticed mé?

Kamala Das took an interest in these things aralles a habit
to read the love letters of other girls and thewrel stories. She had
always accompanied Annie who had a boyfriend. sk enjoyed
the gossips with Annie. Once Sharada Menon wahneedo keep her
away from these gossips. But Kamala Das’s sensitived was not
ready for it. It was her nature that she was etich towards these
things easily.

Once Annie showed Kamala Das the letters of heerlavho
wrote about her attractive figure and desired tactoher breasts.
Kamala Das was shocked when she read it. Annidéoame angry

with him and shouted:

.......... Didn't | tell you he was a worthless
lecher? He does not love me. He only wants
15

my body .....
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and then next morning she showed Kamala Das aebamsher

upper lip and whispered:

... he climbed over the wall and came to my
bed at last night when all of you were
asleep?®
But during the third term Annie was ejected frora tioarding
school. Later on Sharada lyer told Kamala Das #flathe letters
were written by Annie herself. It was the natufeAanie that she
liked to live in the world of fantasy. It provekat all the hidden
desires of the girl are to be fulfilled through thmeagination. It
underlines the fact that girls can’t open exprés# tsexual needs and
have to suppress them. They caught in dual psggkipthe desire of
enjoy the sex and hide them smoothly from the world
Once Kamala Das got a love letter from her schotdrbeevaki.
She had an intention to read that letter but handynother found the
letter in her bag read it and became upset. She amgry with
Kamala Das. But there was no change in her pelison@dgain she

fell in love with her Austrian teacher. As sheaédws:
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Her voice was strange, fractured in the
middle and | thought it beautiful. It was
easy for me to fall in love with her, for | had
at that time a need to squander, but there
were no takers. | wrote a poem addressed to
my teacher in which | likened her to a rdée.

She had an interest to discuss physical secrekstiagt elders.
Mr. and Mrs. Kunhappa was one of the couples whayd visited
her house when she was at Calcutta. One day Mmshdppa came

there and she had a very frank discussion with Karbas. Kamala

Das writes:

She was frank with me and to my frank
guestions she gave frank answers although
at that time | did not even believe all that |
heard. | could not for a moment believe that
all the dignified couples coming to my
house to discuss politics and literature with
my parents, could in the dark perform sexual
acrobatics to get what my dear friend called
the great orgasm. She made me laugh in
disbelief. Was every married adult a clown
in bed, a circusperforméef?

Once Kamala Das had enjoyed lesbian attraction ratsva
young girl who lived in the college hostel. Kam8&las’'s mother had
professor friends of that college. One of a fanfiend warned

Kamala Das against accompanying that hostel gid whs different

-20-



from others. Kamala Das wished to meet her butdsthe@ot wish to
displease her mother’s friends.

One day her mother went to Malabar so that afteresdays
Kamala Das’s father decided to send Kamala Das Homeacation
with the batch of professor friends and student&amala Das
described the sensuous lesbian encounter whichahenjoyed with

that college girl. She describes :

She looked around first to see if any one was
awake. Then she lay near me holding my
body close to hers. Her fingers traced the
outlines of my mouth with a gentleness that
| had never dreamt of finding. She kissed
my lips then, and whispered, you are so
sweet, so very sweet, | have never met

anyone so sweet, my darling, my little
19

darling.....:

In the same journey this college batch and theagsafrs visited
to Major Menon’s house, who was the family friefdkamala Das’s
parents. Again the poet and her girl-friend engbgebath together.
She said, “Both of us felt rather giddy with jokdihoneymooners™®
The affair left a deep impression on her mind. aAsult even after
her unwilling engagement she had phoned the sarhargi invited

her at home and had wished to give her company.
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The description throws light on the intense fediod love and
sex that she has. In her discussion with heriveldr. Das before
the marriage, she mentions that Oscar Wilde isfénavurite writer.

When she speaks about him she says:

My favourite author at that time was Oscar
Wilde and my favourite poem the ‘Ballad of
Reading Goal’ He talked about
homosexuality with frankne$s.

Regarding her interest in Oscar Wilde as well ade¢sbian and
homosexual relations, Mr. Das says: “Many of usspdsough that
stage.®

Kamala Das was afraid that her grandmother miglatr teer
frank discussion which was not suitable for thé gira Nair family.
Where the women of Nair family never mentioned wogd sex. On
the contrary Kamala Das was very opposite to tiaatson. After the

frank discussion with Mr. Das they were on a walkhe hedge and

she had a shocking experience.

At the hedge, beside the Damson tree, he
embraced me, and puzzled by his conduct |
ran back to my housg.

-22 -



Later on her marriage was fixed with Mr. Das. d@efhe went
to Calcutta he pushed her into a dark corner aied to crush her
body. It was a sudden shock for her which shenewagined about
her future husband. While telling the truth abtwer husband’s
nature, she also had accepted the another truthsttea could not
control her lustful nature even after the engageraed the marriage.

One of her family friend arrived in Malabar withrhdaughter
and an 18 year-old son with whom Kamala Das enjogache

sensuous moments. She liked to give him a company.

| felt beautiful when he was with me,
arranging my limbs shyly with a blush
pinking his cheeks. He was stocky and fair-
skinned®*
He was unhappy when he heard that she was goin@ty in
the month of February. She would like to give lompany but she

was not ready to marry him because he had noljgbcame to attend

her marriage, expressed his feelings through eyésvant out.
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B: Maratial Life: Adultery As Rebellion.

The married life of Kamala Das was totally differéom what
she had earlier thought about it. When she unolmisthat she was
merely an object of sex for her husband she wadiytatollapsed. He
openly told her about his relations with maid-setsa The wedding
night was an unforgettable painful night for Kam&las which she
has never forgotten. Her humiliation was continukl@ neither cared
for his wife nor for the children.

When Kamala Das was in Malabar at the time of @ejivshe
invited him for some days. She had a lovely soondb. He came to
Malabar on leave for some days but he could not Wwban the baby
was crying at night. He shouted to Kamala Das tatdl her to take
him away. In those days he was very aloof fromviife. He was
indifferent to her emotions and enjoyed sex witiheotwomen.

During his stay in Malabar, he spent most of
his time with his cousins and his sister-in-
law, paying me little attention and never
bothering to converse with me. At night he
was like chieftain who collected the taxes
due to him from his vassal, simply and
without exhilaration. All the Parijata that |

wove in my curly hair was wasted. The
taking was brutal and brief. The only topic

of conversation that delighted him was sex
and | was ignorant in the study of it. | did
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not have any sex-appeal either. | was thin
and my swollen breasts resembled a papaya
tree. How much more voluptuous were my
maidservants who took for my husband his
bath-water and his change of clothes while
he waited impatiently in the dark bathroom
at Nalapafl®

All the dreams which she had seen were washedtgatcould
not prove himself to be a good husband. Her egpecs were
belied. While describing about the expectationarof girl about her

future husband Germaine Greer says:

Any girl who was personable, healthy and
good-natured, was likely to be heartily
wooed, but love was always subject to firm
considerations of suitability and
advantageousness. Her husband must not be
old or disfigured or cruel or whoremaster.
She was not married away vilely for money,
for the heroes of ballads and their admirers
strongly condemned the practice of the
nobility in disposing of their children like
stud cattle; on the other hand a girl could not
be married out of her father's house until a
suitable groom presented himself in a proper
manner. She agreed to treat him well,
respect him and joyfully to do his will in
bed, but there is no indication that she
expected her life to be transfigured by love.
She considered herself to be, as others
thought her, a sexual creature ready for
mating and her husband was chosen as
likely in this fashion tog®
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Kamala Das was nervous due to her husband. Shghhthat

he married her,

..... only because of my social status and the
possibility of financial gain. A coldness
took hold of my heart then. | knew then that
if love was what | had looked for in
marriage | would have to look it outside its
legal orbit?’

Further she decides, “I made up my mind to be thfai to
him, at least physically?® She turns herself to become an adulteress.
During her stay in Malabar she was attracted tosaamdyoung
bricklayer who came to build the new house for Nr family.
When the work was nearly over Kamala Das sent lad-4servant to
the place where he was staying. She had invitedtdimeet her near
the shrine of the Bhagwati in the evening. She diadn a gold coin
to her maid-servant for giving the message to hBat unfortunately
he had left for his village. It made the poet &1z But her search of
new friends for physical satisfaction was continuegshe had many

friends during her life. Carlo was one of theme Was an Italian and

very close to Kamala Das. He understood her fgelirHe knew that
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the memory of her grey-eyed friend were painful tier. She could

not forget him. At that time he advised her:

You can forget your grey-eyed friend, leave

your indifferent husband and come with me

to my country?®

She was not ready to leave her children and divdree

husband. But her affair with Carlo was continued set she never
got satisfaction in it. She was continuously tdskem one lover to
another by the restless moments. She had mamgdé&ibut none of
them gave her a permanent company. Due to thiar l@kperience
and her husband'’s indifferent nature she becanus@csous woman.
She lost her faith in love and marriage. She wasable to involve
herself with her husband. Due to her past expeeenof her
husband’s affairs with the maid-servants and higlcnature, she had
many questions about his personality. She coutdbear his male
company. Once his old friend came home and thé¢ peeame
restless. Again her moody mind kept moving fronrnma to

abnormal thoughts. As she describes:
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At this time my husband turned to his old
friend for comfort. They behaved like
lovers in my presence. To celebrate my
birthday, they shoved me out of the bedroom
and locked themselves in. | stood for a
while, wondering what two men could
possibly do together to get some time, my
pride made me move away. | went to my
son and lay near him. | felt then a revulsion
for my breasts seemed to be crushing me.
My private part was only a wound showing
through. Why are you weeping, Amma,
asked my little son and | shook my head,
saying nothing, nothing .%

Her mind was not stable that she could not believleve and
husband. She became very emotional and sensiBte. was feeling
herself alone and searching for love. She enjgpadical relations
with many but no one made her life secure and pgeaiher love for
which she had been searching throughout her IBeit one of her

lovers whom she loved very much appeared to befisignt. While

describing him she writes:

What was happening to me, | wondered.
Was it no longer possible to lure a charming
male into a complicated and satisfying love
affair with the right words, the right glances,
the right gestures? Was | finished as a
charmer? Then with the force of a typhoon
he conquered me, the last of may lovers, the
most notorious of all, the king of all kings,
the bison among animal, the handsome dark
one with a tattoo between his eyes.
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He was one of her attractive lovers with whom shgyed
many nights. Her physical desire was fulfilled liyn. She again
met him after her sickness and re-lived the swemhemts which she
had shared with him in the room of eighteen mirrofd last she felt
that it was not her physical attraction but she readly fallen in love

with him. She writes,

There were eighteen mirrors in his room,
eighteen ponds into which | dipped my hot
brown body. Beyond that room was
enclosed verandah where we stood together
to look at the sea. The sea was our only
witness. How many times | turned to it and
whispered oh, sea, | am at last in love; |
have found my Krishna. 2

She had very deep feelings about him. But shegtitotnat she

met him too late. She writes:

.... he and | met too late, we could get no
child of our own, my love for him was just
the writing of the sea, just a song borne by
the wind ....**

But her last love was not successful because he noas

sensitive like her. He liked her body but did faxe her. Whenever
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she wrote him sentimental letters and expressedrhetions he never
took it seriously. Because all these sentimeritmigs were foolish
things for him.

It is her first and last love but her journey ofypital
satisfaction is endless. She never changes heuaemind. It is
attracted easily towards any one who comes in draiact.

Repeated illness was the part of her life. Onaaraghe lost
her weight and fell sick. She soon became thepatf room no 565
of Bombay hospital which was familiar to her. Téeshe had an

affection towards one of the doctors. She says,

“| liked the smell his thick fingers left on my hds™*

Besides her lustful nature and her love affairs, Isfs had some
of the bitter life experiences. Which she has egped in her
autobiography. One of her cousins held her iralss and kissed her

in a disgusting manner. It was unbelievable far ghe writes:

He panted with his emotion when he kissed
me on my mouth | disliked the smell of his
stale mouth®
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She feels that people look at her as the objedeafand a
woman of vast sexual hunger. In chapter 26 Karbaa describes
the very dark night of her life when she was trappga an
unsuccessful rape. One night her ayah had inatstfanger in their
house in the absence of Mr. Das who was away iraAsen an
official tour. That stranger entered the room wilte ayah. After a
few minutes the ayah had closed the door leaviag than in the

poet’s room. She writes:

The man threw himself down on my body
with two strange groans. He smelt of stale
liguor and under his weight my limbs

became rigid and | wished to raise myself to
vomit. Soon enough, after an incomplete
rape, he rolled off my body and lay inert at
the foot of the bed, hugging my cold feet.
He kissed my to€®.

C: Death and Suicide moving from the physical to the spiritual.
Kamala Das had all these bitter experiences whacight her
that every man thought that a woman was the objes¢x. Even her

neighbours have looked at her as a sensuous wor@are of her
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neighbours to whom she called uncle had once btough
pornographic book for her. It was shocking for.her

Her flopped marriage, unsuccessful love affairstebi
experiences of life lead her to think of committswgcide. Her search
of love outside marriage is fruitless. In additimnthat the reputed
illness brings nervousness in her life. Her mindh$ physical to
spiritual she tries to find out the truth of lifachsometimes she wants
to end all these momentary things which don’t pievany security to
life.

This seems to have shaped her personality. Hebwgfraphy
and her poems are the reflection of her inner paldy. She has
tried to clear all the ideas and reasons which ldpvieer personality
as a sensuous girl, a betrayed wife and an aduevoman.

Kamala Das becomes conscious that her writing besom
controversial and it will be harmful for her welhé&wn family but it

provides her pleasure. In the prefac&MpoStory she writes:

| had disgraced my well-known family by
telling my readers that | had fallen in love
with a man other than my lawfully wedded
husband. Why, | had even confessed that |
was chronically falling in love with persons
of flamboyant nature. ---- This book has cost
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me many things that | held dear, but | do not
for a moment regret having written it. |
have written several books in my life time,
but none of them provided the pleasure the
writing of My Story has given mé’

Kamala Das is different from the other poets of tr@e. She
has always been a controversial figure in literamcle for her

uninhibited portrayal of female sexuality. Jaiknana Nair says:

The modern English poetry with all its
aggressiveness and boldness begins and
culminates in Kamala Das. No other
feminist poets in India could achieve the
absolute rebellious dimensions of Kamala
Das in her poetry. In fact, Kamala Das
makes a poetic revolt by way of
introspectively  pondering upon the
unfortunate state of existence in which
Indian women conduct themselves. Like a
seasonal artist she penetrates her
imaginative potential to sympathetically
understand the possible average grievances
of Indian women as extremely exploited
agent in the social, domestic
circumstance®

Kamala Das is never ready to admit the submissind a
sympathetic framework of woman. She doesn'’t fiskE in it. Her

opinion about it in The Sunday Review is obviouglgnarkable:
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People think that the ideal woman is like a
Hindi film heroine, with a drought in her
genitalia and over — moist eyes. But real
women are different. We are courageous.
The creator’s confidence is within us. It's
the womb that gives that inner courdge.
She deals with her failed marriage and frustrating affairs.
Her poetry is the open chart of her painful lifedaher hidden
passions. She always feels that she is alone.feding of loneliness
and nothingness plays a prominent role in her liféger hunger for

love is endless which she cannot get throughoutifeer That is the

reason behind her adultery. In composition shéegri

Love

| no longer need,

with tenderness | am most content,
| have learnt that friendship

cannot endure,

that blood-ties do not satisfy.

and so

with every interesting man | meet,

be it
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a curious editor,

Or a poet with a skin yellowed
like antique paper,

a skin older than Jesus Christ,
| must

most deliberately

whip up a froth of desire,

a passion to suit the occasion.
| must let my mind striptease

| must extrude

autobiography.

The only secrets | always
withhold

are that | am so alone

and that | miss my grandmother (OP, 5)

Adultery is a kind of her revolt against her husband the
male dominated society. It also helps her to g from her feeling
of isolation. She is aware that it is a temporasgape. Sometimes

she hates all these things. In the same poenasise s
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It may be

that in my heart

| have replaced love with guilt
and discovered

that both love and hate are

involvements. (OP, 4)

Love is the essence of life. So she admits thabrmes in

different shapes. As she replies:

| used to think love was only like a boil —
intensely concentrated on one spot, but now
| feel it's also like a rain, spreading out,
touching many people. Love is politics,
love is food, love is everythir.
She was nervous in her childhood due to the staaire of her
father and lack of attachment with her own motherom those days
she was in search of love which was fulfilled oblyher grandmother

whom she would never forget in her whole life. Hertobiography

gives all the details about her disturbed psychpiogchildhood. In
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the horrible atmosphere of the Nair family KamalasOelt restless.

Her nervousness with her parents is shown in Hemimg statement:

My mother did not fall in love with my father.

They were dissimilar and horribly

mismatched. But my mother's timidity

helped to create an illusion of domestic
harmony which satisfied the relatives and
friends. Out of such an arid union were born
the first two children, my brother and 1 ..

Kamala Das was grown up lonely in her strict family
atmosphere. She underwent strange hostel, scixpekiences but
she was unable to communicate with her mother. eGstee was
insulted by her teacher’s son regarding her poomkadge of music.
But she could tell this to her mother. She wasafany from love,

security and happiness in her childhood M Story she writes:

When | returned home | did not tell my
mother what had happened. She never
asked any questions. My father too was
entirely without curiosity. They took us for
granted and considered us mere puppets,
moving our limbs according to the tugs they
gave us. They did not stop for a moment to
think that we had personalities that were
developing independently, like sturdy shoots
of the banyan growing out of crevices in the
walls of ancient fortressés.

-37-



In a poem entitled ‘A Requiem for my father’ shgsa

From childhood to middle years | have had a raw dea
llIness, and loneliness, loves that faded like mist
And the elders’ irrational hate

You loved life. (CP, 40)

Her problem of isolation is continued even aftex tharriage.
She and Mr. Das are yet another mismatched paarHigr parents.
Lack of emotional rapport with either the parentsher husband
makes her a woman of rebellious nature.

At the early age of fifteen she has experienceguditsng, cruel
and painful sex. After that it becomes the unaabid part of her life.

She describes in a poem entitled ‘The Stone Age’:

Fond husband ancient settler in the mind

Old fat spider, weaving webs of bewilderment,

Be kind. You turn me into a bird of stone, a grani
Dove, you build around me a shabby drawing room,
And stroke my pitted face absent mindedly while

Youread. (CP, 96)
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Due to this indifferent treatment she has revolgainst all

social constraints made for women. Das Bijay Kumates:

As she deals with the conflict between
passivity and rebellion against the male-
oriented universe, her tussle with love, sex,
lust, womanhood, has most usually centred
itself upon her relations with her husband or
with the other men in her Ilif&.

Kamala Das wants to be free from the tiresome meutf a

hollow married life. In ‘Il Shall Some Day’ she &$:

| shall some day leave, leave the cocoon

You built around me with morning tea,
Love-words flung from doorways and of course
Your tired lust. | shall some day take

Wings, fly around ..... (OP, 48)

She wants to be away from all the human bondagésabound

her by her husband and the society. it is herrinmge to fly away

and live as a human being. As Jaykrishnan Nays:sa

-39 -



Thematic concerns in Das’s poetry range
from the sad plight of woman in society, and
the harrowing situations of feminine

experiences to a longing for the freedom of
the inner self through experiencing

consummate love in the interpersonal
relationships?

She becomes depressed due to the savage lust blisieand
and his negligence towards her. One of her friel@lo brings
happiness in her life. She says:

When Carlo came into my life all the
flowers of the university garden had falfén.

Throughout her life she has enjoyed many friendsearch of
love. She wants to be loved, it is the necesdityeo life. She never
draws the curtain on each of her sensuous expegen&he never
feels ashamed to describe the sex-act that make®hw&oversial and
bold among the other Indian women writers. Sombesfpoems are
very hot in narration.

In ‘Convicts’ she describes:

This hacking at each other’s parts
Like convicts hacking, breaking clods
At noon. We were earth under hot
Sun.......... we were neither

Male nor female. (OP, 25)
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Further in one of her poems entitled ‘The Lookin$s’ she

describes:

Getting a man to love you is easy

Only be honest about your wants as

Woman. Stand nude before the glass with him
...... admit your

Admiration. Notice the perfection

Of his limbs, his eyes reddening under

Shower, the shy walk across the bathroom floor,
Dropping towels, and the jerkey way he

Urinates .........

Gift him what makes you woman, the scent of
Long hair, the musk of sweat between the breasts,
The warm shock of menstrual blood, and all your

Endless female Hungers. (DS, 27).

She doesn't feel any guilt to describe the sensutuswoman
relations and the secrets of women they were hoivaltl to describe.

A woman from a traditional Nair family crosses tlé boundaries of
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hesitation and boldly uses the words like ‘the yexay’, ‘The musk
of sweat between the breasts”, “menstrual blood. &ll the hidden
and inexpressible feelings, demands of men and woane clearly
drawn by her. It makes her a very controversalre.

But sometimes Kamala Das hates the body and itpdeary
pleasure. She feels that it is “the bloody usejn(@cts, OP. 25). She
knows that it is a ‘trap of lust’ which providesrhta temporary

home” (Glass, OP, 21). King Bruce writes:

In her poetry love and hate are often
neighbours, just as an assertion of sexual
freedom sits near feelings of self-disgust
expressed through depressfon.

Her poetry and her autobiography show continuous apd
downs of her psychology. It continuously movesrfriove to lust
and from lust to love. Every word of Kamala Dasigiting depends
upon her mood and her condition in which she iserf situation,
every experience of life promotes her to write. sBonetimes we

cannot separate her verse from her autobiograpBgcause many

chapters oMy Story have started with the poems which highlight the
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condition of the poet’s persona. In an intervieithwgbal Kaur she

replies:

| can't forgive people who caused me to
write poetry. If they hadn’t hurt me, |
wouldn’t have been a poet at all and
probably the only thing that really matters to
me is my poetry, my writing and right to live
as a poet. So far as my husband is
concerned, | am grateful to him for the
sufferings inflicted on me in my youth, for
without them | would not have written
poetry at alf’

Whenever she feels suffered by the nature of helndnd

she thinks of committing suicide. The servants wame from

Malabar to take care of her and her kids, could besr her

pathetic condition. Mr. Das was angry to his wi¥aen his

mother told him disgruntled things about her. &sworturous

for her. She admits that she tried to commit slaici

One day, being able it no longer, | sent the
cook to chemist’s shop for a dozen tablets of
barbiturates. No chemist would give them
without doctor’s prescription. The cook, on

his return, empty-handed, told me with tears
in his eyes, that he too would take tablets if |
decided to kill myself?
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Sufferings in life, repeated sicknesses, feelingingecurity
threatened her life. Life for Kamala Das is a ligimg experience.
Many times she thinks about suicide. My Storyshe focuses on her

nervous breakdown.

| was losing patience. | could not
understand the purpose of my return from
the hospital or of the resurrection of my
health. On some days, seated before the
mirror, and painting my pale lips, | felt all of
a sudden uneasy. | saw the lonely eyes
reflected in the mirror, clouding over as
though a mist had enveloped them. | was
looking into the depths of my loneliness.
Then | felt that | was applying paint on the
lips of a corpse. Death leans against my
hedge. If death touched me, the fragrance
will leave my body and in its place will be
an unbearable stenth.

When Kamala Das looks around, and discovers thewesd
of her dreams, she becomes nervous and loses fifstestce. So she
turns to the Indian myth to console herself andirid the ways of
salvation. Images like Radha, Meera support heetder mind. Her
devotion to Lord Krishna has made her happy andreecA poem

entitled ‘Ghanshyam’ highlights her intense love Krishna which

helps her to come out from her depression.
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Ghanshyam,

You have like a koel built you
Nest in the arbour of my heart.

My life, until now a sleeping jungle

Is at last astir with music. (TTSR, 18)

Through out her life Kamala Das battled with societ live as
a human being. But she finds that there is no gham male
psychology and the condition of woman. A woman alagys been
the object of male entertainment.

She becomes conscious that her verse and her egrtaphy
have limitations to explain the story of her palpfurney with many
ups and downs. She is aware that her writingss leseful to change
the male psychology In “The Summing Up’ she says:

In ten minutes how can | sum up

This life, this voyage on uncharted

seas, this flight over radarless ports

this endless worship at plundered shrines

this love transformed into mere pain and
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this emptiness that hangs from brackets
of withered arms, the strangers who have
come to wipe my tears, the oyster’'s ache
.............. change the world with
Rhetoric? Never: Cynicism
Takes the driver’s seat for time perhaps
personified as stillness, all its
fury jelled, tamed.
And then she requests to readers:

........ Life spreads its moulting

Wings to sicken me but do not judge

Me harshly, | am your kith and kin

| gathered your laments into a song. (OSKHS, 127)

She believes that her dear readers like her horsstyjudge
her in a tender way.

Whatever she feels, she observes and experieneexplessed
through writing and in interviews without hiding y@hing. Her
writing is her sincere approach to life. In hertadiography she

writes:
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| wrote about the subjects the editors asked
me to write on, fully aware that | was
uneducated by the usual standards and that |
had no business meddling in grave matters.
But now happily | meddled to satisfy that
particular brand of reader who liked me and
liked my honest approach. | was useless as
a housewife anyway. | could not pick up a
teapot without gasping for breadth. But
writing was possible. And it certainly
brought me happinesS.

A confessional poet Kamala Das becomes very franék a
honest, close and intimate, in her details. Skenofvrites about her
personal failures, mental as well as physical d8®s, death and
destruction, extremely private experiences in tlatens of love and
sex. Kamala Das operates her poetry from the levéhe personal

and the particular rather than the general A. N.ivédi rightly

asserts:

....Kamala Das is a typical ‘Confessional’
poet who pours her very heart into her
poetry. She is largely subjective and
autobiographical, anguished and tortured,
letting us peep into her sufferings and
tortured psyché'
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As a poet, Kamala Das makes ample use of images and

symbols to heighten her emotions. Hence her pdeawe a lasting

impression on the mind of readers. A. N. Dwivediteg:

The poetess returns to the theme of love and
sex repeatedly with all urgency and
sincerity. Many of the poems are suffused
with warmth and passion with heat of an
unrequited love and an unfulfilled desire.
The frequency of the love theme may evoke
repudiation from nuns and spinsters and
breed boredom in the minds of general
readers, but like Sappho in Greek literature,
like Elizabeth Barret Browning in English
letters, and like Anne Sexton and Sylvia
Plath in Modern American poetry, Mrs. Das
offers us a feast of vivid images of love
couched in felicitous language. No doubt,
love is her forte in poetr?

The dissertation attempts a study of the imaged bgdamala

Das in her poetry. Broadly the images can be ifledsnto various

types as follow:

Body as an Image
Nature Imagery
Animal Imagery

Mythological Images

-48 -



Analysis of all these types of images is attempitedthe
following chapters.

Chapter Il of this dissertation deals with the imsagelated to
her body. It also focuses on her sensuous sexierpes and its keen
descriptions. Sometimes her husband’s brutalitpe= out through
these images. The celebration of the body andbtdy pains are
carried out by the poet through these body images.

Chapter Ill focuses on the images that Kamala Darsotns
from the world of nature. It is attempted to sugjginat the nature
images are close to the body images.

Chapter IV is an analysis of the animal imageryohhs used
by the poet to highlight the brutality in the méaittshe encounters.

Chapter V attempts an analysis of the images tiefpbetess
borrows from the mythology. These images are byetie poetess in
order to highlight the cyclical as well as the gpal aspects of her
own experiences.

Chapter VI is the conclusion.

*kkkk
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[I.  BODY ASAN IMAGE

Most of the writings of women is touched by griehale
domination. Her disturbing awareness about hermtgiogy about her
identity as social being, her nervousness to hestence of shadow
image in relation to the male is responsible for ffeeling of
unhappiness and loneliness. she writes about heggs to social
constrains. Language is the powerful media to esgotieeir anger and
pathos. Catherine Belsey writes:

The 'I' of these poems is kind of super subject,
experiencing life at a higher level of intensity
than ordinary people and absorbed in a world
of selfhood which the phenomenal world,
perceived as external and antithetical, either
nourishes or constrairs.

Men and women are human beings but they are &sbigies
in the society. Gender is one of the main featucesdentify the
difference between men and women. It is the magason behind
their centralization. The social norms and rules made up taking
into account the biological difference. A child eeknows the gender

and the rules made for him. Personality of thedcksl designed by

their parents and society. Gaylee, Greene and dapglean in their
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essay, "Feminist Scholarship and the Social Cocistru of Woman"

write:

That men have penises and women do not,
that women bear children and men do not,
are biological facts which have no
determinate meaning in themselves but are
invested with various symbolic meaning by
different cultures---- Whatever power or
status may be accorded to woman in a given
culture, they are still, in comparison to men,
devalued as 'the second dex’

The difference between boys and girls becomes s avith
the onset of menstruation in the girl's body. Skaizes the nature of
this accordance with the social codes of the circhich she moves
about. They learn their earliest and deepest |sssabout the
sameness and as well as difference of the sexesdds is the basis
of social system and its logic. The concept ofallghce and equality
leads to the question whether to prioritize thaticlwhdefines the
category 'women' today. Two conceptions of diffeee®xist in the
feminist debates. The first in the essentialist ehod/hich draws on
the differences between men and women the secondhas
deconstructive model, which points to the diffelemathin woman as

a category and women as a group.

In "The Critical Difference", Barbara Johnson Says
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If human beings were not divided into two
biological sexes, there would be probably
no need for literature. And if literature could
truly say what the relations between the
sexes are, we would doubtless not need
much of it then, eithet
Different treatment to boys and girls teach thém tules of
life. Their parents guide them how to live in tloeigty and follow its
rules. Kamala Das has similar experiences in Her kEverybody
wanted to advice to her. Her advisers attend hewttyrinto adulthood
and urge to do some cooking, embroidery and so noémsr things.
They keep watching every action and behaviouhef part. They try

to protect her from passionate things so they pdiriter not to be a

nymphomaniac. She writes in a poem entitled ‘Amnolauction’:

| was child, and later they
Told me | grew, for | became tall, my limbs

Swelled and one or two places sprouted hair (Op, 26

She is too innocent to understand the physicaiggsand their
implications. She never enjoys her life as pervimishes. Her parents

command her and teach the lessons of life to Bée is compelled to
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obey the rules and regulations of her parents.t8lsethat she was
asked to dress in sarees as she had grown up. r8be inw the same

poem:

Dress in sarees, be girl

Be wife, they said. Be embroiderer, be cook,

Be a quarreller with servants. Fit in. Oh,

Belong, cried the categorizers. Don’t sit

On walls or peep in through our lacedraped windows
Be amy, or be Kamala. Or, better

Still, be Madhavikutty. It is time to

Choose, a name, a role. (OP, 27)

The parents had asked the woman to wear the s&d@e®ok,
be wife. She was restricted to sit on walls or peephrough the
windows. She was required to play the gender deéfiodes. The
girl's life is planned by their parents. Kamala Dastes in My
Story:

When | put her out of my mind | put aside
my self-pity too. It would not do to dream of
a different kind of life. My life had been

planned and its course charted by my
parents and relative$ .
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They never give her a chance to take any decrsigarding her
life. They asked her to be wife, because parentisase days believed
that a girl has to be married soon after menswnat®ne can't find
fault with the parents of the older generation biseamost of them
were uneducated. If a girl, with her teenage pasgéis involved in a
sexual affair and becomes pregnant, there will leey vserious
problems, to her as well as her parents. Due ®Hkimd of thinking
the parents get the girl married at a very early. aBecause of that
they are responsible for her unhappy early maidifed Kamala Das
tells us:

It was customary for the Nair girl to marry
when she was hardly out of her childhood
and it was also customary for the much
older husband to give  her a rude shock
by his sexual haste on the wedding night

Marriage places before a woman a set of gendenetefoles
prescribed by the society. Transgressing thess rsl@antamount to a
defiance of social norms and invites the wrathhefpower-holders in
this case of men. Reality, for the society is omhat it chooses to see,
and it chooses to find a woman in certain fixeegsolshe is married

early at the age of sixteen. In which age an innbgel never knows

the meaning of marriage and man-woman relationdhgr. body is
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not ready to give company to her husband in bedeRand shocking
sex experience makes a girl restless. Before utaaheling the growth
and needs of her body she has been tied up withustyand. She says
in" An Introduction':
When

| asked for love, not knowing what else to ask

For, he drew a youth of sixteen into the

Bedroom and closed the door. He did not beat me

But my sad woman-body felt so beaten.

The weight of my breasts and womb crushed me.anshr

pitifully. (OP, 26-27)

She was married when she was a youth of sixtedrtreat too
with a much older man. He drew her in a bedroomraade a painful
sex. She never imagined the like of the brutat firght. Her husband
did not beat her but she thought that she had beaten because of
his brutal sex. She disliked him. She asked fee land what she got
was shocking. The husband’s way of performing sexienher feel
miserable, conventionally the man is expected t&erlave to the

woman for his own satisfaction. He thought thatwaife of a "youth
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of sixteen" is a sexual object for him and a nwfskis children. The
word "drew" is very thoughtfully used by Kamala D@asshow the
inhuman treatment of her husband. When he drasvsvifé into his
bedroom he expects his wife to be unquestioningeinsubmission.

As she tell us inMy Story:

Until my wedding night | did not have
slightest knowledge of what went on
between men and women in the
process of procreatich
The wife is not mature enough, as a sixteen yebcan not be
physically and mentally mature and she "askeddwe,| not knowing
what else to ask----" However, she would expecteldvom her
husband. After the ugly, painful sex it raises tpuestion, how does
the "woman’s body" of sixteen feel? Her innocemdy feels
"beaten". The woman wants love not lust. But hesbland treats her
as a private property.
Exploitation of her body in the rude arms of haslband is her

routine life that she never rejects. In ‘Largeriiiife was He’ she

writes:
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We were such a mismated pair,

yet there were advantages, | admit

he was free to exploit and | was free

to be exploited

we were quits at every game we played
(OSKHS, 112)

It is not the condition of the poet alone but ithe general story

of womanhood. In the words of Germaine Greer:

They were the product of the feudal
situation in which a noble wife was a
wife only when her warrior  husband
was at home (which with any luck  was
seldom), otherwise she ruled a community
of men, many of them young and lusty, with
the result that they entertained fantasies
about the unobtainable to whom they could
not even address their advances. She
exploited their servility, which was the
original of chivalry, and may or may
not have served her own lusts by them. To
her husband she was submissive and offered
him her body as his fief.

In ‘The Word Is Sin’ she depicts that for every wamher
home is a safe place but many times it is a safeeplor male to hurt

her as his wish.

home is where the dream awaits us

and the knife sharpened for the Kkill.

home is where the god who failed us stands
awaiting

and his name is sin

nothing better, nothing worse (OSKHS, 106)
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The Indian woman is a victimised creature of thiwld. She
never utters any word about her humiliation by lesband, parents
and the society. Kamala Das draws the pathetium@adf an Indian
woman. Parents decide the life partner of theigtiger. She says that
her parents are responsible for her unsuccessfuleddife. There is
no understanding between the husband and the befguse he has
not offered her love which she needs in her teengalge feels herself
isolated because her partner is interested inlsee.a

The fact that she is able to make the discrimimabetween
love and lust in a male dominated society makesdw®ize that she is
a freak. Actually she has an experience of lust fmtt love. Her
loneliness at home leads her to extra-marital ioglahip. She is in
search of love. Neglecting the social restrictishe submits her body
to her lovers. Her husband and his rude naturespansible for her
seeking love outside the marital bond. He is a ofdost careless of
the emotions of his wife. Her body is shrunkenisdrms, tears come
in her eyes but he never attends to her poor dondit

She became an adulteress. She decides:

| made up my mind to be unfaithful to him,
at least physically?
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Kamala Das revolted against the male dominatetsoand its

cruel treatment. She writes in 'An Introduction:

Don't play pretending games.

Don’t play at schizophrenia or be a

Nympho. Don’t cry embarrassingly loud when
Jilted in love----------- | met a man, loved hinCall
Him not by any name, he is every man

Who wants a woman, just as | am every

Woman who seeks love. (OP, 27)

After a few days of married life she meets a mdro vmas a
concern for her as opposed to her husband. She lowe She never
pretends to be an honest wife. She admits her eagiuliefore her
husband and the world. She feels that every m#reisame in nature
and he needs a woman for his own lust. She compees=If to a
common woman who expects love from her husband.s Thi
expectation is quite natural and normal. Deveridohlli remarks

about "An Introduction":
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It is a part of the strength of Kamala Das's
exploration of love theme that it also
follows her compulsions to articulate and
understanding the working of the
feminine consciousness. Her best known
poem in this category 'An Introduction' is
concerned with the question of human
identity and is perhaps at the heart of any
attempt at self-exploration and self
integration’

Her marriage is against her will, basically she ha interest in
the sexual contact with her husband. What is mustlsng for her is
the prolonged apathy of her husband to her. SHzesahat she has
failed in love with him. In this frustrated and agged state of mind
her condition seems to be pathetic.

She remained a virgin for a fortnight even aftermage while
he was after some other lady. It means that evesn tfe marriage
Mr. Das had extra marital relationships with theidnservants. He
was interested in other women and seduced thentadohdhis to his
wife without hesitation. Hence it may be the caofsker frustration in
marriage. She can't expose this to her father amithen They think
that she is happy with their son-in-law. Her coefiismind,

suppressed feelings lead her to commit adultery.gdarch for love

leads her nowhere.
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She becomes sad because of the unquenching luskerof
husband this sexual experience with him creatkithéh of dilemma
for her. Her husband made love to her with mudsioa, but till the
end she could not decide whether it was sheemnwbgth motivated
him or whether it was love for her as well. Actyal is the haunting
memory of her sexual experiences that she writesitain a poem

entitled ‘In Love’:

Is room, excuse or even

Need for love, for, isn't each
Embrace a complete thing, a
Finished Jigsaw, when mouth on
Mouth, | lie, ignoring my poor
Moody mind, while pleasure
With deliberate gaiety

Trumpets harshly into the

Silence of the room---At noon. (OP, 15)
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She delineates a sexual union devoid of any aatieh and the
ecstasy of love. He plays with her body in a ldsthanner. She
describes her pathetic condition during sex. Slavsrherself in his
embraces which are like " a finished jigsaw". Ehés a vacant
ecstasy of love. She ignores her " poor moody mizadd tries to
enjoy the sex deliberately. Her mind hears the siflihe " gaiety
trumpets”. In the silence of the room, she listeishing except
sensual completeness. There is a physical unioy. onAnisur

Rahaman remarks:

The man is presented with scorn and poet’'s
sexual union with him affords no
satisfaction; rather it gives paiff.

She has no pleasure in her life. Her body is endaptivity of
her husband. Her mind is burdened with the disdlusent in life.
Her body is like a toy in the hands of her husband her lovers, the
poor body of Kamala Das battling with her husbamuligersonal lust.

At every moment the poet feels insecure in the afriser husband.

In a poem entitled 'Gino' she writes:
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This body that | wear without joy, this body
Burdened with lenience, slender toy, owned

By man of substance, shall perhaps wither, batiith
My darling's impersonal lust. Or, it shall grovogs

And reach large proportions before its end. (OB,

Her body is useless for her. She doesn't enjoyliteerWhile
thinking about her physical relationship with hershand and lover,
she becomes nervous and thinks about her deatlletsl. In her
nervousness she recollects the experience of gdagnent given by
her husband. She doesn't like the behavior of hebdnd, who
doesn’t love her. Kamala Das tries to locate Hemeher physical
existence. Physical attractiveness is a prime ganicesex to which
she is battling in her whole life.

She becomes confused because of her obsessi@n fmleal
love and inability to find it. Again and again shepeats the same

words "this body". According to Barche G.D.:

The pain and anger is evident in the
repetition of the phrase 'this body' and the
use of the phrases 'burdened with lenience,
'men of substance, 'battling with''
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Kamala Das is struggling with her darling's impea lust and
hunger. Her body pains are endless. She never stadds the
complexity of human life. She thinks about the Ramsbwife
relationship again and again. Millions of questi@anse in her mind
regarding love and sex. Is it love which she neeth&?suspects that
her husband does not love her. It tortures hesw&ming to it, she

says in ‘In Love’:

Million questions awake in
Me, and all about him, and
This skin-communicated

Thing that | dare not yet in.

His presence call our love. (OP, 15)

The wife undergoes sleepless nights as her hustiaes not
have patience to understand her feelings and thsudrerefore, she
walks around the Verandah and asks herself a milgaestions.
Questions about whom? The answer to these quedBotimt real
love is quite elusive and therefore hard to fingveimere. What she

had felt in the course of the sexual act with fbaer was only " a
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skin communicated thing" or purely a physical dgsthe "unending
lust" leading to physical annihilation.

Memories of unhappy married life are very tortigo8he never
forgets them. Her relation, with her husband ishgsgcal union. As

she writes in her autobiography:

| was to bethe victim of young man's
carnal hunger and perhaps, out of our union,
there would be born a few childrén.
Mr. Das was an officer in Reserve Bank of Indiantbay,
where her life became miserable in the company ef lastful
husband. His contact with his wife was usually tame brutal. She

remembers the experience with her husband justladteengagement.

He pressed amorously her fingers. She writes:

Whenever he found me alone in a room he
began to plead with me to bare my breasts
and if | did not, he turned brutal and crude.
His hands bruised my body and left blue and
red marks on the skifi.

His way of love-making compels her to leave thedames of

tradition. She reacts in a non-conventional manneiove-making.

- 69 -



Offering herself to a handsome lover, who come®szcther and
makes violent love to her. She enters in othdfes’dnd changes her
lovers endlessly. No one gives her love and syhypdteeling alone
in her own home she waits for the smooth wordsesfHusband. But
he has no spare time for her . He is always busingoout his office
files and affixing his signature on them.

In the poem entitled ‘Larger Than Life Was He’ sirdes:

He peered into his office files

till the supper turned cold

and the children got up to sleep

| cannot recollect a film

a play or a concert he took us to

or joke which together we shared

He was like a bank locker

steely cold and shut

or a filing cabinet that

only its owner could unlock

Not for a moment did | own him.

Only a few bedbound chores

executed well, tethered him to me

Emotion was never a topic

brought up in our home...(OSKHS, 112 - 113)
As a traditional wife she does her duties and whaisrbed but

there is no emotional contentment. They made lmrea few
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moments and produced the children and except tthaing appears to
happen between them. Her husband expected her herddomestic
duties well and to look after the needs and cormsfofther husband.
Beverly Jones points out:

The husband after all, is trying to protect and
bolster his frail ego, not drive his wife
insane or force her suicide. He wants in the
home to be able to hide from his own inner
doubts, his own sense of shame, failure,
and meaninglessness. He wants to shed the
endless humiliation of endless days parading
as a man in the male world, pretending a
power, control, and understanding he does
not have.

All he asks of his wife, aside from
hours of mental work, is that she not see him
as he sees himself. That she not challenge
him, but admire and desire him soothe and
distract him*

Kamala Das eroded her own distinct personality dwdrfed
herself for ever as she stateslihe Old Playhouse’
---- you called me wife,
| was taught to break saccarine into your tea and
To offer at the right moment the vitamins. Cowgrin
Beneath your monstrous ego | ate the magic loaf a

Became a dwarf. | lost my will and reason, toyallir

Question | mumbled incoherent replies. (Op, 1)
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Having destroyed every channel of self-realizagrna woman
and as an individual, she feels alone. Shardagdgets out the inner

confusion of the poet as a woman:

The term split-self was first given
significance for women's poetry in Florence
Howel's introduction to ‘No More Masks'. It
describes an opposition women feel between
essential aspects of the self, between what is
socially prescribed on the basis of gender
and what is defined on the basis of the self,
between what a woman feels she should be
what she feels she 13
Kamala Das protests against the restrictions ofigthlife. It is
a hollow marital bond which she cannot untie. Itngst unfortunate
that such a sensitive woman as Kamala Das isdistike. She needs
her natural freedom. His male ego suppresses leinds. She has
found the way of freedom. She decides to be uritditto her
husband. Mr. Das is responsible for her frigid matuHe has
permitted her to be free as per her wish. Herthdzarces with joy but

some questions make her disturbed. She revealsaitpoem entitled

‘Composition’:
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When | got married

my husband said,

You may have freedom,

as much as you want,

My soul balked at this diet of ash.
Freedom became my dancing shoe,
how well | danced,

and danced without rest,

until the shoes turned grimy on my feet
and | began to have doubts.

| asked my husband,

am | hetero

am | lesbian

or am | just plain frigid?

He only laughed.

For such guestions

probably there are no answers

or else

the answers must emerge
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from within. (Op, 4-5)

She talks of her early married days again in otdeeveal her
husband'’s relationship with her. The husband assuee as the word
"said" indicates, that she has as much freedorhesants. Her heart
dances at this moment due to the freedom. shevesgsappropriate
phrase for her happy satisfied soul. She saysddr'balked at this
diet of ash" and freedom for her is a "dancing ShBet her
satisfaction is momentary. Her feminine consciegsncreates many
guestions regarding her feminity and rules forShe asks her
husband " am | hetro", "am | lesbian" and contintas | just plain
frigid?" He never replies and laughs. Why doesalgh? Why does
he never answer? All these questions are unansleei@thim as a
husband probably his laugh suggests that her gusstire foolishly
asked. She should find the answer within herself.

At the same time the poem shows how the sociadaounsness
renders her unable to enjoy the freedom. But tteedom confused
the female sensibility that is accustomed to follin& commands of
the male. She cannot come out easily from the DOrawi culture
which is taught to her by her grandmother and haems. Her

conscious mind reminds her grandmother's less&h® thinks about
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it and finds herself incapable of answering it.eTgassive sexual role
assigned to woman is itself a denial of female abtyu

Kamala Das thinks that freedom has no use abahér. Even
she becomes free to search the real love outsidm&eied life. Her
husband has given her full freedom to enjoy. He gets the same
enjoyment. There is no emotional bond between théen life is full

of regrets. In her poem entitled 'Composition’ ségs,

The tragedy of life
Is not death but growth,
the child growing into adult

and, growing out of needs. (OP.4)

She visualized her growth as an evil one. Thedahibws into
adult and his needs are growing. He needs mangghihich he
cannot explain. The presentation of her growthuis df problems.
Her childhood in Malabar was glorious and she liliagpily with her
grandmother. Her grandmother is an ideal personKfimala Das.
When a girl is a child she has no restraints buerwkhe grows,

everyone teaches her every lesson of life as a woB®a for her the
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tragedy of life is not the end of it but the grogiage is painful. Nair

Jayakrishnan writes:

The relative manner in which she presents
the various facets of growth in life
ultimately contributes to one  simple
summation, that is life in its overall
presentation of growth and development
offers no relative comfort or eae.

Every girl or a woman has similar experiences IKkamala
Das. But they have no courage to express theirsneédife. The
woman plays different roles in life but no role ggvher security and
status. Suma Chitnis writes in her article, ' A iDedor Sociological

Study On Images of woman':

------ Women are almost universally

relegated to an inferior status, exploited and
confined to homemaking and to child-

rearing. But they deny that this is a 'natural’
order rooted in biological needs. They use
the concept of culture to demonstrate how
statuses, positions and roles are derived,
from the manner in which a particular

people construct their society and view their
reality. Through comparative studies of
culture they also pave the way for a
recognition of the ethnocentricity of specific

sex role definitions. Sex statuses and
concepts regarding the importance of the
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male and female principles in life. They
agree that women are at a disadvantage
physically particularly during their child-
bearing years, and that they are therefore
vulnerable to oppression and exploitation,
but, by exposing how the form and extent of
this exploitation and domination differs
from society to society, and within the same
from time to time they explode notions
regarding the "Inevitability" of woman's
inferior situation and statu.

Playing the role as a wife, beloved, mother, $ivaker,

goddess etc. has no importance in the attitudeant. i8he generalizes

in ' Composition’,

We are all alike,

We women,

In our wrappings of hairless skin.

All skeletons are alike

Only the souls vary

That hide somewhere between the flesh

And the bone (OP, 6)

This is the voice of womanhood which is exposed pnod

before the world by Kamala Das. The woman is subatd from the
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male point of view. Every woman has the same egpesd in her life.
But she hides her inner feelings and only a few eiwrhave the
courage to express them. The body of the woman ske&ton for
which Kamala Das uses the line " All skeletons ali&e."

In ‘Terror’ she depicts the physical and mentalrddgtion of

the woman in a very ironic manner.

We wear service masks night and

day, between their metal and our skin

the sweat stinks of rot and pus. The brave
are in; we need no bars, no locks, no warrant.
Cowardice wardens us night and day.

For a brief forgetting we search for

old familiars for beauty of trees

and the sky. Terror hides behind

thickets of pubic hair, all men are

impotent, all women barren, the sky

Is taut like the face of drum (OSKHS, 41)
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But the Indian woman is not conscious of aboutihfariority
because she is born and brought up in a patriasctakty which is fit
for it. According to poet all women are hypnotiagto never think

and act against their male.

We
go round and round singing the national
nursery rhymes, we are kids with souls
tied into tight hypnotic knots.
We are happy, we are free, we are padmashree.

(OSKHS, 41)

The irony of these lines presents the universalpcof tragedy
of womanhood. But the poet is different from thédiest women
because she revolts boldly against the cruel rofesociety. She
leaves the conventional things and asserts hetsaifown problems
and her natural needs very frankly. She is a pbletve and sex. Itis
pertinent to have a look at the vast corpus ofitvex poetry. Beyond
a shadow of doubt, love and sex occupies a proripkace in her
poems and emerges as one of its dominant themgisl. & Dravidian

culture forgets her cultural bondages. Expositibthe word "sex" is
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an immoral thing in Nair family. But Kamala Das rikdy puts her
own sex experiences to the world. It is a revohdaiy change of her
personality. Her bold image is shaped by the treatnof parents
husband and lovers.

Her body images show that her quest for self-idems sex
oriented. She has delineated her feminist voiceutiin her sex
imagery. Her discourse is that of woman's corplaraguage from the
woman's point of view. Man is always happy in sefattons but the
woman suffers. Body and sex images in her poems haykly
controversial in the Indian context. She gives dpsons of her
bodily experiences, her joys and failures in lovel &ex. She has
revolted against the traditional restrictions frignknd unabashedly
Her bedroom secrets are open to the reader. Waiichtipermitted by
the Indian society. But she expresses them withwlihg anything. In

her poem 'The Old Playhouse' she writes,

| came to you but to learn
What | was, and by learning, to learn to grow, éuery
Lesson you gave was about yourself, you were piease

With my body's response, its weather, its usudi@aha
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Convulsions. You dribbled spittle into my mouthuymoured
Yourself into every nook and cranny, you embalmed.

My poor lust with your bitter sweet juices (OP, 1)

Kamala Das tells her husband that he has callechisewife
and that she has fully gratified his lust for hethaut getting love in
return. He feels happy with her body's convulsianshe lays beneath
him. He pours his saliva into her mouth during $e&ual act and has
poured himself into every nook and cranny of hedyodBut  he
ignores her plans, her feelings and her desireg I&s almost
paralyzed her thinking faculty so that her mindnsv like an old
playhouse. She expresses her disgust through saxwkiomsoever
she slept. She complains her incapacity to rec@ve from her
husband and lovers. her "poor mind" is never ableact during the
sex act. Itis her weakness as a woman and afea®@@rmaine Greer

writes:

Love was a blight, a curse, a wound, death,
the plague. Sex itself was outlawed except
in desire of issue. The chastity belt and its
attendant horrors are reminders of the
intense pressure built up in such a situation.
The body-soul dichotomy which
characterizes medieval thought operated to
protect the status qud.
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She is in dilemma because of her husband’s imabihe
speaks about her wants of affection in her sexeldtionship. she
misses not only love and affection but even thensity of the
passion which is associated with lust. She awh#scommencement
of the sexual act as eagerly as her husband deeshg experiences a
certain degree of disgust as well. Her husbandois passionate
enough to satisfy her. She realizes that their iageris failure even
though they lived together for a long time, theyédaot really been
able to achieve any conjugal happiness. It ishiteer realization of

the reality that makes her ask in 'The freaks',

Can't this man with
Nimble fingertips unleash
Nothing more alive than the

Skin's lazy hungers? (OP, 10)

Her husbands fingers move over Kamala Das's bady s
passionlessly that they can arouse only her sdewy hungers." She

describes her heart as an empty cistern. His earore empty than
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her, he is not able to love her. In the desperated she calls herself.

" a freak," adding that she flaunts at times, andrdlamboyant lust.

Nair K.R. Ramchandran quotes:

The poet wonders whether the lover is
capable of anything more than ' Skin's lazy
Hungers'. when soul-love is frustrated lust
becomes a subterfuge for man of sexual
passivity.*

Kamala Das delineates that they have a sex witliwetwhich

makes her live a sterile life. She writes in heeqpdThe Invitation’,

| have a man's fist in my head today
Clenching, unclenching--------

| have got all the Sunday evening pains. (D$. 20

She feels that she is the man's fist as tighteamyloosening
her body in his arms. She feels tortured by heres&pce of love
making with her husband. She has some other bitemories of
lovers, who seduced her and never returned. Tarsufeelings lead
her to think about suicide. She knows the reahst the company of

the lovers is momentary but her mind is always iveg in the
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memories of sex. Every Sunday evening is painfid thuthe brutal
sex.

Both her husband as well as her lovers are toel and lustful.
She finds similar psychology in the male regardsex. The male
may be a lover or a husband but he is a seducgowian's body and
not interested in her feelings. Her poem 'My Noverhhighlights the

sensuous nature of man.

| die so very slow. This is all

That they think. Looking at me, huddled
In bed. Like a sickle embedded

In flesh or crescent of the moon

Is this pain beneath my left breast.
which ruthless lover clasps its opulence

In this brutal, so brutal way? (TTSR,17)

Her lover's brutal acts make her desire deathy Kmew her

secrets in her bed and crush her body rudely. H=sashs are painful

which "ruthless lover" clasps in a very brutal waye repetition of

-84 -



the word "brutal" suggests her unbearable painsgigex. It is the

exploitation of the female by the male. As Mohah &harma asserts:

She revolts against this exploitation and
reviles against the marital obligations, the
course animalistic rutting devoid of warmth
of love and human understanding wherein
the spirit of woman is made to bleed at the
bloody alter of male supermacy.
Kamala Das's poems are dealing with the subjecteaf She
doesn't hesitate to describe each movement of feirgame. She
admits the warmth and powerful sex feeling of loeer and herself

too. She tells that their strong sexual experidaads them towards

intense love. She writes in 'The freaks':

He talks, turning a sun-stained
Cheek to me, his mouth, a dark
Cavern, where stalactites of
Uneven teeth gleam, his right
Hand on my knee, while our minds

Are willed to race towards love. (OP,11)
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Use of different body images shows the disgustiggact with
the husband and the lover. The lover's mouth icries] in a
contemptuous manner. His mouth is like a dark molio which the
teeth are uneven and look somewhat repulsive couatof the drops
of saliva sticking to them. She compares his moatta dark cavern”.
He is a man of "a sun stained cheek" never capdlgesing her good
company. She never comes out of the memories @iljoyghts with
him their minds are united in the act of intensgeloaking.

Kamala Das offers a few suggestions, to the woatmut how
to get maximum possible pleasures out of her sesemlirements
when she is going to have sexual intercourse withaa. A woman
feels shy to explain her bodily demands. But thetpsays that a
woman should not feel shame to admire the mar@agitoody and his
limbs when she sees him nude. She prefers to abwh part of her
body to lover. Her poem 'The Looking Glass' is liest example of

bold narration.

Getting a man to love you easy
Only be honest about your wants as

Woman. Stand nude before the glass with him
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So that he sees himself the stronger one

And believes it so, and you so much more
Softer, younger, lovelier----Admit your
Admiration. Notice the perfection

Of his limbs, his eyes reddening under

Shower, the shy walk across the bathroom floor
Dropping towels, and the jerky way he
Urinates. All the details that make

Him male and your only man Gift him all

Gift him what makes you woman, the scent of
Long hair, the musk of sweat between the breasts
The warm shock of menstrual blood and all your

Endless female Hungers. (TD, 27)

She notices the perfection of his body and thaildetvhich

makes him male. She suggests to the woman thathghdd make it

possible and even convenient for a lover to snik# usk of sweat"

between the breasts. She should stand naked dygitla so that they

can both see their reflections in the mirror andHhen enjoy his

feeling of superiority over her by virtue of hisdily strength. Her
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body is softer than him. Kamala Das never mindsotne into contact
with him during her menstrual period. It is "wartlmosk" of monthly
days.

She advises the woman to observe his reddenedaéigedath
and "the jerky way" and enjoy. These details ofartzbdy please the
woman and make her think that this man is the amlg who will
satisfy her body in every way. She writes thatwmman enjoys his
body and gives him everything that she is capablgiving in bed.
She should make him conscious of all her sexualimga which she
wants him to satisfy. The woman doesn't hide hedless female

hungers". In the words of Sharma Mohan Lal:

Kamala Das is a poet both of the body and the
soul and she is not merely a poet of the
‘squalor, shame and freakishness’, of love or
lust, she also celebrates the splendour, glory
and self-sufficiency of these emotioRb.
Kamala Das sheds her timidity, shyness and behbolety.
Secrets of a woman’s body are delineated by hey ekrarly. Her

desire of enjoyable sex promotes her to take ileagx. Further she

writes in a poem 'A Relationship':
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This love older than | by myriad

Saddened, centuries was once a prayer

In his bones that made them grow in years of
Adolenscence to this flevoured height. Yes

It was my desire that made him male

And beautiful. (OP, 41)

Again and again she raised her voice againstriltality of her
lover and husband. But never forgets the labourhead. At the same

time she depicts it as a deeply sensuous experienCenvicts'.:

That was the only kind of love,

This hacking each other's parts

Like convicts hacking, breaking clods
At noon. We were earth under hot
Sun. There was a burning in our

Veins and the cool mountain nights did
Nothing to lessen heat. When he

And | were one we were neither

Male nor female. (OP, 25)
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This is a suggestive poem in which she narratesluktful
nature of man and the violent sexual involvemenbath of them in
the summer season. On the part of the poetessithargense of guilt
over such an involvement conveyed by the metapl@orivicts". The
proper sexual act involving energy and speed isvetlausly carried
through the image in "breaking clods/At noon." Tiease " breaking
clods" suggests that there is kind of grating sowlule they are
copulating. The word "earth" indicates their "eadgbs" as well as
their "reception of the heat of the burning surhéne can be no better
iImage to express the energy and violence in theadartercourse
than that of "hot sun." It emphasizes their oneme$sve. Nair K. R.

Ramchandran writes:

The theme of lust is apotheosized in
'‘Convicts," a poem in which sensual love is
portrayed in terms of physical labour and
heat. The convicts are the lovers and their
lust is universal??
Kamala Das recognized the futility of physical doand feels
alone. She tries to fill her soul with ideal loveitbit becomes

miserable. She learns that physical love is nofitta aim of life. Sex
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Is a body communicated thing which would never mlevsecurity
and love. Feeling of insecurity in sex makes thatians horrible.
Woman is terrified at the thought sex due to théerbahavior. Some
of her poems focus on an alienated life. 'The Swdmp the same

theme in which she writes,

my beloved is armed with cunning and violent hates
mistrust but he comes to my arms unarmed and wieen t
last of strength in drops is shed I call him myypahold

him to my breast but often after taking leave lropes door
again and see him at his desk signing letters thihglasses
change is so complete that | am silent and in sdanust

move away. (OP, 53)

Her beloved's love is violent and unfaithful ta.Hdis powerful
body loses its strength after sex and lies likalaylan her arms. Lust

Is temporary. He never satisfies her. Chavan Sunaays:

She believes love to be a fulfillment of soul
realized though body-an experience of sex,
beyond sex. Unfortunately, in each love
relationship, she finds her body accepted at
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the cost of her soul ---- In 'The Swamp', the
consciousness explores her relationship with
one of the lovers who takes her body but
leaves her soul unfulfilled in the act of $éx.

She describes the momentary pleasure of sex mwiGs':

We lay
On bed, glassy eyed, fatigued, just
The toys deal children leave behind,
And we asked each other, what is

The use, what is the bloody use? ( OP. 25)

The husband and wife have slept after a mechasealact.
They are like "the toys" lying on bed comparedhe body without
soul. Then they ask to each other whether theanys"use" rather
“bloody use” in a disgusting manner. It is matesidd, momentary
attraction in which their minds lead to achieve fighest peak point
of sex. After the sensual activity the bitter rgalof life and love
raises many questions of uselessness of physia pé sex and

dryness in their emotions. Germaine Greer writé'séx";
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Sex for many has become a sorry business, a
mechanical release involving neither
discovery nor triumph, stressing human
isolation more dishearteningly than ever
before.?*

Kamala Das is controversial due to some of thestitation in

her poetry. She conveys her pleasures in the coynpiaher lover. In

'‘Winter' she frankly admits,

And, | loved his body without shame,
On winter evening as cold winds

chuckled against the white window panes. (S¢, 17

Winter being a cold season, she turns to her mtout masks
or pretensions to derive warmth and vitality in lvgng contact. A
mother of three children seeking restlessly theceiof “true love”.
she enjoyed his body without any shame. She Wiasta satisfy her
body’s need to some extent but her soul is alwayste

Futility of physical love and her repentance ipideed in her

poems. She confesses in ‘The Prisoner’:
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As the convict studies

His prison's geography

| study the trappings

Of your body, my dear love,
For | must some day find

An escape from its snare. (Op, 29)

The poetess regards herself as a woman held asomgr by
her own lust for the man who loves her. The wordpping" suggests
the lust from which she must free herself to exqrere the true love.
Her soul cries for getting ideal love. She triesesrape from the
business of love but she feels that there can lrealeescape from the
imprisonment of the world of lust.

Despite the husband's lust and its uselessnesdrish to find
the reality. Both realize it is futile. The Poer8ubstitute' depicts the
feeling of emptiness resulting from the need tofaon to the

conventions of a hypocritical society.

Yet, | was thinking, lying beside him

That | loved, and was much loved
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It is physical thing, he said suddenly,

End it, | cried, end it, and let us be free. (BB

She loved him much and was involved emotionallyHmisays
it is a "physical thing". There is no mental canitbetween them. She
Is disappointed due to the mechanical love andsclend it". She
wants to be free from this unbearable mechanidal ac

Her husband has failed to provide love to her,ddwdares her

state in 'Captive'

My love is an empty gift, gilded
Container, good for show, nothing

else. (Cp, 81)

Her own effort has proved to be an "empty gifdn"empty
container." It seems to be only a show of her lfmreoutsiders to get
an impression that the husband and the wife hayod relationship.

Her agonized and frustrated mind becomes dimidisi&he

surrenders to him and thinks that there is no otlegr to it. She is no
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different from other human beings. She sometimessfsinful and
sometimes pious. There is a failure disappointraedtreconciliation.
She would like to escape from the bonds of mae;idgmily

and society hence in the poem ' | shall Some Dey/says,:

—————— and | shall some day see

My world, de-fleshed, de-veined, de-blooded.
Just a skeletal thing, then shut my

Eyes and take refuge, if nowhere else,

Here in your nest of familiar scorn.(OP, 48)

She is tired of her sorrowful life because of stwmiliation.
It is just " a skeletal thing". She would like t@ away from the
troublesome life so she expresses her desire apasgfrom it. This
desire stimulates her to involve in illicit relat® with other men. In

'‘An Apology to Gautama' she writes:

When other eyes haunt my thought, | kiss your
Eyes and shut them, so that | need no longer

see them brood, or their naked, naked fear.
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Another voice haunts my ears, another face
My dreams, but in your arms | must today,
Lie and find an oasis where memories,

Sad winds do not so much blow, and | must
hear you say, | love, | love, | love. It was
Another who made me lonely, not you

Your hands with bitten nails, never pain, never
Reject, another's name bring tears. your's
A claim, and smile, and yet Goutama

The other owns me, while your arms hold
My woman form, his hurting arms

Hold my very soul. (SC, 19)

She tells Goutama that she kisses his eyes anid #em
despite the "other eyes", meaning her husband's, éyainting her
thought. However, her husband's "voice" and "fdodure her. To
get away from being obsessed she must find an s'ba®ne can
imagine that the lack of love from her husband &yvpainful.
Moreover she wants to hear from Goutama that hesldwer. The

repetition of the word "love" intensifies and Hatigns her "endless
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hunger" for love. She also confesses to Goutarha,is/an outsider,
that "another" is responsible for her lonelinesstdad of the pain in
her husband's hands, she experiences calm and tomfdoutama's
arms. Nevertheless, she tells Goutama that shewrsed by her
husband. The woman can never ignore the rootsdrnculture and
tradition. She says that only the "woman form"ttisathe body of
wife is in Goutams's hands but her mind is in hesband's hurting

arms. Sing, Amar Kumar writes:

----- there is a complete lack of rapport----
between the husband and the woman. They
have lived together like islands unto
themselves. The husband is nothing but his
beastly hungers, shallowness, lip love. He
can never go beyond the body.

Again in the poem ' The Joss-sticks at Cadell Relad shows

dissatisfaction with her husband.

My husband said, | think | shall
Have a beer, it's hot,
Very hot today.

And | thought, | must
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Drive fast to town and
Lie near my friend for an hour. |

Badly need some rest. (DS, 29)

She is honest to express her personal emotionsedan her
married life. She reveals that there is the otloeree to get relieved
from the boredom in life, and the source is outimgholidays. She
never likes her husband's habit of drinking liguso. she would like
to go to the town and lie near her friend for amurhto take rest.
Germaine Greer writes about the male arroganceha@¢ommand

over woman'’s body:

The universal sway of the feminine

stereotype is the single most important
factor in male and female woman hatred.
Until woman as she is can drive this plastic
spectre out of her own and her man's
imagination she will continue to apologize

and disguise herself, while accepting her
males pot-belly, wattles, bad breath, farting,
stabble, baldness and other ugliness without
complaint. Man demands in his arrogance to
be loved as he is, and refuses even to
prevent the development of the sadder
distortions of the human body which might

offend the aesthetic sensibilities of his

woman?®
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Kamala Das is unable to explain the real hapgioésvoman.
What she likes she can not deserve. Because hpmiesap lies under

the rude nature of man. 'In Conflagration' she :says

Woman, is this happiness this lying buried
Beneath of man? It's time again to come alive
The world extends a lot beyond his six feet frame

Thoughts that lurk shadows deep inside, be @D, 26 )

She thinks that sex is the burial of the womaneurtde man. It
is painful to her. She says that it is a time thatwoman thinks about
her own happiness. She surrenders her body antblifiee man and
never thinks about her own dignity. Her image igndied as
Goddess, mother, wife but never praised. KamalaiPagver ready
to live like an ideal wife and fit herself in themrms of society. But a
woman is compelled to play the role of a happy whlvi Z.F.

asserts:

The love is the essence of her life but in real
life she has to wear the mask of a happy
woman and wife in the male-dominated,
urbanized Indian society’
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Men make women as a subject of harassment andtodie
enjoyment. They are like the toys which are plalggdnale as their
own wish. For getting the freedom and love Kamais changes
different partners but every relation is unsatigfac She writes in

‘The Latest toy":

It was indeed awkward for him when the latest toy
Began to speak after the day's best games were ov
A toy at best must only squeak, even his costlies
Ones did only that, all those plump walkie taldals
But this little thing spoke unfamiliar words in

A voice softened as though with tears. He saad this
Dark brow wrinkling. oh please dont become emmlp

Emotion is the only true enemy of joy.( TTS R) 25

Kamala Das stressed on a word " toy " "a lategt"tevhich
shows the mechanical approach of man towards tmeanoHe never
permits his wife to utter any word when they arayplg the game of
sex. He never likes to leave the initiative witk hiife. Whenever she

speaks to him, she softens her voice. Every wosart'plump walkie
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talkie doll". It symbolizes that the woman is abjext of sex
mechanism. A sensitive woman never understandewerposition.
she is weeping silently and trying to express haoteons to her
husband. Her tears have no meaning in his attitoel@eglects them.
He suggests her in a dry voice that she shouldbeoemotional
because "emotion is the true enemy of joy". He dbe®nsole her
but instructs while playing in bed not to disturltmhby using the
weapon of tears. The irony of the woman’s lifehattshe is neither
permitted to speak and nor to weep. She shouldlikeea doll and
play according to his wish.

The path decided by Kamala Das is not the riglh.p&he
changes her partners like clothes. She becomes itesguations. The
' right' man which she wanted has never met has iShat the core of

her tragedy. In a poem ' The Invitation ' She sgrite

For long I've waited for the right one
To come, the bright one, the right one to live
In the blue. No | am still young
And | need that man for construction and

Destruction--------- (TD, 14)
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further she writes in ‘Captive’:

What have
we had, after all, between us but the
Womb’s blinded hunger, the muted whisper
at the core------ For years | have run from one
gossammer lane to another, | am

now my own captive. (CP, 81)

The men in her life are responsible for her trggéter husband
Is the first man who destroys all her dreams @&f #ihd marriage. The
couple will go two different ways for the sake efhmoving boredom
and dissatisfaction of life. Her path passes thinolaye and that of
him through lust. She realizes that it is just "viderblinded hunger”
and nothing more. In fact, man is "eternal flesdllyays bewildered
by lust. It is his nature. He never changes it.

The poet's failure in love is displayed in hermpeseThe poem,
‘The Bats" brings out her sense of sorrow and esti@uin a striking

manner,
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From stranger to guest, from guest to
Lover, my beloved, when you take,
When you at least win, ignore the stain.

Beneath dead eyes, the fatigue in my smile. 48,

Her unsuccessful love affairs and failure of netriife disturb
her. She loses her faith in love. Men have no gmita look in her
eyes before doing the wrong things but Kamala Desantrue desire
of looking at her man unashamedly before makingelo8he is
honestly keeping her relations with them. What ishéoing is not a
wrong thing in her attitude. She never hides heotems. In ' The

Music Party ' she says:

| wish my eyes
Eyes were similarly
Brave and had looked at you
At least once before the
Singing stopped and you left

Quickly, without goodbye----- (SC, 34)
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She is depressed by these tortuous memories gatiexces.
Her utter loneliness, disappointment and her faicefomplaint
against men as a whole and hollow marital relahgnsShe does not
like physical love although she is repeatedly fdrt®do it. It is very
hot and undesirable for her. 'The Testing of ther&' explores the

deep sense of agony and despair.

------- with the crows came the morning, and myls

warm from love, were once again so lonely (SG, 63

and in the same poem she continues,

————— why does love come to me like pain

Again and again and again (SC, 64)

The repetition of the word "again" reinforces itiea that there
Is no escape for her from the painful existencle B trapped in it,
and that her "pain" mainly springs from the unréepiiove. Her body
Is misused by many including her own husband. Al éreams about

her husband are washed out.
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In her autobiography she says:

My cousin asked me why | was cold and
frigid. | did not know what sexual desire
meant, not having experienced it even once---
it was a disappointing week for him and for
me --- | wanted conversation, companionship
and warmth. Sex was far from my thoughts. |
had hoped that he would remove with one
sweep of his benign arms the loneliness of my

28
Her poem ' Ethics ' shows her lover’s concern witlgsical lust

rather than love.

This night
he smiles at me, on my verandah
Under a rash of winter-stars, he smiles
the busy man must always smile at love,
his eyes window shop, idly they caress
my brow, my lips, my breast, ethically

he cant afford more. (OSKHS, 121)

Kamala Das observes the sensuous gestures dfulsband.

His eyes are interested in gazing every part of hedy. His
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passionate movements are hungry for her body respdtvery part
of her softened body is crushed cruelly by him.

She describes the selfish nature of man in ' Glass

| went to him for half an hour

as pure woman, pure misery
Fragile glass, breaking
Crumbling--------

The house was silent in the heat
Only the old rafters creaking

He drew me to him

Rudely

With a lover's haste, an armful
Of splinters, designed to hurt, and,
Pregnant with pain-------

With a cheap toy's indifference

| enter other's

Lives, and

Make of every trap of lust

A temporary home. (OP, 21)

- 107 -



She depicts the miserable life of woman who ig buery time.
It focuses attention on the fragility of love- expace and also of the
body. The husband's aim is nothing but to becorfa¢her. Therefore,
he draws her into his room in order to make hisewpregnant.
Kamala Das portrays the unchangeable psycholodlyeohusband in
all of her poems. She experiences hurt rather dwmtasy with her
husband and lovers. The adverb "rudely" shows ha¥e he is with
his wife in the sexual act. He is not concernedhwiis wife's
happiness. She or every woman is a cheap toy éomidde and she is
broken like a "fragile glass". Through the imagg= I'doll", "toy"
and very ironically, "cheapest toy" the poet expessthe degradation
of the woman. She is aware of her own weaknessésedbody and
her subordination in the life of man. She is skiag a protective life
in the arms of her husband and her lovers, butyewnerplays with her
in an indifferent manner. She moves from man tom masearch of
true love but there is a sense of wasted effotthénprolonged search.
Everyone traps her in his lust and leaves her albhe words like a
"pure woman" and "Pure misery" ironically state ghdfocation of

the woman. A.N. Dwivedi thinks that :
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When she speaks of love outside marriage,
She does not necessarily propogate the
insinuation of adultery or infidelity, but
seems to be merely searching for a
relationship which gives both genuine love
and impenetrable securify/.

'‘Ghanshyam' depicts the suffering of her life where is

tortured by the indifference of her husband.

We played once husk game, my lover and |

His body needing mine,

His ageing body in its pride needing the neediore
And each time his lust was quietened

And he turned his back on me

In panic | asked Dont you want me any longer
Dont you want me

Dont you don’t you. ( TTSR, 18)

After the husband's lust is "quietened". He tuniss back to
her. It brings total dissatisfaction to her. Hisdpaeeds the body of

Kamala Das to play "husk game". His "ageing bodydugly needs
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her feminity. His age is not an obstacle in hiemse sex feelings.
After the game he turns his back and sleeps. Tdrershe panics and
asks, "Dont you want me / Dont you dont you". Tapetition of the
word "Don't you" symbolizes her deep agony and dwareness of
nothingness in the attitude of her husband.

She has given expression to her disappointment \wer
husband and her lovers. who never offered her Ishe lies in her
bed and weeps. No one is consoling her. 'The Mglies at Marine

Drive' is a poem in which she comments on theseliiature of man:

—————— there was no
More of it for me, for, no longer was
There someone to put an arm around my
Shoulders without a purpose, all the hands
The great brown thieving hands groped beneath my
Clothes, their fire was that of an arsonist’s,
Warmth was not their arm, they burnt my cities
Down, it was not blood but acid that flowed

Through my arteries.......... (CP, 97)
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Her lovers including her husband give her no leat, no real
emotions in their relationship. The bed, in whidte sised to sleep
with them is a paradise only to some extent ofdesual pleasure, but
their mechanical manner of performing the sexualleads her to
think negatively about life. Those hands thievedath her "clothes"
and invade her body. They have fixed their atétadd fire very hot
like an "arsonist’s" and not providing to the walnnaff love. Their fire
of lust burns her body. She compares her blood ifghcorroding
acid that flows in her arteries. She thinks oflthatal treatment which
destroys her life.

Disgusting lust, male psychology, their brutalumatand her
pathos teach her the lesson of futility of sexR@&lationship' depicts

her desire of committing suicide.

To believe that once | knew not his

Form, his quiet touch, or the blind kindness
Of his lips was hard indeed. Betray me?
Yes, he can, but never physically

Only with words that curl limbs at

Touch of air and die with metallic sighs
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My body's wisdom tells and tells again
That | shall find my rest, my sleep, my peace
And even death nowhere else but here in

My betrayer's arms---------- (OP, 41)

Her thoughts again turn to her lover, and shezeslthat she
wants no other lover because her lover comes ta imeein the
intervals of his office work only to refresh himseShe has a foolish
dream that he will be back. These bitter experisnoake her wise
and awaken her from the temporary world of passidiie words
"tells and tells again" suggest realization of.lifshe words "rest"
"sleep" "peace" and "death" highlight her negat@tude towards
life. She wants to commit suicide and be free filost. This is her

feeling of insecurity. In the opinion of Germaine=@r:

For women, there is an aspect which is
common in both situations: demands are
made upon them to contour their bodies in
order to please the eyes of others. Women
are so insecure that they constantly take
measures to capitulate to this demand,
whether it is rational or not®
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Attraction of the body and lust is not permandter iliness
leads her mind to accept the limitations of theyh@irong sensuous

body loses its capacity of making love. 'After theess' suggests the

passiveness of the body and its need of rest.

—————————————— There was
Not much flesh left for the flesh to hunger, theda had
Weakened too much too lust, and the skin, witlhealth’s
Anointments, was numb and unyearning. What lugted

For him, was it perhaps the deeply hidden sq@P, 50)

Now her sick body is incapable to enjoy sexs kitime to love
" the deeply hidden soul" which he never undergtaimdhis life.
Kamala Das admits the limitations of body but nefagets the

memories of sex with her lover Carlo. In 'White Marth Whiter

Legs', she says,

| shall retire from youth without murmer, Fold up
My lust neatly like a wedding gown, put it alw&gs good,

And keep my dreams’ gate always that although bg,Ge was so
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Beautiful, white man with whiter legs

So luminous against the blue...... (CP, 86)

She remembers the sweet moments that she hadvagehim.
Her hungry body and soul stimulate her to changepdrtners. Mr.
Das is never interested in her sexual relationk wiher men. But at
last her husband shows concern for her. She watiest it in a poem

entitled "Vrindavan':

Who later asks her of the long scratch
On her brown aureola of her breast
and she shyly replies

hiding flushed cheeks, it was so dark

outside, | tripped over the brambles in wood®SKHS, 101)

She comes from her meeting with her lover. Hesbland sees

the scratches on the brown aureola of her bredstst time he

expresses concern about the marks on her bodyt Bubo late. She
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has crossed the line of marital relationship. Wlsked about the

scratch she shyly replies in ‘The Last Act’:

——————— To the newcomers, age

Was loathsome skin disease, worse, it was
Also imbecility. He heard such

Harsh talk, but did not believe that he too
Was old. In bed, he still had the bison's thrust
The only fatigue he knew was the one

After love. (CP, 67)

But he never neglects the truth of life and admit

----- Back home,
He stumbled into the woman's arms, that
Little one who used to talk of love and

Bore him. | was waiting for you, she said,
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| thought you would need me today, He clung
To her, he buried his arrogant face
Between her breasts, but a little later, sobbing
Like a hurt child, he said, | am old.
| am finished,

| cannot even make love------- (CP,67)

Mrs Das is highly strung with the nature of hestand. In
such a solitary circumstances. She requires thgostipy him. But he
makes her nervous at every moment whenever shekisgafor
something he is careless to her. Her anger comeamulreflects in

her poems. She writes in ' Woman without her shadow

---------- raising
Herself from her pillow she cried, you have
changed, | would not have recognized you, had
| met you outside my home, you are dark,
toasted black, as though some hell-fire hadbelds
You to its bosom for a while. It replied
Smiling, | was busy. | had no time

To breathe. (CP, 35)
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Unpleasureable events of her life with her husbhadatate her
exploitation and unhappiness. She ironically usesword "toasted
black" for his dark colour. The sense of self ofnneverpowers the
woman and devaluates her. But the age has a liomtéir everyone.
Each one should accept the power of time. It dgsttbe strength of
body but. the egoistic nature of the male is negady to welcome.

Kamala Das is aware of her victimization. Her femity is
destroyed by the male in the corrupt cities. Stes tto locate her
identity, her disturbed mind beneath skin, bendlagh and bone. In"'

Loud Posters' she writes:

| am today a creature turned inside

Spent long years trying to locate my mind
Beneath skin, beneath flesh and underneath
The bone. | have stretched my two dimensional
Nudity on sheets of weeklies, monthlies,

Quarterlies, a sad sacrifice. I've put
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my private voice away adopted the
Typewriter's click as my only speech; |

Click-Click, Click-Click tiresomely---- ( OP, 47

The woman is in search of self-identity in a @athal culture.
The male culture flourishes through the female suppnfortunately
women don't get the support by men. On the contthey are
mentally and physically harassed in a male domthaterld. Kamala
Das is one of them and feeling alone in the wonld decides to clear
the pathetic picture to people. Her life is mechahiwhat she is
trying to gain from lovers is " a sad sacrificeshe is a poor creature
of the world. She has no place in a patriarchacel She finds that

she is caught in a complicated situation. In Qafcutta' she says:

In that fourth dimension which husbands and maste
Never seem to know, not the warmth of young desire
But cold stalactites, growing as in cave, the hear
Where a woman, once humbled, sharpens herself

To a sword ------ (CP,59)
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She never gets what she is looking for in hercteéor self-
identity. The whole world is a chaos for her iniethshe is unable to
find a secure place. Her quest for self-love amdisty is failed.

Disgusting human life creates a negative attindd#e mind of
poet. Due to it she loses her faith in life. In dile is so Medicore’ she

describes the bloody use of human body.

The many paltry, human details that must disgust
The esthete, the flabby thigh, the breastsshgt
The surgery scar, yes, it would indeed be

Of no bloody use believing in my soul's

Poise---------- (CP,55)

Her dissatisfaction in life sharpened her conssness of her
victimization and humiliation. The poem 'Too Earlge autumn

Sights' brings out her misery and sorrow.

Too early the autumn sights
Have come, too soon my lips
Have lost their hunger, too soon
The singing birds have

Left. (SC,26)
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Her sense of sorrow and exhaustion is drawn irpbem. 'The

Bats'.

From stranger to guest, from guest to
Lover, my beloved, when you take,
When you at least win, ignore the stain

Beneath dead eyes, the fatigue in my smile 48,

Her condition is like a beggar. She goes from doer to
another and waits for getting love just like thegdper waiting for
food. She changes her lovers to gain love bt ipurely physical’
under such circumstances, love degenerates intoahs savagery
with which she is fed up in her life. ‘Love’ ismaeaningless word for
the male.

In ‘Mortal Love’ she says:

Fidelity in love
is only for the immortals,

the wanton Gods who sport in their
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secret heavens and feel

no fatigue. For you

and me, life is too short

for absolute bliss and much long

alas, for constancy (OSKHS, 132)

Being victimized by her lovers she loses her faithove and
also suspicious about the love of immortal God.
In a poem entitled ‘A Request’ depicts the hatrédKamala

Das for the body:

When | die

Do not throw

The meat and bones away
But pile them up

And let them tell

By their smell

What life was worth

On this earth

What love was worth

Inthe end. (CP, 63)
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She is fed up with the present way of her life #mat she is
pricked deep down within without a ray of hope fedemption. It
contains an acute concern for decay and death.

Every man has the habit of dreaming of marriageh vat
beautiful bride. A leper is too weak to make |due the dreams of
honeymoon always give him satisfaction. Sex is trah need of
human body, no one can move away from these hifemgs. In

"The Moon' She describes:

The leper
Dreams of his own wedding day, with
Unflawed arms and legs he sports on
His bridal bed, and his girl is
So beautiful, her head thrown back

In laughter. (C P, 21)

Kamala Das has a similar dream of sensual nighés. life

seems to be similar to the life of the leper. Sheales herself as a
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poor creature of the world. She has sweet dreabasjtder husband
and marriage. But she is never able to fulfil them.

Her body's need is fulfilled by her lovers. Stlas Imany sweet
memories of bed time. Young body needs a sexualngra
Therefore, she has changed them. But after theanable treatment
by the male she realizes the real meaning of Ithes significance of

the relations between soul and body. In ' Suicgle writes:

Bereft of soul
My body shall be bare
Bereft of body

My soul shall be bare. (CP,71)

Marriage, Love, Sex, body and soul are importatjects of
Kamala Das's poems. It gives a clear picture oflife experiences.

Hari-Mohan Prasad and Chandra Prasad point clearly:

Her poetry has often been considered as
gumorick in sex or striptease in words, and
over exposer of body of 'snippets of trivia'.

But the truth is that her poetry is an

autobiography, an articulate voice of her

ethnic identity, her Dravidian culturg.
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She never forgets the unending pains of the wombaody
during the sex as well as and in the child-birflaisurya' the poem

concerns with her first-born son.

It rained on the day my son

Was born, a slanting rain that began with

The first labour pain and kept me

Company, sighing, wailing and roaring

When | groaned so that | smiled and stopped my
Plaints to hear its grief. | felt then that

Out of the mire of a moonless night was

He born, Jaisurya , my son, as out

The wrong is born the night and out of night

The sun-drenched golden day. ( TD, 33-34)

She delineates the actual feeling just beforevesii and
immediately after giving birth to a child. It isghime of the labour
pains. She is groaning. These are unbearable painser. At that
time she neither thought of lust nor of love butsvemly crazy and

anxious to become a mother. She has "groaned"randried" during
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the sex and in delivery. Although these pains arforgettable as a
wife mother she celebrates them as a matter. Sgetfothe pains for
a child.
In her autobiography Kamala Das says:
At the hospital | was put on the table in the
delivery room where, to distract my mind
from the spasms of pain, | recited the
Gayatri Mantra, and while the sun grew in
my eyes, filling my veins with its warmth |
felt the baby slide along my thigh and heard
its loud cry. “It is a beautiful son”, cried
vimala.®
She has intense pains in her womb before the atglibut a
sensitive woman doesn't think about her sexual hation and
unfulfilled love at that time. The birth of the thisublimates her
feeling of lust. It is an illuminating experienceher life.
Sometimes her suspicious mind is not expectingtgde from
her son. Her search for love is a part of the largeest for

motherhood and home. Further she says in ' Whita Wigh Whiter

Legs,'
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We mated like Gods, but begot
Only our slayers. Each mother suckles her own gnem
And hate is first nurtured at her gentle breastesch man's seed

Is pregnant with his death. (CP, 86)

Her tortured mind suspects her own male baby.sslys that
each mother suckles her own enemy to make the Isatong.
Innocent mind of the mother takes care of thedcéi in a blind
belief that he will provide her secured life in thld age. But the man
takes interest in the woman’s body alone.

She expresses secret hopes and fears of womaakisee in '
Afterwards'. Being a mother she expects love by but is not

assured of getting it. It's the bitter truth of man’s agony.

Son of my womb

ugly in loneliness

you walk the world's bearly eye
Like a grit

Your cleverness

Shall not be your doom

As ours was ( SC, 55)
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She imagines that her son must have sprung frova dark
womb. She compares the " womb " with a dark plabere her son
lives alone. She has a dream to bring her sonarbtlght world. He
will succeed after that. Because he is a male chil

Whenever Kamala Das becomes nervous in her life,vssits
Malabar. When she sees her old school-house, ratiey years, she
finds a brothel there. In ' Composition ' she dr#évestragic picture of

night girls and the bitter social attitude towatism.

My first schoolhouse

IS now a brothel,

and

the ladies sun themsleves on the lawn
in the afternoon

with their greying hair,

newly washed,

left undyed.

Who can say, looking at them,

that they are toys

fit for the roaring nights ? ( OP, 8)
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Woman is insecure in the world. Men look at herairvery
disgusting way. They gaze every part of her bodly Wwassionate
eyes. Looking to women they say "they are toysd &nfor the
"roaring nights". They need the body of woman dollyseduction. It
Is a very humiliating predicament for a woman. Sani@la Das's

anger is expressed in her poems. Barrett Michalesvr

------ thin image of woman as, on the one
hand, the sexual property of men and, on the
other, the chaste mother of their children
..... the means whereby men ensure both the
sanctity and inheritance of their families and
their extra-familial sexual pleasur&.

Further in another poem she highlights the urfaatment of

men to women.

——————— Celibate by choice, she entered

The party, found all men dark and sleek like dspmeomen
Parakeets, offered her chilled hand of severaus\and
Saw from the corner of an eye, again a male glance

And again a smile blazing rudely like alphabates
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And going down the lift saw in its cold mirror
with apathetic eyes the fullness of a body,
Tamed by will and practice taught never to makaaleds.

(After the party CP, 8)

Everywhere the woman is captured by the lustfahgés of the
men. She never protects herself from the passiosyds of man.
Kamala Das has used the word "again" in her poemsyrtimes, it
suggests the intensity of the woman’s pains anddpetition of her
physical and mental harassment by man. How the wamne brutally
captured in “a male glance”, “And again--- lustfrhiling”. Their
condition is like a "parakeets" who play as thehna$ masters. They
haven't their own existence and own demands. Becaidisthe
indifferent treatment to women in society, KamalasDcriticises
bitterly the patriarchal social structure.

Elaine Showalter feels that the existence of aisdp literary
tradition of women is not a biological factor buis due to different

manner of socialization. She says:
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| am intentionally looking, not at an innate
sexual attitude, but at the ways in which the
self-awareness of woman writer has
translated itself into a literary form in a
specific place and time spafi.
Women are unsafe everywhere. They feel themsdlvdse
subordinate due to the social constraints. Theysaciety ladies who

have dark future and never think about their bridét In 'The snobs'

she writes:

We
Are paltry creatures, utter snobs,
Who disowned our mothers only
Because their hands, we noticed, were
Work worn, and, so to seek richer
Mothers and better addresses.
We must move on and on, until
We too, some day, by our children

May be disowned. (OP, 44)

It picturises the social picture of womanhood. Véomis

eternally same everywhere. It masks contradicteons offers partial
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truths in the interest of coherence. They obsdueeattual conditions
of existence. People are made to behave in a veactimtradicts their
material interests. These women are "paltry creatuand "utter
snobs,"” they have no respect in society. They ard Wworkers but
they have no status. They also have some awardikesKamala
Das's rebellion is against such an ideology. Shesesgthat the
oppression of women is a psychological condition @n material
reality. She proves that gender is constructedtngrchy to serve the
interests of the male supremacy. Everywhere meniliatenwomen.

In the opinion of K.V. Surendran:

She believes that the society is hostile to
women that they are humiliated in all
possible ways®
Her social consciousness represents the pictuladsh. She
recalls some of her experiences of her home in bdaleShe thinks of
hot noon when all sorts of persons used to paskdrae and to pause
there in order to sell the wares which they carfieth place to place.
She depicts the man who comes with parrots artdrfercards, the

kurva girls and the bangle sellers in a poem eatith Hot Noon in

Malabar’:
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This is a noon for beggars with whining

Voices, a noon for men who come from hills
With parrots in a cage and fortune cards,

All stained with time, for brown kurva girls.

With old eyes, who read palms in light sing song
Voices, for bangle-sellers who spread

On the cool black floor those red and greenldund
Bangles, all covered with dust of roads.

(R. Parthsarthy. 1976-24)

Men with the parrots and the fortune cards sittomg the
roadside is a very comman sight in India. Indiaagehblind belief in
these irrational things. Kurva girls wander fromeoplace to other
place. They have brown coloured old eyes. Old syggest that they
are experienced and have no capacity to see drdamssthe real
picture of poor girls.

She always memorizes the typical harsh sound mjlbasellers
and their body which proves their hard work. In Hame poem she

describes:
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Whose feet, devouring rough
Miles, grow cracks on the heels------

( R. Parthasarthy. 24)

The bangle sellers have walked miles and milenttavtown.
In the course of their journey their feet get cexderthickly with dust,
and their heels became cracked on account of théabmur of the
journey. The phrases "devouring rough miles" isenmirthy. The
bangle sellers walk covering miles and miles of thusty roads at
noon. It is a very tortuous journey but they hawe ather option.
They must work hard for survival. Then she focussd their

psychology. She says,

yes this is
A noon for wild men, wild thoughts, wild love

( R. Parthsarthy. 24 )

When they speak their voices resembled wild lilkendle

voices." She says that the noon in Malabar isamy for the visit of
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wild men but also for the wild thoughts and for dvdesire for love
making. Whenever she is feeling unsatisfactory, bbidhood

memories relax her mind. According to K.V. Suremdra

The poet in such an atmosphere yearns for
the spontaneity, which was present in that
early life as a childhood in Malabar. She is
sick of the routine when everything is
mechanical. She believes that the only way
out of the suffering is to travel down
memory lane that is to her life as a child in
Malabar
Whenever the torturous memories make her regthesss on a
long walk in Calcutta at night. She sees the vulgature of night
girls who stand beside the road to sell their bodyhe Wild

Bougainvillaea' draws the pathetic picture of theswestitutes.

| walked on streets where the night-girls witlas
Obtrusive breasts sauntered

And under yellow lamps, up and down wandered
Beaming their sickly smiles

At men.------ (OP, 30)
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Night girls are wandering on the road in search tiodir
customers. They are showing their breasts deliblgraand smiling. It
Is a very disgusting scene on the road at night. tBeir smile is
“sickly smile” it symbolises their unwillingness business. Now they
are trapped in it and never rescue themselves, thair source of
economy and the need of life. They make their badyedia of
business.

The poem 'The Dance of the Eunuch', highlightsttme of
frustration and the feeling of the futility of lovelrhe eunuchs
represent the incapacity of performing the sexaahad of producing

a child. It is used for meaningless of love.

It was not, so hot, before the eunuchs came

To dance, wide skirts going round and round, cymba

Richly clashing, and ankelts jingling, jingling,

Jingling. Beneath the fiery guimohour, with

Long braids flying, dark eyes flashing, they dahaad

They danced, oh, they danced till they bled -hefE were green
Tattoos on their checks, jasmines in their hame

Were dark and some were almost fair. Their voices
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Were harsh, their songs melancholy, they sang of
Lovers dying and of children left unborn .......
Some beat their drums, others beat their sorrgdbse
And wailed, and writhed in vacant ecstasy. They
Were thin in limbs and dry, like half-burnt logsmn
Funeral pyres, a drought and a rottenness

Were in each of them. (CP, 106)

It is a hot time when eunuchs come to dance, weganide
skirts, going round and round, their cymbals praduach clashing
sounds, their anklets jingling. They have dark sey€he tatoos
symbolise their belief in religion. Some are faidasome dark. They
danced till they bled. Some beat their drums, ahers beat their "
sorry breasts" they " writhed in vacant ecstadyaplpears to be a very
significant image of the bareness of poets own life

Woman in the poem of Kamala Das is the subjedestruction
at every place, in home and outside too. No onenstands and pays
attention to her emotions. The poems of Kamala [Cae
autobiographical in nature but they also standtf@r life story of

womanhood.
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The poetry of Kamala Das has an abundant imadeadifferent
types. Many of her poems articulate the body imadggsough these
she elaborates every moment of her life to readerns. actually a
woman's body which is speaking and expressing ésiralfor sexual
gratification and at the same time its need foelewnd affection. A
woman's body in her poems express its sensualedetsrpain and
motherly affection. At the same time it reflectsglisting sex relation,
cruelity of men and humiliation of the sensitiveman’s body. She
offers vivid body images spontaneously and frankly

Body imagery deeply influences the self image. Aman's
general body proportions are very much relateluetofeeling of self-
worth and the development of certain parts of badya girl, in
comparison to other girls of her age, is linkeché&s self image. In a
poem 'An Introduction' Kamala Das draws the groather body
using very effective phrase like "sprouted hair'tgll limbs" Her
innocent “woman body” felt beaten and her husbandhed her. Use
of the words like "womb crushing”, "weight of bréslsis very
sensuous.

As for the imagery in her poems, most striking andst

predominant is the imagery of sex and love. Thesges are based
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on Kamala Das's actual experiences in life. Segeab of the
woman’s body is very significant because of therappate use of
body imagery. In the poem entitled 'The freaks' plwurises her
husband's mouth with "dark carven" and descrilefidures moving
her body but doing more than arousing her " skiazy hungers" and
his disgusting sex act when he "dribbled spititéty her mouth. (The
Old playhouse)

Every secret of woman’s body is highlighted thidouge bold
works and phrases. In a few of her poems she res sisch words
like "pubis” "pubic hair,” "the musk of sweat beewvebreasts," " the
jerky way" which are very bold and sensual in natlse of these
lively and sensuous body images, attracts her reddeher poems.
The sensitive picturization of the sexual intersauis unforgettable
for reader. Images are not imaginative but realisénd
autobiographical.

Kamala Das's images are sex oriented. She repsesen
woman’s voice through the use of sex imagery slseulsad the body
imagery from the woman’s point of view. her passiwilingness,
pathos, passion and revolt is delineated througisethmages. The

intensity of feeling in the poem conveys the imaf@& hurt woman,
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her own self, trying to locate herself through pbgkintimacy with
men other than her husband. There is too muchistngnd suffering
in her verse. These symbols take birth from theeggpce of own
life. Woman in her poetry is always compared wahdbll" which for
her means a plaything as well as a decorative dientale. She
always stresses on the passionate nature of mahearmvn self too
in the words "skin's lazy hungers" One of her poeomvict' is very
bold where she has used disgusting sex imageryliiée the poem
“We were nor male nor female” appeal in narration.

Kamala Das, in her effort to discover, her owif, se
unknowingly shakes the norms of a male dominateseg which
continued its existence through hundreds of yeahéth very little
changes she has crossed all limits permitted fsocety lady. |.K.
Sharma has worked out the set of words from hemga® find the
meaning of them. The set of the words reveals thelevworld of

woman along with their cultural paraphernalia:

Marriage, wedding, drums, bedrooms, bride
bouquet, double-bed, pillow, mirrors,
bangles, bells, gems, sandalscent, musk,
dolls, lipstick, perfumes, oils, breast, flesh,
mouth, lick, lipkiss, embrace, love, lust,
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honeymoon, hair pigtails, legs, hearts,
womb, spittle, pubig’

Many words in this group prominently stand for warhood
and its body language. These images are the weajdhs poet to
struggle with the Indian society, particularly ttreide boundaries for
women made by men. Her honest, courageous sourslagainst it.

There is too much anguish and suffering in heseelt colours
her poetic body though adverse circumstances hamdered her
vision tragic and melancholy, her upbringing byetess parents, her
marriage with an egoistic and vainglorious man,chgappointment in
love, her illicit love affairs with other men irrder to remove her
boredom and anxiety. Added to this, she is a vemysisive and
unconventional woman not prepared to be dictatedgdo. Love is
the central theme of her poem. The reader caraparate the theme
from her verse. Related to this theme, is the caten of the 'body’
in her poetry. It is her approach is perfectly peed, adding a touch a
delicacy and charm to it. Her 'self images' are grfnly stands for
every feeling of the person.

Suma Chitnis writes about self-image in "A Desifpr a

sociological Study on Images of Woman":
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-------- the most important aspect of the

study of the images of women is the study
of their self image, of how they see

themsleves, their self worth, their own sense
of their personal standing, status, power and
efficacy, their concept of their own roles

and obligations in life and their notions of

what is due to them from others, their joys,
satisfactions and frustrations. Their feelings
about being accepted and rejected.

Images in her poetry are appropriate to femalsibéity. Self-
exploitation, self-pleasure, pathos and bitter eepees of Kamala
Das are drawn through the channel of body imagethd matter of
body imagery she resembles Nissim Ezekiel, whdsis a " poet of
the body". Through her sensitive, body poems shinek and
redefines herself. Her shifting moods, her anatdmy humiliation in
the world. Her body poems have become the honesaeelar of her

heart.

*kkkk
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II1. ANIMAL IMAGERY

The poetry of Kamala Das is written on the subjetther
childhood, her marriage, her dissatisfaction widr husband, her
sexual relationship with other men which for hemisonsolation for
her suffering in love through frustration and dislonment etc. Her
poetry is a kind of psychological striptease. $sloses that the
theme of most of her poems is man-woman relatignsimd the
frankness about her own sex life. She appear®ta $ex — hungry
rebel. Being a poet of love and pain, she writesuathe experiences
of anger, humiliation, sexual torture, sicknessnelmess, and
frustration. Actually her poetry seems to be aeli@in against the

male-dominated society. According to Vrinda Nabar

She began seriously writing verse because
of her intense unhappiness in her marriage.
She has even claimed that her “love life”
was a result of that frustration.
She would like to express her personal life, whgHull of
unhappiness. Her frustrated and unhappy life reduh the writing

of the poems. She confesses what she has dore iiffeh She never

hides the secrets of her life. Devindra Kohli asse
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All the new poems continue Kamala Das’s
central theme, the exploration of the true
nature of love and the extent to which the
intensity of love, when achieved, is self-
sufficient. There is a frequent reference to
illness, and the concern with the decay of
body and with all sensuous pleasure that is
bound up with its physical limitation is more
pervasive than before.

There is more sophisticated organization of theedrpces
related to her frustrated life. That is why shimkh about the decay
of her life. Her experiences are the real moivafor her poetry.
She is a conscientious artist who is mainly guidgdher impulse and
instinct for precise and harmonious words. Shiellg aware of the
value of words and their finer shades of meaningler poems are
similar in theme but different in images. Her kkif using images,
phrases, words appears to be very effective. @hentake subtle
distinction in picking up or turning down her woralsd phrases.

In order to delineate her own sex life she oftsesuanimal
imagery which appears to be highly suggestive arpitessive. These
images interpret the inner meaning of her sex lifehrough these
images she achieves the goal, which she wantsetept before the

world. The images can be distinguished into thafsthe pet animals

and those of the wild animals. Her keen obseraatiothe nature of
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animal as compared to men and women gives birthea@ameness in
their nature. The wild animal imagery stands foe tude, cruel
nature of her lovers, especially her husband. gdieanimals broadly
symbolize the bound, subordinated, dependant atioef@ life of
women in general and poetess in particular. Sontlkeospecific pet
animals like ‘a sparrow’, ‘a cat’, ‘a dog’, ‘a he's ‘a dove’ and ‘a
puppet’ are generally used by Kamala Das. Thebaads are weak
creatures, which are overpowered by their masteiidhey have no
choice to decide their way of life. On the congrar lion’ stands for
kingly command, the strength of body and crueltuadgd with her
husband and therefore she questions her husbangsise with the
lion. These powerful images strengthen her poardslaoughts. Her
idea about life is very clear to the reader duth&éoappropriate use of
different images. She deserves high praise forcherce of words
and images for the writing of her poems.

According to Kamala Das women are like these penals in
the houses of their husbands. They are over-tyettheir husbands.
Women don’t have any freedom to ask any questidiis is the
experience of Kamala Das in her married life. BHike a doll in the

hands of her lovers and husband. For her husbedssonly an

- 150 -



object of sex. He never cared for her feelingss rhlanner of making
love to her is disgusting like “a libertine” whoushed her innocent
body without understanding her emotions. She rprmed by his
strong attack. She tried unsuccessfully to conteobinis embrace.
He made sex with extreme brutality. His hand swldes “hooded
snake”. She becomes fearful. The entire bruthbbeur makes her
bold. She hates her husband and his inhuman waexo She never
hides her own sex experiences and those of herahdsb She
expresses her anguish with harsh sounds. Shehasaslf why she
behaves like this? Why does she use bitter wordshéo husband.
She writes about it in her poem “The Stone Age™
Ask me, everybody ask me

What he sees in me, ask me why he is called a lion,

A libertine, ask me the flavour of his

Mouth, ask me why his hand sways like hooded snake.

.... Why life is short and love is shorter still.(Gf)

The torture of her husband that she experiencaagltine act
of sex is very painful for her. Her condition isry pathetic. She has

a feeling of frustration in the arms of her husbarkbr him such a
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body is an embarrassment. She loves him but hdy [onot ready
for lovemaking in the manner that he likes. Lowenes out of fear
and pains. In the opinion of Kaur :
Kamala Das did display tremendous courage
in revolting against the sexual colonialism
and providing hope and confidence to young
women that they can refuse and reject the
victim positions, that they can frustrate
sexist culture’s effort to exploit, passivise
and marginalize womeh.

Her husband neglects her emotions. What would fa do
when the husband is “indifferent” to her emotiomsdeds. The
husband is a perpetual irritant an unwelcome imtruito the privacy
of the wife’s mind and body which is also hauntgdther men.

Her agony is that every man seduced her but ndawsel her.
She accompanies many men whom she likes. Sheifidenthe
difference between the male psyche and the femmjehe dealing
with love and sex. She concludes that the womaesl@nd the man
seduces. ‘Love’ has no meaning in the life of m&very bed-partner
uses her for his physical satisfaction. They saHish and lack
emotions. They leave her for silent weeping. Me bas taken time

out to ask about her pains and emotions. Theyrmeiless. They

never know the importance of love. Kamala Das sstgyit in her
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poem ‘The Losing Battle’, that men are ‘worthlessid a woman
should use the cheapest bait to trap them:
How can my love hold him when the other
Flaunts a gaudy lust and is lioness
To his Beast? Men are worthless, to trap them.
Use cheapest bait at all, but never
Love. Which in a woman must means tears.

And a silence in the blood (TTSR, 12)

As a wife, she feels nervous against the enormauas aand
brutality of her husband. She becomes fearful witenshe is in the
arms of her husband. The central theme of her pasrher painful
experience of being a woman. What has stirregé@esitive psyche is
the dehumanization of the woman as a being. Sha mbject of her
husband’s game of sex. Sex for him is nothing égfame for his
personal enjoyment. He has used her to satisfyséxsial hunger.
She has had a painful experience during the sexr rHarriage
floundered right from the start due to her husbahd according to
her devoted all his time to the official files and leisure to spare for
his sensitive wife who used to hanker for a futiéint in love, for an

emotional attachment. Lack of this emotional cantingy in sex is
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unbearable for her. Her own bed has not giversbkace either. The
pangs of her body during the sex and after arepiressible. The wife

in Barche's words,

“groaned” and “moaned” and constantly
“yearned for a man’s loving and healing
touch”?

Her invisible grief is mute for others. The sourfdher heart
refers to her expectation of love, which never malieed. In ‘Cat in
the gutter’ she writes that in the act of love-makher private part is
wounded. The body was crushed by him and he sléf#. never
thought about her wounds. She was just like “do toged kitten” in

his strong arms. He fully enjoyed her body. Skmgards herself as a

weak pet animal:

Cowardice was his favourite diet
So who would tell him that when he made love,

Grunting, groaning, sighing, with no soul to oveseo me,

Only his limbs and his robust lust
| was just a high bred kitten

Rolling for fun in the gutter. ...... (Cp,99)

- 154 -



There is too much anguish and suffering in her lifdve poem
is remarkable in that it rises above the considmratof physical
decay and frustration in the mind of Kamala Da#cé& she is now
loved for her body alone, and not for her spifig $s in search of love

outside her married life. Dwivedi, A. N. aptly say

She moves from man to man in search of
her true home, but there is a sense of wasted
effort in the prolonged search.

She has failed to get love outside her home. Slgestudied
the behavior of her husband and his lust. Thenhsttestudied the
other men as well. The result of all is that thisr@o freedom from
the imprisonment of the world of lust. Only sextalmiliation and
frustration are present in the world. There isitievitable pain and
defeat in her life. She had really loved her haslia the hope that he
would love her too. But she no longer loves hirodusse he proved to
be a selfish man. He showed himself to be a kewhralentless
observer when in sheer desperation, she acquiteer ddvers and
went to bed with them. She calls her husband thless watcher”.
Being fed up with her husband because of his ldd¢&ve for her, she

turned to other men. He never uttered any worelr afiatching her
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with other men. She never hesitates to confesslicérrelations and
even offers a close description of her lovers’ gpd hair on chest.
She compares it with “great winged moths” in whalie hides her
face as like small animals digging into the earthorder to hide
themselves in it. She is conscious that what sldeing is shameful.
On Kamala Das’s search for ideal love and lovemabda

Chavan rightly observes:

Kamala Das’s search for ideal love and the
resultant disappointment seem to involve the
psychological phenomenon of “the animus”
struggling to project the masculine imprint
as interpreted by Jung. The attempt to seek
in every lover the perfection of masculine
being is destined to end in failure because of
the impossibility of realizing the ideal
human forn?,

In “The Sunshine Cat” she speaks of the injustietech out to
women where again the dominant motif is sufferiine believes that
the society is hostile to women and that they ammiliated in all

possible ways. Her own husband whom she lovedpalidove her in

return.
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....... the man
She loved, who loved her not enough being selfish
And a coward, the husband who neither loved nor
Used her, but was ruthless watcher, and the band
Of cynics she turned to clinging to their chestereh
New hair sprouted like great — winged moths, bunngw
her Face into their smells and their young lustetget
To forget, oh to forget ... and, they said, each of
Them. 1 do not love, | cannot love, it is not
In my nature to love, but | can be kind to you ......
They let her slide form pegs of sanity into

A bed made soft with tears .... (TTSR. 22)

The same poem again contains some vivid imageryeof
sexual experience. After a description of theyhainest of young
lovers who had allowed her to slide from “Pegs ahi§/” into the
bed made soft with tears, the poem then followsvikigl picture of
her husband’s cruel nature. Locking her insideanr of books every
morning before going to office and unlocking th@moonly in the

evening. She recalls herself “a yellow cat”. A od sunshine fell at
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the door of that room, and the ray of sunshine thasonly company
she had. Time passed, winter came and then shkdpb$sunshine”.
This appears to be symbolic:
Her husband shut her

In, every morning, locked her in a room of books

With a streak of sunshine, lying near the dooe.lik

A yellow cat, to keep her company, but soon,

Winter came and one day while locking her in, he

Noticed that the cat of sunshine was only a

Lone, a hair-thin line, and in the evening when

He turned to take her out, she was a cold and

Half-dead woman, now of no use at all to men. (TT&HB

After repeated encounters like this and also assaltr of her
husband’s continued ill treatment to her, she lust capacity for
enjoying the sexual act. Her condition is desctibe that of a “half-
dead woman” who is of “no use at all to men”. ®leeomes useless
for the men with whom she might have slept for séxpleasure.
There is a predominant feeling that she has beed as a sex object

by every man with whom she was on intimate terrigr emotions
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form a cage with herself as the caged animal. iSihet ashamed to
call herself ‘a bitch’ in the world of lust. Héusband is responsible
for this condition.

In her loneliness and frustration no one is int&esin
consoling her. In this pathetic and unbearallgagon she needs
emotional support by her husband but it doesn’tpkapin her life.

Dwivedi writes:

At this moment, when she needed love and
consolation of her husband, he treated her
with cruelty. He used to lock her up .....
before he went out for his official duty.

Kamala Das is always waiting for the love of hesliand as
well as that of others. Unfortunately she hasbiixperiences in the
world. Her husband treats her cruelly which sheendorgets in her
whole life. Sex for her is an unavoidable phenoomeleading to her
infidelity. Her husband is responsible for it. ciitic, Dhar T. N.,

writes it in appropriate words:
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The husband is not merely a cowardly and
selfish person, but a jealous and ruthless
watcher. When she goes out in search of
love to young people. She is frankly told by
them that they cannot give love to her, but
only lust. The husband punishes her
brutally till she returns into a “cold and half-
dead woman”. Whether she is in a house or
on a corridor, acutely conscious of her need
for love®
Kamala Das experiences exploitation of woman asifa. w
Regarding this subject she calls herself “a swallhothe poem “The
Old Playhouse”. Her husband had planned to tame Tiee image of
swallo and flight is appropriately used to exprdsx feminine
experience particularly as a wife. She is boundHh®y rules of her
husband and that of the society. She is trapped aage of her

husband like a bird. Her urge to fly and her pecewgpation with self,

both are reduced gradually for she becomes thenvatmale lust.

You planned to tame a swallo, to hold her

In the long summer of your love so that she woalgét
Not the raw seasons alone, and the homes left theltirt
Also her nature, the urge to fly, and the endless

Pathways of the sky. (Op, 1)
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In an unhappy marriage, wife may quarrel with toeldand and
suffer it till death, Kamala Das, a dominant womahposes the
commanding nature. It is her personality. At #ame time her

husband is also responsible for it. Vrinda Nalates:

It doesn’'t seem likely that Kamala’'s extra-
marital love life had its roots only in spite! It
is more plausible that the rationale for it may
have been helped by her husband’s conduct.
Kamala was probably able to enter into
relationships with other men without any
overt feelings of guilt because her husband
had done nothing to sustain either her loyalty
or her respect.

Kamala Das’s failure in married life, her extra-itelr
relationship, her revolt and pathos is depictedhm poems through
varied images. Her sex experience with each ondghem is
unsatisfactory. She realizes that all men areséimee by nature. They
like the body of woman rather than her feelings.ome of her poems,
‘Gino’, she refers to her western friend whom sles lgifted her
womanliness. She loves him, feels secure in s dout afterwards
she knows the reality. He likes to seduce herfaotiove but for

bodily pleasures. He is a moody person, usegs bitbeds to her. She

obeys his demands without uttering the word. Heyanthe sex. He
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never heard the silent weeping of Kamala Das. d$¢arch of love
outside the home is unsuccessful. Everyone plagsgame of sex
with her. Accompanied by the white English lov€grlo, she feels
herself to be a pathetic creature of the worldr desound weeping is

like “a homeless cat’s wail”.

| shall polish the panes of his moody eyes,

And jealous moods, after bitter words and rage,

| shall wail in his nerves, as homeless cat’s walil

From the rubble of a storm. But one only gets

The life one deserves and dreams only such dreams a

The old soul can comprehend. (CP, 23)

Kamala Das’s past memories of her grandmother asd h
childhood memories can never be separated from pgoEms.
Whenever the persona feels alone, her past daysoleoher. Her
grandmother was an ideal woman for her. She mettedl house where
she once used to live with her grandmother whoquate fond of her
and from whom she received a lot of love. The poévty

Grandmother's House” offers a striking contrast westn her
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childhood days with grandmother and her preseatdd a grown up
woman. As a little girl, too young to read, shejogad her
grandmother’s love, while now she gets no love franybody and
therefore feels as if she had lost her way in liféer sense of loss is
intense. So she has a feeling of deprivation.

Once she had visited the deserted house of her dead
grandmother, all that the poetess remembered ofidiiteare her past
sweet memories. She felt that she would gathezag lof darkness
and silence and to take it to her city residenceretshe would only
lie down in her bedroom in a contemplative mooaking like “a

brooding dog” which seems to be lost in contempiati

There is a house now far away where once

| received love ........ That woman died,

The house withdrew into silence, snakes moved
........ pick an armful of

Darkness to bring it here to lie

Behind my bedroom door like a brooding

Dog ......... you cannot believe, darling,

Can you, that | lived in such a house and

Was proud, and loved ........ (OP, 32)
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The house boasted of a great personal library eanthbapacity
to read the books as a child brought only regetser mind. This is
certainly an agonising thought to her as far aspibet is concerned.
The comparison with a brooding dog is not a happg.oThis is a
descent from the sublime into the pathetic. SHibeately used this
imagery with full consciousness of what it implies.

Marriage is an institution, which is based on thetual
understanding between the husband and the wifd. inBine Indian
context it is ruled by the husband. Both, men awamen are
socialized to the basic patriarchal policies widgard to the status,
role and temperament. Women cannot get equalsstatd dignity
from the men. They are not ready to change thtiude. It must be
changed when they have concrete relationship incamglition and
respect one another as a man or woman and alsdiashan being.
Kamala Das is also a victim of this patriarchalistyc She faces
many problems like other women. She recognizesitha is a very
weak instrument to keep the marriage alive. Thenams body is a
powerful weapon to hold her husband strongly. tde&h in marriage

and husband is lost.
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In the absence of any pleasure whatsoever, thegpoaninded
of the old grandmother in whom she identifies laé tost love in her
life. She pleads to all women to kneel down befthre male ego
since it is implicit in the institution of marriageln her opinion the
house of lust is nothing but “a merry dog hous&he writes in her

poem entitled ‘Composition’,

Husband and wives,

here is my advice to you.

Obey each other’s crazy commands,
ignore the sane.

Turn your home into a merry

dog house,

marriage is meant to be all this
being arranged in

most humorous heaven. (OP, 8)

The ‘Composition’, ironically, throws light on orseexistence
which one suffers endlessly without any hope. Tridkan believes

marriage is being arranged in heaven. But for Kantas arranged in
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‘humorous heaven’. It symbolizes the humour of imarried life. It
Is one’s growth and consciousness that causesabe tcatastrophe.
This concept of Kamala Das appears to be closétindu belief in
Karmik cycle according to which one suffers ong’sgeribed share as
a result at the wrongs done and sins committechdunyriad cycles
of births and deaths. The poem finds extensianedning, acquiring,
new dimensions of thought and feeling.

Loveless marriage of Kamala Das is very painfulfer. Her
desire of sex is not fulfilled by her husband. S4th love seems to be
the need of her heart. Germane Greer discussas e and
marriage:

Loveless marriage is anathema to our
culture, and a life without Ilove is

unthinkable ..... it is axiomatic that all
married couples are in love with each
other?®

She thinks that she has been living with her hustfana long
time but he has failed to give her love. Othespes with whom she
was linked did not love her. So she becomes feditipher husband,

lovers and her life as well. A. N. Dwivedi righthsserts:
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Kamala Das in her poem expresses her ideas
against arranged marriages, which are
usually inspired by the parent's
conveniences more than those of the
couples. The poetess therefore, paints an
abhorrent picture of her man, with whom
she has to enter into sexual intercourse
willy-nilly for his satisfaction .... Except for
physical contact, it offers no emotional
contact between the man and worman.

Her poems focus on the double standards of so@e&dlity, on
power politics and power imbalance in sexual reteghips and on a
number of related social issues. It attempts ¢ghlight the problems
women face in a sexist culture. In a man’s worldk@anan is little
more than an object that plays a marginalized rdWarriage, thus,
came to Kamala Das as a punishment. She is wareawf the
subordination of a woman in the world of men. $hanges her love
partners to bring change in her life but it doeswirk. To show her
pathos in this bitter world, she uses the imagérgog in her poems
like ‘Composition’, ‘My Grandmother’'s House’, ‘In dcutta’ and
others.

Kamala Das becomes upset due to the social sethighw
brings no value to women in the family and the styciShe is not

treated as a human being. She says that every wisnmi@mned by her

family members as well as her husband to followtheir rules.

- 167 -



Kamala Das is one of them who had trained hersetfatry out the
duties of a wife in a subservient manner. She rf@adreedom to
express her inner feelings that she wants. Slenpelled to live
under the control of her husband like the pet alsrda as per their
master’'s wish. This appears to her to be the ¢tamdof each and
every woman. Therefore Kamala Das compares a womitdmn“a

trained circus dog” in “The Moon™:

It is a trained circus dog
That shall never miss its hoop.
Endlessly healing, it waits for

The new day’s wounds ...... (CP,21)

She depicts her husband as a brute seeking, thiécgtaon of
his lust and of course, satisfying her sexual éesziso in the process
and yet leaving her sorely dissatisfied and fristtebecause of the
complete absence of emotion from his manner ofopeihg the
sexual act. Now there is a large gap between thEmey haven't any
attachment. Their husband — wife relation is nahirf-or the society

Kamala Das and her husband are a couple like amgr abharried
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couple. She is far away from him and involved theo men. Now
she doesn’t need his company for sexual satisfact®he ironically

says in ‘My Dog’:

The poodle, a solitary fruit

On the top branch of our bed,

Just a pearly glow against the pillow.

| told him, my husband for thirty years,
Father, the children are all grown up

And gone. Only the dog sleeps between us now.(@P,2

For Kamala Das, the lover is an acme of accomplkstirand
perfection. Love brings an endless contentmefitave”. It is an all

fulfiling experience, which seems to end all questthe poet:

Until | found you,

| wrote verse, drew pictures,
And, went out with friends
forwalk ......

Now that | love you,

- 169 -



Curled like an old mongrel
My life lies, content,

Inyou ............ (OP, 23)

Now her life is meaningful because of her lover.heSs
involved in him. She has had mixed experiences Jotvers and
husband. Few of her poems expose her anger arethatbout male
partners. But sometimes she is satisfied withldvgr. Her mind is
unstable.

One of her poems ‘Grey Hound’ expresses the camrfusi her
mind. Her mind is not constant. She thinks addetin different

types. Her mind is like a racing dog. She says:

Mind
Lean greyhound,
Awaking

And leapingup  (CP, 19)

Most of the animal images in her poetry are coreteutith her

dissatisfied life, agony, disillusionment and heger towards men
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specially her husband. She portrays the realmtture of her life.

She has the pressures on her mind, which are dgnérmand in a

woman. Every married woman has a depressed p®gholBut she
doesn’t have the courage to open it to societye f8ties her suffering
because of the traditional impact on her mind.

Kamala Das, the poetess, has to face all the femipioblems
without any hesitation and fear. Sex relations)seguent quarrels,
and likes and dislikes are secret issues, makie th public issue is
immoral and unconventional in the Indian conteRtit in the opinion
of the poet, it is the universal problem of everyman.

Her husband fulfils his desire at his will, and sheust
surrender to him every time. She is like a birdh@ cage of marriage
she has an urge to fly in the sky of freedom. $ turns into “a bird
of stone”, “a granite dove”. Her husband builde thet of rules
around her. Her mind weeps for freedom. Her wi@dnmind
becomes tired and soulless. Her body is a bodiyowit soul. Her

husband does not create any hurdle regarding @ree-dex. Das

boldly and honestly states in ‘The Stone Age’:
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Fond husband, ancient settler in the mind,
Old fat spider, weaving webs of bewilderment,
Be kind, you turn me into a bird of stone, a gmnit

DOVE, .ovveeren, (TTSR, 51)

Kamala Das’s failure to establish an eternal bond @ealize
the meaning of existence is at the root of herterigal despair. Her
painful and emotional life is torn between dualdtes to the self and
non-self.

The epithets “ancient settler” and “old fat spidaré too much
pregnant with scorn to shake the web off which @desp by
implication weaves around itself. This is ironigapreceded by a
better sounding address “fond husband” which heimghtthe irony
through the device of contrast. Indeed her ovemtitly is expressed
as a “bird of stone” and a “granite dove” whichrgan effect through
the collocation of opposites, innocence and terelsnn contrast to
hardness and granite. This is a juxtapositiorheftymbol of peace
with that of death.

Her internal urge to fly cannot be fulfilled. I ian endless

torture which she experiences in her life with heany lovers. She
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has to accept it. She can’'t escape herself frasmworld which is
formed by men in a manner suitable for them. Téxperience
generates the realization of the real life, in aemo entitled

‘Composition’:

oft - repeated moves
of every scattered cell
will give no power

to escape

from cages of involvement. (OP, 10)

Once a woman married, she has no choice regardindjkes
and dislikes. It is unavoidable for her. The digbn of marriage in
social context is the way of physical satisfactidnove comes after
sex. Kamala Das has a bitter experience aboutSite ironically

advises women in a poem entitled ‘Composition’:
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fall in love

fall in love with an unsuitable
person,

Fling yourself on him

like a moth on a flame.

Let there be despair in every move.
Excavate

Deep, deep pain. (OP, 9)

These lines appear to indicate the reality of &fel husband-
wife relationship. It is the duty of a woman tovdee herself
completely to her husband. She advises womemwiichs of their
personal feelings and love him even though he suitaiole to them,
destroy the life like “a moth”, which knows the tledefore it and
burns. A woman is in a similar condition, knowinlgetreality she
accepts it.

The poetry of Kamala Das must be viewed in thetligh
feminine consciousness. She is almost excluss@hgcerned with the

personal experiences of love. She is aware ohtiglband’s deceptive
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nature. She can’t believe in his words when higefla her. She asserts

in a poem entitled ‘Herons’:

On sedatives

| am more lovable

Says my husband

My speech becomes mistladen terrain
The words emerge tinctured with sleep
They rise from the still coves of dreams

In unhurried flight like herons.... (CP, 105)

It appears that Kamala Das was already informedhby
husband about his variegated sex life that is wiey delineates in a

newspaper article:

....... he had other women before and could
talk with rest about their sexual skills. He
spoke admiringly of several sluts and
nymphomaniacs. Attimes he talked himself
into frenzy and when | lay near him, | was
merely one or other of those attractive
women. This was the first unpleasant
disclgvery | made about men. It changed my
life.
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Her thoughts arise from the darkness of her hééet.never
heard her nor praised her but when he called beedble’ she could
not react. Her words are very poor to come outtakd the wings.
Her feelings, thoughts and the words are like tladtion of
“herons”. It suggests the incapacity of the poet ber tragedy.

Terror of sex, its attraction and revulsion are edully
expressed in a poem entitled ‘Gino’ using the inmage krait for her

lover.

You will perish from his kiss, he said as one must
Surely die, when bitten by krait who fills
The bloodstream with its accursed essence, | wit, qu

For once, my tongue had fainted in my mouth.(OR, 13

She expresses a sense of disgust of the male hais
treatment. The lover’s kiss is compared with atlsrdite in order to
express the horror of sex. The lover is like ailepvho keeps on
sucking female body. Love as it is manifesteden life generates a
sense of death thus one feels that it is very adififito draw a

demarcation line between life and death as welloas and lust.
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There is a desire to experience love but it turngsgnous even
outside marriage. A line “l was quiet” symbolizesr defeat in love.
Her insecure life and disgusting love show her ay v
infidelity. She wandered from one place to anothérher journey of
searching love is unsuccessful. O. J. Thomas svrite
Thus, one can see that there is a search for
security, understanding, shelter and happy
home. Love always meant something more
than physical to her. What she actually
wanted from her husband was sympathy,
understanding and companionship. She
lived all her life in search of illusive love
and company’
Description of these experiences indicates her aiigoi,
turbulence and depression. She is trying to degdwer own self and
ideal love. Love is a tragic game for her evernutitoshe changes her

partners like a bird migrating from one place twtaer. It is her

nature. She rightly asserts in a poem ‘Ghanshyam’:

In love when the snow slowly began to fall
Like a bird | migrated to warmer climes
That was my only method of survival

In this tragic game .... (CP, 94)
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The sexual companionship gives a temporary senseaquirity
and shelter because it saves her from lonelin&se feels that the
kind of solitude she suffers from turns her house a desert. Her
lovers are like “seasonable insects”. Once hertheas dancing in
the company of lovers. Her adulterous sex expeegmare sweet but
deadly. But sometimes she feels it to be con@etesometimes as an
unpleasurable thing. This one makes her a poatune of the world.
Regarding this the following lines from ‘The Surer are highly

significant:

Her friends were romantics, they watched her serviv
A certain love and became her secret foes

Like seasonal insects her kind were required

To die when the singing was its best, and

The dance was sweetest frenzy. Kill, if you must
But in a tender way this moth that escaped

The legitimate holocaust. (CP, 61 )

It highlights the miseries of a forlorn woman. Tinen treated

her badly. She has not received love from heritillicbits; she is
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totally alone and frustrated. Those who claimedbaokind towards
her had only subjected her to humiliation and yjulct of love with
them is a meaningless sexual encounter.

According to her a woman should be honest aboutwaats
and requirements and then it would be easy fortth@gret a man to
love her. But it is very torturous for her. Sheghn to feel a great
emotional vacuum. She is disappointed with theterkexperiences
of life. This short-lived love harmed her. Sheds her mental
balance. It is her anguish of life. She has w@alahese social norms
due to her husband.

Indian women are placed on a pedestal for worshithe one
hand and treated badly and enslaved on the offfeey are happy to
live in the four walls of the house, looking aftee kitchen and the
children. But Kamala Das is not a woman of thitegary. She
throws out these traditional norms. She choosesvtheof freedom.
She has a firm desire to move towards liberatiBhe seeks her own
place. It is a captivity in the domestic set upttkhe poet finds
dissatisfying. Her mind moves to freedom from thbsndages. In ‘|

Shall Some Day’ she says:
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| shall some day leave, leave the cocoon

You built around me with morning tea,

Love words flung from doorways and of course,
Your tired lust. | shall some day take

Wings, fly around as often petals

Do when free in air. (OP, 48)

She says that she is the victim of the patriarsbelety and her
husband. She aggressively tells her husband tatday she will
leave the bonds that trap her.

In her autobiographyMy Story’ she writes about her serious
illness when she was admitted in the Willingdon pitad. She was
looking thin and pale. Later she was discharg&he sincerely

writes about the thought that came to her mintiattime:

Like the phoenix, | rose from the ashes of
my past. | forgot the promises that | had
made to God and became once more
intoxicated with life. My lips had without
rest uttered the sweet name of Lord Krishna
while | lay ill, but when | recovered my
health | painted them with pink lipstick. On
moonlit nights once again | thought

wistfully of human love ...=
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The path which she has chosen is not admired bygdhiety.
She never cares about it. She forgets these timnigar sickness but
again her mind is on the way of love. Her Nair ifgns a bundle
paradoxes. Sex, in that community was not mentlenar a matter
of discussion. But Kamala Das never hides any phder life. Her
writing is an album of her personal life. She @&wsskes her deeds
without hiding her real issues.

She feels unhappy and angry due to the deceptiveenaf the
persons of society. She bitterly comments in heyenp
‘Composition’:

Reader

You may say,

now here is a girl with vast

sexual hungers,

a bitch after my own heart.

But,

| am not yours for the asking.

Grovel at my feet,

remove you monkey — suits and dance

sing Erato, Erato Erato,
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yet | shall be indifferent.
Not because of morality
but because

| do not feel the need.... (OP, 6)

A close reading of her poetry reveals the fact thast of her
poems are full of anger and scorn. Her poetrnesdmm every word
and every line. She admits her adultery but hegeamgainst the
society is expressed in the line ‘remove your mgnkesuits’. She
never finds honesty in the nature of man. She doesall herself
immoral because her search for love is carriedooud different kind
of morality like that of Lord Krishna.

Kamala Das never finds love and sympathy in théespc But
people are selfish. She revolts against these siafirthe society.
Kurup P. K. J. says:

It is in this perspective that
the rebellion Das’s poetry voices against the
masks of hypocrisy, male tyranny, and the
existing moral codes and even the human
predicament and the human destiny has to be
viewed. In fact her poetry is the sum total of

her quarrels with the human destiny of all
kinds™
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She further, feels unhappy about her marriagehasappeared
to be a puppet, which is being held firmly by hargnts. She had no
freedom to select an ideal lover for her. Othedsall the planning
for her marriage and she was not even consultédeosubject. In her
own words, “My life had been planned and its cowlsarted by my
parents and relatives®what hurt her most was this indifference to
her individuality from her relations. As a modemoman she never
liked the way in which they moved about and fixeer marriage
without, even trying to know her ideas and asprati This attitude
of her relations actually hurt her and she considérerself a helpless
victim:

| was a victim of a young man’s carnal
hunger and perhaps out of our union, there
would be born a few childref.

This sense of helplessness and alienation promioéesto
become a rebel and creates a feeling of lonelin8kg. would not mix
with that mismatched husband. Her life is a burdérmgony and
isolation. There is a horrible silence in the loean, which is
unbearable for her. Her heart is like “an empstern”. She writes in

‘The Freaks’:
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Who can
Help us who have lived so long
And have failed in love? The heatrt,
An empty cistern, waiting
Through long hours, fills itself

With coiling snakes of silence .... (OP, 11)

The heart which has been waiting to be filled witamboyant
lust” is forced to reconcile itself to merely ‘co) snakes of silence’.
It expresses the woman'’s impatience and frustratibin the man as
well as the moment with the man because of hisaderaapacity and
slackness. And thus if she has done the mascudiageif she flaunts
“a grand flamboyant lust” (The Freaks, 11) it issive her face, to
redeem her feminine face.

She discovers that, after all, the pleasures, bdy loffers are
of cloying and ephemeral nature. A love, whicluflshes and thrives
on body is bound to wither with it and the searchtfue love in a
world of philanderers is a futile exercise. So slras to the mythical

world of Krishna and Vrindavan to seek lasting lared fulfillment.
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She imagines herself as Radha and finds comfotthenarms of
imaginary Krishna.

She addresses Ghanshyam and tells him that heuliaa hest
in the garden of her heart and that her life, wimes till now a silent
and sleeping jungle, is now stirring with the sasinof music.
Ghanshyam, she says, has been leading her alomgteawhich she

had never known before. In ‘Ghanshyam’ she recatis

Ghanshyam,
You have like a koel built your nest in the arbotimy heart.
My life, until now a sleeping jungle is at lastiastith music.

(CP, 93)

The detachment from the world of reality and veniiin the
world of imagination, the eternal longing for trieve is the main
concern of her poem. The persona waits along foshika, the
‘eternal lover’ like the mythical ‘Chataka’ birdahwaits for ever for
the celestial water to quench thirst. The ‘koaliléng nest in the
arbour of heart and her sleeping life being cacksggh music are
beautiful analogues stressing the sense of sudfeaimd redemption

through the tradition bound images. The same pdsthaviour is
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discernible in the image of fisherman’s net in fibiwing movement

of the poem:

Shayam O Ghanshyam

You have like a fisherman cast your net in theaasr
Of my mind

And towards you my thoughts today

Must race like enchanted fish ...... (CP, 95)

The imagery of the “fisherman” and “enchanted figitimes
full circle. She prays to Lord Krishna to contteér thoughts and
feelings. She wants to live in his net of pureelovAccording to her
God is a permanent lover of the woman. He is usale He is the
great fisherman, who cast his net in the depthsenfmind and her
thoughts are rushing towards him like a fish, whiciskly enters the
fisherman’s net under some mysterious urge. Thigspioem reveals
Kamala Das’s spiritual longings which have beemsuott in her and
which have come to the surface as a consequenderosexual

frustrations.
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Many of her poems highlight on the theme of dedhen her
life is unbearable for her she thinks about hetldebinderstanding of
life includes understanding of death and in angmafit to understand
and solve the mystery of human existence comprébreins death is
highly imperative. She understands that the bedyoublesome in so
far as it is matterbound and hence subject to nhamtations. Itis a
destructive thing. She admits the limitations lvé body. She also
wants to underscore purposelessness of life, wiemtis to suffering,
and thought of death.

Now the poet has no capacity to continue the trggme. She
Is depressed. Her age does not help her to prdweaaffairs. Search
of ideal love in a materialistic world is impos&bl All the ways are
closed. Her mind desires to take rest. Her camditesembles “an

old horse”. She has a negative attitude aboulifieer

Of late my words have worn
Thin, my speech resembles
The tagged gallop of

A cart horse that needs to

Be reshod and perhaps
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Given rest, for, poor thing
Its roads were arduous
And its burden always
Too heavy. An old horse,

If lucky, dies on road....(The Cart Horse. CP, 62)

At the same time Kamala Das compares her wordshiridls:

Words are birds.

Where have they gone to roost,
Wings, tired,

Hiding from the dusk?

When | lie down to sleep

| am not sure

That | shall see

The blessed dawn again. (Words are Birds CP, 25)

Her poems are her personal topics of life in gdrierasome of

her poems focused on social set up. She is alsecmus of the
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social problems. The hierarchical power structafethe city is

masculine in its authoritarian disregard for hunsamtiments. She
speaks about the brutalising aspects of the urbaerience. She
highlights the social, political and patriotic igsuin the poems like
‘The House Builders’, ‘Nani’, ‘Flag’, ‘Visitors tothe City’ and

‘Pigeon’ etc.

In her poem ‘The House Builders’ the masculine arity of
the city manifests itself in its corrupting influsn which turns its
inhabitants into victims. The poet sympathizeshwiliese workers.
These workers are the victims of the rude societjhey have no
shelter, nor sufficient clothes and food. Theraathing in their life.
They are exploited by the higher class of the $pcieHer poem

‘Pigeon’s is the best example of it. She writes:

Pigeons on the ledge
Of an afternoon dream
Sit strangely silent,
The hot dust rises

Falls on sun-pealed beaks ....(Cp, 107)
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She compares these poor people with ‘the pigedmghvsit on
the edge silently. They have no shelter to pratesin from the heat
of sun. No one cares for them. When she has te®ipoverty in
India, she had commented on Indian Government e policies.
She has depicted a very pathetic condition of pammen. They have
no security of their life. The poor woman is ajwaaped by the
people of upper society and never gets justice.

One of the important poems where Kamala Das drdes t
reader’s attention to the suffering and humiliatiwhich women are
made to experience is ‘Nani’. The focus of therpde a pregnant
housemaid hanging herself, due to the shame andl raosterity of
the society in which she lived. The spectacle ahiNhanging from a

rope is heart-rending which raises unanswerablstimunes:

Nani the pregnant maid hanged herself

In the privy one day. For three long hours
Until the police came, she was hanging there
A clumsy puppet, and when the wind blew

Turning her gently on the rope,.....(OP, 40)
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The image of clumsy puppet performing a comic dascwted
for its vividness and also its suggestiveness. i,Nenis made evident
by the poet, has been a puppet in the hands o&fatdhe real culprit
who has subjected her to such humiliation is ofreeuhe society and
also its moral codes. She hangs from a rope a$pkehbs victim to the
designs of an “unknown citizen” and the effect poed in the eyes
of children is comic.

K. V. Surendran writes about it:

Maids become pregnant before they get a
chance to get married and the choice left
before them is to hang themselves or
consume poison and thereby end their
lives®

These poor women have only the way of suicide. yMan
guestions are raised in the mind of Kamala Dasrdaga this poor
creature. After passing some years the poetess asgleasant
guestion to her grandmother about Nani. She asksvhether she
remembers Nani or not. Her grandmother repliesrshar knows
Nani. It is very inexplicable to Kamala Das. T@#andmother

avoids to speak about Nani. Why does she neglest gathetic

creature? Death of Nani is meaningless for théegoc So Kamala
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Das has a readymade answer to explain this reacfioriNani’ she

writes:

Each truth
Ends thus with a query. It is this designed
Deafness that turns mortality into
Immortality, the definite into

The soft indefinite. (Op, 40)

This bitter experience appears to have been onaitation.
She moves from a world of innocence to a narrowmseovative way
of life which prefers to suppress what is unpleasamd
“inexplicable”. The tragedy of Nani is not thatar individual but it
appears to be universal one. The woman is onéefvictimized
groups of society. Nani, a woman of lower caste] the poetess,
from rich Nair family, are similar in the eyes dfet society. She
writes that Nani is the comic subject for them hseashe is the
clumsy puppet for the society. It is a major pesblof womanhood.

To put it briefly, suffering and humiliation are dwubtedly the

dominating themes in her poetry. Women’s explmtatn a male
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dominant society is the major part of her poetBhe airs her views
with a boldness unparalled. Dependent life of wonsa cause of
her tragedy. Her parents and husband are the makéer life. Her
awakening about this reality makes her weak. Duehis she is
ridiculed by a hostile world. This condition of man is described
through the image of pet animals in the poetry.

Kamala Das has a good skill of using appropriatages in
proper places. She is fond of nature so she dessosimilarities
between varied animals, and woman. In the Indamext once a
woman married she is a guest for parents. Whatbeegproblems she
has, she will not be back to her parents home. h&Beno right to live
in parent’s house even if she likes. The samaythappens in her life
when she lives with her husband and bears unhampyemts. She
cannot express it to her parents and lives witimthdn the social
context the husband is the master so she hasloovftie rules under
his guidance otherwise she has no place. She taxpoess her
sufferings to her parents. To her live with hini tleath is a
compulsion for her. So the poet compares this feitbhrooding dog”,
“a homeless cat”, “a sparrow” to highlight its ingity. Her images

have deep meaning. Using the images of beastpmpmis snake for
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lovers and husband the poet draws the brutal Be#fiedl merciless
nature of the male. Her husband and lovers arwed as the lion
and the poisonous snake. The husband is the nwstes wife. He
has treated her as per his own wish. He imprisdredn his cage of
lust. Her powerful images show it.

Kamala Das has emotions arrested in glowing wqobsases,
expressions and she has a skill to turn out brillimages and similes.
Her images are expressive and spontaneous. PHieseétooded
snake”, “a ruthless weather” are suggestive andcreable. Some of
the negative images showing her frustration andléstness are more
authentic in comparison to the images of freedoat 8he tries to
draw. These images highlight the fact that a woimas no location.
Bird images convey the image of hurt woman andunge of freedom
from the cage of her husband, a brutal animal. dibiabt the animal

images in her poetry are dominant and impresseheer.

*kkkk
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IV.NATURE IMAGERY

The relationship between man and nature has beéntiarate
one ever since the beginning of life. He is thddcbf nature. He
grows in it and develops his personality. The ettoh of man starts
with nature thus nature has become a part of msatousness as well
the influence of nature on man has been immensehanidas been
moulded by nature inside and out.

The writer is also the part of society and natutde cannot
keep himself away from nature. The subject “Natiseontinuously
interpreted in the writings by different writerdNature plays varied
role to express the modes of writer's feeling. uMatis a favourite
theme of writers. He chooses different elementsnfmature to
express his psyche and feelings. The differeraases flowers, birds,
river, stars, sky, moon and sun etc. generate ifew He uses these
elements in a figurative or metaphorical way toveynthe thoughts
and emotions.

The romantic writers and the writers of Vedas arahsRrit
classics have interpreted the beauty of Naturediamwriters show

their love for nature through the narration of bhgamysticism and
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power of nature. The theme of love in literatwsadecorated by the
nature elements. They cannot separate the roleinire from the
love theme. Nature is an integral part of writesmsciousness.

The poets like Shri Aurbindo, Tagore have presefdted, Man
and Nature in integral relationship with emphasiscosmic destiny.
At the same time Toru Dutta, Sarojani Naidu's natwlement
prominently deals with personal emotions and fegslin Women
writers of modern age have revealed themselveset@omantic —
moderns in their treatment of nature. They argnérested in nature
as a thematic concern. They have chosen the pnshié life, which
are the main concerns to highlight. Their skillusing symbols and
images from nature are derived from the Romantied@cessors.
They are interested in practical life of man ane gnoblems rather
than focusing the beauty of nature. Nature is st@ehouse of
symbols and imagery to describe the human feelingsportrays
various moods of the writer. The hidden feelinge axpressed
through the media of nature. The writer cannotasse the nature
from his literature. It helps him to draw his ipegssible emotions in

a proper way.
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Kamala Das is one of the creative writers who rseduwnature
images to draw her personal life in various angléeter feelings of
lust, love, frustration and pathos are interpretedugh these images
very effectively. While focusing the love themehafr poetry a reader
cannot neglect the impressive nature elementsselimages covered
every corner of her life. Her sensational poetiyowe, sex, agony
and rebellion is picturised through it. Naturene the theme of her
poetry but the nature element in her poetry, whsbe has chosen
specially to express the real story of her life Mature elements like
water; sea, air, sun, rain and earth are very iggive and have a deep
meaning. She hasn’t written about nature andatuty but she has
used it as a medium of expression.

She has often been labeled as a confessional pddha tone
of her poetry is obviously ‘autobiographical’. #&te same time her
choice of grotesque and strange metaphors fronrenauhelpful to
draw her own life in her writings. Nature elemehke water, sun,
earth and sea especially have been focused onuaémpdyche, her

sensational emotions and desires.
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Sun I magery :

Kamala Das’s many poems express her deep hungéovier
and deal with the boundaries of her life, which arglt by her
husband, relatives, parents and society. Theranigver-growing
awareness in her that the act of lovemaking is li&eng in a prison.
She is trapped in it. She realizes that the ngaria a spider web and
her husband is an “old fat spider” who built thellwaround her,
indifferent to her emotional needs, having conelher desires, he
transforms her personality into “a bird of stongranite dove” (The
Stone Age). He was merely interested in the engatrher body.

All her dreams about her husband are ended whenhake
experienced his lustful, intensely inhuman treatneenthe bed. She
cannot forget her painful honeymoon. Every dreamshattered. In
‘My Story she describes:

| was at that time deeply in love with him
and would have undergone any torture to be
able to please him, but my body was
immature and not ready for lovemaking.
For him such a body was an embarassment,
veteran that he was in the rowdy ways of

sex, which he had practiced with the maids
who worked for his family.
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She shows her exploration into the nature of luder hopes
are shattered into despair. Her feminine sensiligi crushed in her
husband’s sexual hunger. The poem entitled ‘Tlealks' describes

her nervousness and dislike of her husband’s disguact of sex.

He talks, turnings a sun-stained
Cheek to me, his mouth, a dark
Cavern, where stalactites of

Uneven teeth gleam ..... (OP, 11)

Her husband enjoys her body as a sexual object.crighed
her body without understanding her emotions. Hehw, passionate
feelings of sex in which her feminity burns. Hensi his “sun-tained
cheek” and makes love unbearable for her. His m@icompared
with “a dark cavern” in which the teeth are glittgy due to the saliva
sticking to them, uneven and look somewhat repelsir account of
the drops of saliva sticking to them. It is a veriter experience for
Kamala Das. Their lovemaking is nothing but “skitazy hungers”.
(OP, 11)

Further she writes in ‘Convicts:

- 202 -



That was only the kind of love

This hacking at each other’s parts

Like convicts hacking, breaking clods

At noon, we were earth under hot sun, there wasgmiryg in our
Veins and the cool mountain nights did

Nothing to lessen heat. (OP, 25)

It is the narration of the violent sexual involverhe The
flame of lust burns their body. They are interdste physical
union rather than any emotional attachment. Iméges‘convicts
hacking”, “breaking clods” and “hot sun” show timeansity of lust.

A. N. Dwivedi rightly asserts:

This richly suggestive poetic passage tells
us immediately about his lustful nature and
the violent sexual involvement of both in the
summer season. On the part of the poetess
there is a sense of guilt over such an
involvement conveyed by the metaphor
‘convicts’. The proper sexual act involving
energy and speed is marvellously carried
through by, the image in ‘breaking clods At
noon’ The phrase ‘breaking clods’suggests
that there was a kind of grating sound while
they copulating. The word ‘earth’ indicates
their ‘earthness’ as well as their ‘reception
of the heat of the burning suh’.
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While explaining the sensuous experience of lusth wier
husband she never hides her own feelings of séxurajer. In a poem

entitled ‘Forest Fire’ she says:

Of late | have begun to feel a hunger
To take in with greed like a forest fire that
Consumes, and with each killing gains a wilder,

Brighter charm, all that comes my way. (OP,39)

Kamala Das is a woman of strong sexual desires méwer
hides her powerful hunger of sex. She comparesagegressive
sexuality with “forest-fire” which is deep rootechd difficult to
control. Which destroys her life. The body arglrgvolt start from
lust.

Body is the media of her quest for self-identi§he is in search
of satisfaction and security. She celebrates #émswsal world, which
she has enjoyed with many of her lovers. Whil@gng the physical
love a question raises in her mind about this teamyosatisfaction.

She cannot decide whether it is sheer lust or lefae, soon realizes
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that this is a temporary satisfaction, which nqu&vides her security

and remains a desperate longing. In ‘In Love’ Ss:

Of what does the burning mouth

Of sun, burning in today’s

Sky remind me ...... oh, yes, his

Mouth, and ........ his limbs like pale and
Carnivorous plants reaching

Out for me, and the sad lie

Of my unending lust. (OP, 15)

She has a complete involvement in physical unidut the
guestion about love and lust leads her towarddivided self. The
warmth of the physical union is like “the burninguth of sun”. It is
intense, complete enjoyable for them. He holds dtemgly in his
arms. His limbs reached towards her like “carnwsr plants”.

Both are too passionate at the sexual moment. Vidaemala
Das comes out from the intense feelings of sex,rebhegnizes that

love is nothing but an unending lust. Her lovervesy skillful in
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making love but not capable to give love. In hH®g arms, in his
passionate lust she forgets her ambition of gettug.
Das Bijay Kumar writes:
Kamala Das exposes her ‘unending lust’ as a sad
lie. The sun with its heat is suggestive of thengl
of passion and lust. The challenge comes from
love not from lust. Lust is complete in each dct o
sexual intercoursg.
It is the picture of passionate nature of her loaed the

intensity of lovemaking. But she never rejects logvn willing

participation in sex. In ‘The Conflagration’ KamadDas says:

We came together like two suns meeting and each
Raging to burn the other out. He said you are
A forest conflagration and I, poor forest

Must burn ..... (TD, 20)

Like her lover she is eager to make love. Botharergetic and
have strong sexual desires. She compares theméeting with
“two suns meeting”. They are crazy to burn in gensuous

feelings of lust. He calls her “a forest conflagm’ and he is “a
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poor forest” who burns in her fire of lust. Sexmeves her

loneliness temporarily but it is futile. In thensa poem she says:

..... [, poor forest

Must burn, but lay on me, light and white as embers
Over inert fires. Burn on, elemental

Fire warm the coal streams of his eternal flesh til

At last, they boiling flow, so turbulent with lif¢TD, 20)

She is conscious that their life destroys in that loé passion. It
Is not providing her security and peace. The wdikas“boiling” and
“burning” signify the hot emotions of lover’'s andriself too.

Fire and sun images in her poems draw the intgressionate
feelings of lust. In a poem entitled ‘The flagestepresents the fire as
a destroyer.

The orange stands for fire, for fire that eats

Usallintheend ........ (SC. 21)

She has a clear idea that lust is a temporary gtatcake rest

and to get mental peace. Kamala Das is well awaihis but for
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forgetting the unhappy married life and in seartloee gets involved
and trapped in it. Whenever she is nervous inlifeershe meets her
friend, Carlo. She forgets the miseries of lilde is her close friend
with whom she has spent much time in Calcutta. th# sweet
memories are haunting now. She cannot forget him.a poem
entitled ‘The Westerlies’ she describes her trosdmee memories of

her friend and her emotions at parting from him.

..... | ought not to have walked towards the sea and
Against the whiplash of the westerlies.

| should have travelled

Eastwards towards the morning sun, | should havshjged
The gold not the silver of the moon

But there was none to guide

Me in this game, only the word love spoken in ddokrways
Or over crumpled beds but never mind. | still have

A chance, a last chance, for inside this ageingy biodide
This ashen fatigue my blood is a bouncing fountageless.
Red and warm, | shall yet go meet the young suggto
The deeply moaning sea, the bitter westerlies

The desert in my soul. (TTSR, 24)
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Kamala Das admits that search of love outside thetah life is
not everlasting. She is aware that she is sedhbgeder lovers and
deceived by them. She has an idea that she cgehddve through
lust. She travels towards it but no one is guidiueg. They play the
‘game’ of sex in darkness and utter the word “loveit she never
gains it. All these experiences are painful antutong for her. But
her passionate mind never loses the confidencesaslvays eager to
meet “the young sun”. To forget the memories of fieend, she
involves in the passionate moments. But this mp@rary and her
mind she feels to be an “empty container” (Capt@e, 81) Her mind
Is isolated which she describes as “the deseryisounl”.

Unhappy married life and unsuccessful love affarsure her
continuously. It is unbearable for her. In hetoaiography‘My

Story’ she has commented about her broken marriage.

A broken marriage was as distasteful, as
horrifying as an attack of lepro8y.

Married life is horrifying for Kamala Das from theery first
wedding night. All her dreams about husband araceil life are

broken. So in many of her poems she highlightspiédos of life.

- 209 -



Sun imagery has been used by her to show the hbtsansuous
feelings and at the same time it is used for sugugslestruction of

life. In ‘Pigeons’ she writes:

The hot dust rises,

falls on sun-peeled beaks;
On the city of fevered
lanes

The sun swells; then
Swollen like a fruit

It runs harsh silver threads
Lengthwise, my afternoon

Dream! (SC, 12)

The sun is a destroyer of her dreams. The hehisbfas like
the heat of sun, burns her life. Her ambitions ke the day —
dreams, incomplete and momentary.

In a poem entitled ‘Sepia’ she says:
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It is a time to hold anger
Like a living sun

And scorch,

Scorch to the very marrow

This sad — mouthed human race (SC, 24)

She says that the sun burns man’s exterior andantelt is
furnace at noontime. Devastating heat does natdein her longing
for a sweet — sleep. It does not give her chaacédr dreams to be
fulfilled. The sun is hot and dries up the veryrmaw bones.

In the words of A. R. Rahaman the sun is,

.... an agent of scorching heat generated by
sex and corruption and lust.

Sun imagery in her poems highlights the intenseyegoful
feelings of lust in which the life of man is dested. But she is never
able to control her sensual feelings. She drimkagain and again.
She writes about the sensuality of feelings in anpoentitled

‘Summer in Calcutta’:

-211 -



What is this drink but
the April sun, squeezed
Like an orange in

My glass? | sip the
Fire, | drink and drink
Again, | am drunk,

Yes, but on the gold

of suns. (SC, 48)

The April sun brings the warm, sensuous and exgii@elings.
She drinks “the juice of the April sun”. Her feas of sex are hot
and beyond self-control. The repetition of the a#ordrink” and
“drunk” suggest the repeated emergence of senssaks.

K. R. Ramchandran writes:

The April sun becomes the ‘noble venom'’
that flows through the poet's veins
providing a temporary triumph over life’'s
despairs. Just as the sun is transformed into
a juice, transformed into laughter, despair is
transformed into hopeful desite.
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Her endless desires of making love are going terizked now.
She is tired to find ideal love through physicakides. She has no

hopes of getting it. In ‘Drama’ she says:

There is no such stage today, no
Footlights, no veil, no lamp shining

Like a crimson sun .... (OP, 49)

Her life is full of darkness due to her futile sgarof self —
identity and love. Now she is feeling helpless aluhe. There is no
other way, which will help her to console herseler passionate
feelings, her hunger of love are destroyed. Hedimn is like “a
crimson sun”.

Sun imagery in her poems plays a vital role. this imagery of
hot desires or passionate emotions of the poethandovers. It is a
destroyer of her personal identity and her dreaRise imagery deals
with her sensuous feelings like the sun imageriy.dehls with her
inner feelings and her hunger for getting love.

K. R. Ramchandran writes:

-213 -



The poet celebrates herself with hunger to
take in all that comes her way. She projects
herself as a forest fire enveloping
everything’

These images suggested her joy and sufferings #iso the

celebration of regenerate mood of sensuality arssipa through the

absorption of sensuousness.

Treelmagery:

A woman’s greatest expectation from marriage is ithshould
provide her security. But many times she is farttgfsubjected to
man’s desire and neglected as well. In the realftynarriage, the
hope of romantic encounter remains unfulfilled atireg the feeling of
restlessness in her mind. Kamala Das is one ofittienized women.
In spite of all the anguish and misery the soctgsn't provide her
legitimacy and space.

Kamala Das’s husband and her dreams shatter ke liragile
glass, and turn her into splinters. She has aflexpectations from
her husband but each one of them is shattered. iSke mere
plaything, like a doll without feelings and emotsoonIn ‘The Stone

Age’ Kamala Das shows that she is a mere showplecerating the
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house of her husband and accompanying him as Isér vience, the

neighbours, appear to be asking her:

.... Ask me why like

A great tree, felled, he slumps against my breasts,
And sleeps. Ask me why life is short and love is
Shorter still, ask me what is the bliss and whaprice.

(OP, 51)

She feels that her body is crushed under him. a Awdfe she
must endure and she must suffer the pain and hatmoii Even
during the sex she is played with by her husband asxual object.
He falls on her body like “a great tree”. It istsudden action which
she never imagines. Naturally his cruelty durimg $ex is unbearable
for her. He sleeps after the act without askingab®ut her emotions.
He is a man of lust and cruelty. Kamala Das isirfgenerself a poor
creature so the life for her is “short” and lovéshorter”.

She is trapped in the passionate treatment of idvamd. Her

feelings are always suppressed by him. She isisoped in her cage
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which is ruled by him. She has a feeling of hedpieess. In a poem

entitled ‘The Old Playhouse’ she says:

.... you called me wife,

................... cowering

Beneath your monstrous ego | ate the magic loaf and
Became a dwarf. | lost my will and reason, toyallir
Questions | mumbled incoherent replies. The summer
Begins to pall. | remember the ruder breezes

Of the pall and the smoke from burning leaves. ,(OP

Kamala Das is unsatisfied with the disappointingjegal life.
She never enjoys her life, as she wants. He owarher at her
every moment. She has lost her ‘self’ in the amrdgand egoistic
nature of her husband. His “monstrous ego” sigg@® her
emotions. His nature of self — importance has cediher stature and
made her feel “a dwarf’ she has no capacity toktldahout herself.
She has lost her will. The haunting memories niadeerestless. She

Is conscious about the future calamity. She knibwas she has a dark

- 216 -



future, she cannot live happily with her husbanide“smoke from
burning leaves” suggests her awareness of selfudtisin.

In search of true love she makes herself availabla sexual
object for men. Her feelings of failure as a wifeas a mistress never
allow her to live peaceful life. In a poem entildn Love’ she

writes:

| watch the sleek crows flying

Like poison on wings and at

Night, from behind the Burdwan
Road, the corpse — bearers cry ‘Bol
Hari Bol’, a strange lacing

For moonless nights ..... (OP, 15)

Although all her sensual desires are fulfilled ®r hovers in
this journey and she forgets love. The imager{pofson on wings”
represents her negative attitude towards life. Jdwend of “Bol Hari
Bol” from the men carrying the dead — body to thentation ground

awakens from her from the illusionary and temponaorld of lust.
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The use of the symbol “moonless nights” suggesisitdrkness of her
mind with no hopes of getting ideal love. She kkithat the real love
Is difficult to find anywhere.

Whenever Kamala Das is trapped in a painful sitwathe
remembers memories of Malabar and her lovable gnatiter whom

she never forgets in whole life. In ‘The Swamipe says:

I am tainted bush the poisonous snakes retreated t m
while the others sleep i have no name of my own
and my past is the desolate terrain where memiogytéill

trees grow to my Malabar home.... (OP, 53)

Due to the physical mental harassment by many sheares
herself to a “tainted bush” which will be destroysdon. She is
seduced by her lovers and left alone in a patlséatiation.

While explaining the painful experiences she ndeegets to
describe the delivery pains. She remembers heerexmge of
motherhood. She glorifies her sexual love by thadbirth. She
celebrates her painful motherhood experience ongikirth to a child

in ‘Jaisurya’.
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It was again the time of rain and on

Every weeping tree the lush moss spread like
Eczema, and from beneath the swashy

Earth the fat worms surface to explode

Under rain ..... (TD, 33)

Nature elements in her poems are very suggestisiee has
described her labour pains using the imagery ofefvireg tree”, “the
time of rain”. The lush moss covers the whole temel hides its
identity just like Kamala Das has lost her own iiign Every tree is
weeping and through it asserts the intensity offpdisituation. The
foetus has grown up in her womb like “the fat woramd rushed out

forcefully from her womb. Further she writes ie ttame poem:

....for a while | too was earth.
In me the seed was silent, waiting as
A baby does for the womb’s quiet

Expulsion. This then was my destiny. (TD, 33)
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A foetus is like a seed which takes rest in the wooh the
mother as like the seed beneath the earth. Gimirilg to a child is
very risky for a mother therefore Kamala Das coesoherself
believing in destiny.

Every human passion is skillfully narrated by Ké&an®as
while keeping the central idea of lust and lovesader cannot neglect

the impressive images that are used by her.

Air Imagery:

Kamala Das hates the relationship with her husbamich is
only for sex so she doesn’t get the real satisiaaif love. She thinks
that this unsatisfactory relationship leads to paml unhappy life.
Her sex without love creates frustration in her daninin this respect
Devindra Kohli feels that:

It is the woman’s impatience and frustration
with the man as well as the moment, with
the man because of his sexual passivity and
slackness and with the moment because it
mocks her feminine integrity.

She has a complaint against her husband becauseithao

love between them. He rules over her body withmaterstanding her
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emotions. He tries to control her feelings aswisms and fancies.
Due to his inhuman treatment Kamala Das has a twifly away and
make herself free from his bondages. In a poentlehtThe Old

Playhouse’ she says:

You planned to tame a swallow, to hold her

In the long summer of your love so that she woaolgjét
Not the raw seasons alone, and the homes left thelirt
Also her nature, the urge to fly, and the endless

Pathways of the sky (OP, 1)

Her husband is happy with her bodily response. hblds her
in the summer season of lust which is full of head passion. She is
imprisoned in his strong feelings of lust. He guwers her so that
she must forget all the lovely seasons of her lie plans to control
her like “a swallow”. The resting place that a Baa has left behind
before finding a different location. As Kamala Dhas left her
Nalapat House and her loving grandmother behindhbutnind never

forgets these lovely memories.
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A caged bird never likes the bounded life. It is hature
which he cannot separate from himself. Kamala Bls® has a
similar feeling to fly away and get freedom fronmstforced life. She
wants to reach towards “the endless pathways oskié

A. N. Dwivedi rightly asserts:

.... the husband stands all for suppression
and cruelty, while she wishes ‘to fly’, to
attain freedom. As a proud husband
conscious of his glittering gem called ‘wife’,
he has totally annihilated her identity and
individuality.?

She is a captive in her own home. As she writé§he

conflagration’:

Fetter that aminous wail.

Let only silence move there humming a slow

And languid air. (TD, 20)

Her mind is hammered by bitter movements of li&he is not

secure anywhere. Itis a bad omen. There i®atsteeping of her

mind.
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She would like to escape from the bonds of marritageily,

society and the troublesome life. In ‘I shall sobay’ she says:

.... | shall some day take
Wings, fly around, as often petals,

Do when free in air .... (OP, 48)

Wherever she goes in search of love she can’'tt.gethe finds
lust only. So that she desires to escape fronthalée temporary

passions taking wings of freedom she wants torégly in the air.

| magery of Darkness/ Night:

Kamala Das enjoys her adultery with many persdise never
thinks about the Hindu culture and social constsairshe is a woman
of bold nature who never hides her enjoyments morgains. She
says that her lover comes to meet her at night the proper time for
them to make love. Itis conveyed in ‘The Teswfighe Sirens’

The night, dark — cloaked like a procuress, brought

Him to me, willing, light as a shadow
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Speaking words of love

In some tender language | do not know. (SC, 63)

In some of her poems she has used the image of amgh
darkness to represent her adultery and her paeXigtence. He
comes to meet her full of passionate feelings. e &besn’t like it.
The dark night stimulates them to enjoy the bogigasures. At the
same time she has a need of tender treatment aad lo

The image of darkness and night that she has wuspdesent
her inner darkness and frustration. It symbolites darker side of
her life. In ‘Jaisurya’ she has repeated the warkiess that focuses

the misery of her life.

.... proud Jaisurya, my son,

Separated from the darkness that was mine

And in me. The darkness of rooms where the old
Sit, sharpening words for future use,

The darkness of sterile wombs and that of

The miser’s pot, with the mildew on his coins.

Out of the mire of moonless night was
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He born Jaisurya, my son, as out of
The wrong is born the right and out of night

The sun-drenched golden day .... (The Descendants, 34

Her son is separated from the darkness of her wamnabthat
the darkness is within her. She played with by ynaners and that
actually makes her a poor creature. She feeleldéosbe a helpless
woman. But at the time of childbirth she forgele thaunting
memories of her sexual humiliation. She is protidher child who
enters in the world. The day of her son’s birtla igolden day which
makes her happy.

Kohli Devindra writes:

... “Jaisurya” brings both the elements —

fire and water and the opposing images of
light and darkness together; not to weave a
dissolving pattern but one which holds itself

with the joy of creativity'

The opposing images in her poetry have focused due
psychology. She is unhappy and happy at the saoneemt. The loss
of her life in search of true love is a darker dulg the birth of child

Is a ray of hope. She has mixed emotions. Thesdescribed in her

poetry.

- 225 -



Water | magery:

) Imagery of rain:

She feels herself to be a woman who was alwaysoegl by
her husband. She feels herself as an object oft®esatisfy her
husband. She is a doll to fulfil his desires, anaa to look after his
house and a nurse for his children. Victor ‘D’ sauightly asserts

about the subordination of woman in a patriarcbalety.

One may therefore, say that unity and
integrity of the joint family are maintained
through the subordination of woman by
man. In fact, according to the traditional
Hindu code, woman is always deemed to be
subordinate to man, first to her father, then
to her husband, and finally to her son.
Every woman is suppressed by her husband eventhftieshe
maintains silence. But the poetic persona nevees it as her
destiny. She goes out of the house to find outdwar satisfaction.

Having been dissatisfied with him she takes thp efeadultery. In a

poem entitled ‘The Stone Age’ she says:
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When you leave, | drive my blue battered car
Along the bluer sea | run up the forty

Noisy steps to knock at another door.
Through peep - holes, the neighbours watch,
They watch me come

And go like rain. (OP, 51)

There is endless misery in her life. Only sexuahhiation is
there which disturbs her mentality. She doesrtttge heart to heart
correspondence. She is always treated cruellygasah a subordinate
place.

Whenever she becomes nervous and feels alone nslc&kat
another’s door to receive love. It is for her tdy way of escaping
from loneliness and disillusionment. Her neighlsoand relatives are
aware of her adultery. They keep watching her mgetwith her
lovers and her sudden returning home like “rain”.

She has enjoyed the lust with her lovers to fotyat inner
dilemma. But sometimes the company of lovers iseanable and
torturous for her.

In ‘Afterwards’ she describes her pains.
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The earth we neatrly killed is yours
Now, The flowers bloom again,

But a savage red, it takes

Time to forget blood or the quick gasps
Of the dying. And the sudden pain,

But the sun came again, and rain. (SC, 56)

She is calm and quiet like “earth”. The feelingpaksion rises
in her mind like the flowers blooming but it is savage red’. It
significantly stands for the savage lovemaking. fdrget it she needs
time. While remembering the joyous and painful reats there is a
sudden labour pain and the “son” takes birth. e welcomes the
new born baby. It has a unique phenomenon, pleapam and again
pleasure.

The same elements of nature have been used indém p

entitled ‘An Introduction’:

.... the speech of the mind that is

Here and not there, a mind that sees and hears and
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Is aware. Not the deaf, blind speech
Of trees in storm or of monsoon clouds or of raithe
Incoherent muttering of the blazing

Funeral pyre. (OP, 26)

A human mind has a capacity to hear and see evegythat is
happening around the man. It is not deaf and blikel the trees,
which are stable and silent in storm and rain dahattime of funeral
pyre.

Kamala Das tries to explore her search of self eation

through these images, which are focused on heopalrfe.

i) Imagery of river, sea:

Kamala Das thinks that, there is no spiritual ldwetween
herself and her husband, hence she wanders irhsefareal love but
she never gets it. She says that all men areame,swherever she
goes the man uses her only to gratify his lusthautdoesn’t give her
love for which she is really longing. She findeasty aggressiveness

in the male during the sex. In ‘An Introductiofiiesrightly describes
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the intense, passionate movements of man whickrageopposite to

that of a woman.

.... he is every man

Who wants a woman, just as | am every \

Woman who seeks love. In him ... he hungry haste
Of rivers, in me ....the oceans’ tireless

Waiting. (OP, 27)

Kamala Das has an observation that every man hstg had
passionate approach to woman during the sex wheztes the feeling
of frustration and disgust in the woman. The margdts that the
woman needs tenderness and respect for her emottéissmale ego
overpowers her feelings. He is very quick, sudded passionate as
like “the hungry haste of rivers”. Due to this ckmess in sex he
creates a terror in her mind.

Kamala Das compares her feeling of sex like theeéots
fireless waiting” that every woman’s waiting forvi is unending.
Women are sensitive persons who primarily want latker than sex.

Anais Nin has pointed out the different attitudéthe man and

the woman towards sex from the psychological poiniew:
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There is common agreement about only one
thing, that woman’s erogenous zones are
spread all over her body, that she is more
sensitive to caresses and that her sensuality
is rarely as direct, as immediate as man’s.
Although women’s needs are not immediate as mémey, also
have sensuous feelings and need of love. Kamataddanits that
sometimes her body is hungry for sex. In the peeatitled ‘The Old

Playhouse’ she explores the hidden emotions of mamoabout her

sexuality.

It's only the wind knocking at the door, the sea

Is wild this morning, there is perhaps a high tie

(OP, 43)

Here in the poem the sea imagery describes thagr{gassion
of her mind. When “the wind” means her lover knagkat the door
“the wild sea” is eager to meet him. She comphegself to sea and
the “high tide” symbolically stands for the increegdy passionate

feelings of the poet.
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She has spent a lot of time of her life with hestdaend Carlo.
Who has consoled as well as supported. She alreaysmbers him.
The poem ‘The Wild Bougainvillae’ depicts her saaand her

destruction.

.... a few summer days

That passed slowly, and

Moodily, like mourners behind a bier. Days

When even my bed gave

No rest, but like a troubled sea, tossed me on

Its waves, and how | groaned

And moaned, and constantly yearned for a man from
Another town .... Then, by

And by, my love wilted, for | look long walks,

Walked roads | had never

Seen before, .... (OP, 30)

Boring days with Mr. Das passed slowly like summndays.
These unpleasant days never bring peace in herd@ifee has used the

suggestive imagery to highlight the tragic moversagither life. The

- 232 -



days of Kamala Das with her husband are like “mergrbehind a
bier”. Instead of giving rest, her bed tossesliker “a troubled sea”.
She has tossed on “waves” that is to be with logbes is constantly
humiliated by her husband and lovers. She hasafgd’ and
“moaned” and searched for lovers throughout her lif

She has always been humiliated by them. Even dwegrs
cannot prove themselves to be ideal lovers. ImdGshe addresses
her lover as ‘a krait’ through whom her life islfaf darkness in which

she has lost her way:

It was July, a July, full of rain, and darkness

Trapped like smoke, in the hollows of the sky, and

That lewd, steamy smell of rot, rising out of earth
(OP, 13)

Her conscious mind never rejects her helplessrieesdarker
side of life. She understands that she is leathngrds the decay of
life. She is aware that he likes her body not lolteappears to be the
same as the experience she has shared with harttusb

In ‘Convict’ she says:
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there were no more

Words left, all words lay imprisoned
In the ageing arms of night. in
Darkness we grew as in silence
We sang, each note rising out of
Sea, out of wind, out of earth and

Out of each sad night like an ache .... (OP, 25)

Their physical union is completely disgusting KamdDas
never expected this. It is a deep pain of herfofewhich she never
finds the solution.

In ‘The Seashore’ she writes about the passivelésker

husband from whom she never expects love.

Shall | forgive the days ......

.................. Y o

forgive the crowds who come to you to talk, to plea

To argue, and gay brittle ones who flash such

Fake smiles at you and ask you for drinks or akecs
For drinks ...... All those destroying ones who leave Yy

Night, to lie so ravaged, so spent, like a seaeshor
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In empty hours under moon ........ ? Not knowing what
Else to do | kiss you eyes .................

....... | see you go away from me

And feel the loss of love | never once received.

(OSKHS, 43)
Whenever she tries to get love from her lovers she

unsuccessful. Her Humiliation in search of ideaH is endless.

S. Murali writes:

. it is one long, unending, stream of
misery and sexual humiliation — an endless
tale of a woman too much wronged by the
obsessively male world around Hér.

She constantly yearned for a lover from town tortovBut it is
not easy to find an ideal love. She takes a loatk wWhen Kamala
Das seeks the lover for her, she forgets her hasban

While in search of an ideal lover she has a sesalationship

with a man. She writes about it in a poem entitkx Apology to

Goutama’:
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When other eyes haunt my thoughts .....
.... haunts my ears, another face

My dreams, but in your arms | must today,
Lie and find an oasis where memories,

Sad winds do not so much blow .... (SC, 19)

When her husband’s haunting memories make heesssshe
puts her body in the arms of Goutama. She findsCasis” in the
arms of her lover where the “sad winds”, painfubesiences, haven't
touched her and she enjoys her life.

In many of her poems the sea imagery representditieeent
psychological moods of the poet. Whenever shenisa ipainful
situation she looks towards the sea as her companidhe sea
imagery is prominently used by her to present fmrilesome life. In
‘A half — day’s be-witchment’ she compares herselSea to declare
her destruction.

| am also sea that roars behind the house, roars ou

Its passion at the high tide hour; but, later thie arrives

To tell different tale. | have, like the sea, sosiie

At the core, some junk, the leavings of ships flound@rete night.

(CP, 46)
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She is also like the sea, which roars behind thesécand
outside. Her passions are intense in which shdédngstten love. But
later she understands that this way of searchivg lleads her to decay
and degeneration.

Kamala Das says that her condition is the samehasseéa,
which is made dirty by a lot of useless materMiserable, unbearable
and unforgetable experiences spoiled her life enslime manner. Due
to this she feels herself to be alone and misfjindmere.

Kamala Das says that while playing the role of vgife was not
happy with her life. But she pretended becomindhdapy woman”
and a “happy wife”. In a poem entitled ‘The Su&idhe represents
her tiresome life full of the unwilling roles. Sladso describes her

disturbed life, which leads her to think about glec

But,

| must pose.

| must pretend,

| must act the role
Of happy woman,

Happy wife.
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| must keep the right distance
Between me and the low.
And | must keep the right distance,
Between me and the high.

O sea, | am fed up

| want to be simple

| want to be loved

And

If love is not to be had,

| want to be dead, just dead. (OP, 35)

Thus love is the essence of her life but she hessldbe role of
a happy woman and a happy wife. It is not thehtrutt is a mask
which she has worn to hide the pathos of her lif€he has a
compulsion to maintain the distance between lowasscand high-
class people. She dislikes playing the pretentioles. She wants to
enjoy the life being a simple woman.

Kamala Das complaints about her losing patiencayipg the
deceptive roles in her tiresome life. She is uoessful to get love

which is the dream of her life. She desires thatshould be loved by
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the lover or the husband. She has a desire thatdbould not be a
skin-communicated thing. When the poet identifieat it is not

possible here she wants “to be dead, just deadi.ur§e the bitter
utterance of her life she makes the sea her clmspanion.

Ramkrishnan E. V. says:

Since the poet cannot disinherit either the

body or the soul and live with one of them,

the whole climax of the poem saturates into

the idea of suicide where the agency which

can take away one of them is the sea, an old
symbol of timelessness.

The imagery of sea shows the overwhelming sense of
frustration and unfulfilment leading to the findésire of death. In

utter disgust, she says in ‘The Invitation’:

Oh sea, let me shrink or grow slosh up,
Slide down, go your way,

| will go mine (DS, 14)

Kamala das fears life which tossed her in diffeneays. She

becomes helpless and upset to live. Her tossimgusvery different
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and unbearable than the waves of the sea. Hendsedre suppressed
by many in different ways that makes her conscrmgatively.

In ‘Death Is So Mediocre’ she writes:

Death is

So mediocre, any fool can achieve

It effortlessly. (OSKHS, 52)

She thinks that the death is never painful bef@redisgusting

life. To live a life is a very hard to Kamala Das far she feels that

death easy than life.

As Kurup P.K. J. asserts:

The self devouring and the self mocking
nature of experience of sexual love makes
her death conscious because the self is

rendered lonely, empty, lifeless and sterile
by the sex without lov&

Whenever frustration overpowers her, wheneverite@ppears
meaningless, she seeks life in death by considéhagossibility of

walking into the waves of sea ‘In Composition’ shates:
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All I want now

is to take a long walk
into the sea

and lie there, resting,

completely uninvolved. (OP, 9)

Kamala Das indulges herself in a dialogue not amith sea,
but also with her absent lover. She would likedoxmit suicide.

The image of the sea is used as a companion atiteia Kn
search of ideal love, she becomes confused. Sheotaeparate the
needs of body from the soul. In ‘Suicide’ she subtes the soul
which helps her to decide the supreme power of snd the

temperory existence of the body and its lust.

| throw the bodies out,

| cannot stand their smell.

Only the souls may enter

The vortex of the sea.

Only the souls know how to sing

At the vortex of the sea. (OP. 34)

- 241 -



The soul is never tempted by the outer things awknshaken

in any condition. It proves the supremacy of thals Life is like a
sea and the calamities; material temptations &eethe “Vortex” of
the sea. The soul has a power to enter in it wodvk how to face the
calamities of life and overcome them. But the sahsemptations
attract the poetic persona and again she is caudgine past memories,
thinking about her lover and his passionate movéasnenwhich she
was involved. In the same poem she writes abaueh@yment with
him.

Thewhite man who offers

To help me forget,

The white man who offers

Himself as a stiff drink,

Is for me,

To tell the truth,

Only water.

Only pale-green pond

Glimmering in the sun.

In him | swim. (OP, 36)
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The past memories of Kamala Das shook her agairagauh.
It is possible for her to forget the memories afdtiood and her great
grandmother. While thinking about her lover shenembers that
while taking a naked bath in a green pond, sheasazonished by her
grandmother who reminded her that she was an &ateh and
therefore she should not take a naked bath indhd.p

Kamala Das would like to swim in the love pond ef hwhite
friend who helps her to forget the haunting menwmrieln her
autobiography My Story she delineates her experience of enjoyment

in the arms of Carlo:

.... he offered himself as a stiff drink, he
offered to help me forget and in the
afternoon 1 lay in his white arms, drowsily
glimmering in the sun. In him | swam, all
broken with longing in his robust blood |
floated, drying on my tear$.
Kamala Das’s awareness of self is a reason behenddbtal
psychology. Her failure in life is often the reasof her double

consciousness. Her swimming in childhood is joyauthe same time

swimming in the lust of her lovers in adulthood&sy torturous.
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Kurup P. K. J. asserts about the imagery of swingmin

The images of swimming and drowning in
this poem hint at the possibility of
liberation, while swimming affords a kind of
illusory freedom, drowning releases the soul
to enter the vortex of the s&a.

Kamala Das visualizes this kind of escape in platdave. So

far she prefers the soul which knows how to sing uortex of the sea.

sea.

At the end of the poem entitled ‘The Suicide’ sbquests the

Bereft of body

My soul shall be free.

Take in my naked soul

That he knew how to hurt.

Only the soul knows how to sing

At the vortex of the sea. (OP, 37)

She urges the sea to take her naked soul whichors wital

than her body. The body’s pleasure is temporadydastructive. The
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joy of the soul is unshaken and permanent. Theksmws the eternal
truth and true enjoyment of life.

Meena Surjit Singh says:

The “Vortex of the sea”, thus becomes a
multivalent symbol defining a situation, a

way of life, a pursuit that engulfs irresistibly

and remorselessly, enervating and self-
consuming. The sea itself of creation,
destruction, hope, despair, passion, inertia,
comes to symbolize the poets desire to
discover “the bones supreme indifferetit”.

She compares her failure in life with sea. Shetesriin

‘Suicide’

O sea,
You generous cow,
You and | are big flops.

We are too sentimental. (OP, 37)

She becomes conscious of her life as a big flop.er H

sentimental nature is responsible for her unsutwd#s.
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The use of sea imagery in her poetry is focuseditayvster.

He says that Kamala Das,

.... opens with a reference to the sea, whose
melancholy movement rolls throughout the
poem and sweeps it on to its conclusion.

Her heart is filled with sad emotions. In ‘Matytitshe has

drawn her own understanding of eternal truth.

The river of unhappiness to flow in

Towards the hearts restive ocean, the eyes
The ears, so that the breath, inhaled yields its
True meaning, each exhalation then becomes
A sacrifice to honour what is, or

What may well be, worthier than life itself. (C/)

Misery of her life is like a river which flows towds the “hearts
restive ocean”. Her heart weeps and then getsatiba.

Due to the maturity of the eternal truth of life idala Das
advises to newcomers regarding the problems of difel their

solutions in ‘Advice to fellow swimmers’ Kamala Dadvises:
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When you learn to swim

Do not enter a river that has no ocean

To flow into, one ignorant of destinations
And knowing only the flowing as its destiny,
Like the weavy rivers of the blood

That bear the scum of ancient memories. (CP, 100)

Her suggestion to youngsters is important. Swingmas the
involvement in physical lust is not the permaneutht It has no firm,
fixed and secured root. Lust is temporary. She derienced it.

Again she says:

but go swim in the sea,

go swim in the great blue sea

where the first tide you meet is your body,
that familiar pest,

but if you learn to cross it

you are safe, yes, beyond it you are safe,

for, even sinking would make no difference then,(0O50)
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‘Sea’ imagery in the poems of Kamala Das playsrg specific
role to express her various thoughts of pleaswam @nd suicide and
the experiences which she has enjoyed in childlamodin adulthood.
In ‘suicide’ Kamala Das writes about the freedonswfmming in the
pond of innocence. She looks at swimming as seyualithe arms of

her lover Carlo. Itis the way of resolution frdrar personal crisis.

According to Kamala Das sea is the bedroom wheesyene
wants to swim to get physical and emotional comemt. Once a
person crosses the stage of temptation then harssceafe in life.
But Kamala herself cannot desist from this temporahysical
attraction. Her mind leads towards it again amairagln ‘suicide’ she

admits her happiness in the game of lust.

O sea, | am happy swimming
Happy, happy, happy.....

The only movement | know well
Is certainly the swim.

In him | swim

All broken with longing
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In his robust blood | float

Drying off my tears. (OP, 36-37)

She cannot hide her desire of fulfilling the phgsitust. Her
sensitive mind is attracted towards it. But sh&odhas a need or
mental stability and an ideal love. Her sensitmend is bitterly
humiliated by her husband and lovers. Whenevehsakdhe negative

and painful memories she thinks about death.Min Story she says:

Often | have toyed with the idea of
drowning myself to be rid of my loneliness,
which is not unique in any way but is
natural to all, | have wanted to find rest in
the sea an escape from involveméts.

She cannot hold her husband and his egoistic natdeeis not

a loving husband that she dreams of in her life.

In ‘Suicide’ she writes:

Holding you is easy
Clutching at moving water,
| tell you, sea,

This is easy,
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But to hold him for half a day
Was a difficult task.

It required drinks

To hold him down.

To make him love.

But, when he did love,
Believe me,

All I could do was sob like a fool. (OP, 37)

He has a habit of enjoying her body but he neveedoher,

which is what she really needs. A. N. Dwivedi tlglasserts:

.. she herself is the holder of ‘water’ as
she, too is a mother yearning for peace,
happiness and security. But her ‘water’ is
not sufficient for a drunkard like him, so he
needs ‘drinks’ to make himself warm and
jubilant??

While describing the nature imagery many of hernpodave
focused on her attachment with different cities amer bitter

experiences in them. Cities like Bombay, Calcuielhi, Colombo

and the loveable place Malabor have been descitiyether from
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different points of view. Her happiness, miserrespolt are all related
to these cities.
In ‘Farewell to Bombay’' she exposes her intensdirige

towards the city of Bombay.

| take leave of you, fair city, while tears
Hide somewhere in my adult eyes
And sadness is silent as a stone

In the rivers unmoving

It's goodbye, goodbye, goodbye,
To slender shapes behind windowpanes
Shut against indiscriminate desires

And rain. (SC, 39)

Leaving Bombay is an unhappy moment for her. ldensss is
silent as like “a stone” in the river emotions. eTtepetition of the
word ‘goodbye’ represents her attachment with tity @and painful
departure. The city forms an integral part oféngotional make up of

the poet. Regarding this K. Radha comments:
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In ‘Farewell to Bombay’ she is grieved at
the prospect of leaving ‘The fair city’. The
city where slender shapes peer behind closed
windowpanes, where flesh-hungry birds
circle in the sky with shrill and hostile cries,
and where crowds gather near the sea,
talking endlessly?

Kamala Das has lived in such metropolitan citie$ la@r poems
and autobiography sketches the experiences ofitydife. The city
life is torturous for her. She has always beengmurior humane
treatment. However, the city constantly reducadd@ sexual object.

it is the inseparable part of her writing.

A. N. Dwivedi remarks:

Mrs. Das is a poet not so much of the
countryside as of the city ... the city is an
integral part of her existence and she can't
shake off its impressions and memories
easily?*

She cannot forget Calcutta due to her harassmént.'My

Story she writes about her fear of Calcutta.
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There were at least a dozen men deeply
infatuated with me. And, yet | feared
Calcutta. | longed to escape froniit.

Her whole life is a painful existence for her whicntures her
continuously. She discovers herself and exposedifferent layers of
hypocrisy of the society the different layers opbgrisy of the society
in which the whole womanhood has been lost.

Women are humiliated by men and they never know ttey
are enforcing oppression on women in their famifge.| Women
ignore it and sometimes they are unconscious abeut suppression.
But a poetic persona never neglects it and stagdsmst all these
inhuman treatment given to women.

Kamala Das’s writing is the powerful media of foirgs the
issues. Images of nature in her poems are veryoppate and
effective. Every corner of her life is impressivalrawn by these
images. When Kamala Das lies near Carlo, a whiigliEhman, she
becomes aware of the colour difference. While &xyptg her dark
colour she has used a very appropriate imagergiatia fruit on silver
platter” (Gino). She enjoys sex with him but ngeebe happy with
life. She says that her life is like a caged lifiéhich makes her “a

dwarf”. (The Old Playhouse) Her conscious mindhéver ready to
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accept the bounds of the husband and the sockg. has a dream to
get freedom and reach towards “pathways of the .skyhe Old
Playhouse)

Her struggle starts from the physical lust and neke her to
eternal truth. She avoids the rules for woman nmad¢he society.
She accepts the way of adultery and “swim” in ishe likes. It gives
her full of pleasure. Her lover is as like a “sun’his hot weather of
lust she melts and destroys her life too. Thesagea sometimes
focus the opposite meanings. Sun is the symbpases$ionate feelings
and is a destroyer too.

The images like bird, air, sun, sea, rain havestkffit meaning
for her. She draws different pictures of her hashdovers and herself
using these images.

Sunanda P. Chavan writes:

The image of ‘sun’ is an integral part of her
love experience while the birds like bats,
herons, swallows and crows project different
shades of her subjective responses.

As a confessional poet she admits her desire ofrgd&ve in
as intense a manner as her lover. He is a ho&sdrshe becomes “a

forest fire” very sensuous in love. On the contrére lover is very
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forceful like “a river” and she becomes silent lik@cean”. Her life is
tossed by different problems.

Kamala Das’s poems are very sensuous in naturéuauto the
different images it impacts on the mind of read€hese images give
the specific mode to her writing. Her psychologigas and downs are
carved by theses troublesome nature elements.

She is exploited by many men and it creates troubheer life.
She compares herself to “a troubled sea” (The VBibdigainvillae)
and both are “a big flops” (Suicide. CP, 36). Shkels that her
existence is only to entertain men. In searcldedi love, she lost her
youth and her self. But her search is futile, sbeer gets anything
except sexual and mental harassment. The sea tddse companion
to open her heart and console herself. All helirfge are shared with
the sea. Sea is the image of her companion anddép feelings of
lust in which she would like to swim. At the satimae it symbolizes
her weakness and helplessness. Her frustratibigidighted by the
imagery of sea.

Sunanda P. Chavan says:
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The poet’s lack of stamina to transcend the
sufferings of the self corresponds with the
lack of stamina to delve deep into the
symbolic value of the image of sea. Of
course, sea how provides a satisfying
objective correlative to concretize the

psyche’s sufferings. ‘The Invitation’ is the

poets struggle to keep up her faith in life in
spite of the betrayal by a particular lover
although there is irresistible temptation to
end life in the sea. The image of sea
provides a valuable means to project the
inner conflict between faith and despair.
Here is the sea a physical reality; inviting
her, and here is the sea of mind trying to
resist the fatal invitatiofy’

Nature elements in her poetry celebrate her diviselfi her
urge of getting freedom, her feminine consciousiaasshollowness of
her life. Her joys and pains are universalizeatigh these images.
She also celebrates her motherhood with natureeryEpart of the
nature becomes conscious about her painful existehove, lust and
pain are the basic ideas of her poetry but theraaiements create the
variations in her writing. Her world of imageryvery broad in area.
It links her childhood to motherhood; love to lusby to pain. It also
relates the physical to psychic. The imagery engsicher domestic
stresses, sensuous feelings, labour pains andistarbed psyche as

well.
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Due to this her suppressed mind thinks about hérimgness in
the world, her physical torture in her journey o$tl Later on she
acknowledges that it is her own mistake that shes ier body as a
weapon to receive love. Later on she thinks oélbeyond body. In

‘Anamalai Poems X’ she writes:

There is a love greater than all you know

That awaits you where the red road finally ends
its patience proverbial; not for it

the random caress or the lust

that ends in languor. (OSKHS, 111)

In this journey of searching love her body and miomth
severely wounded. According to her body painstangporary and
curable but the wounds of mind are very hard affecdit to tolerate
and cure. Physical pains can come to an end afethdso for poetic
persona committing suicide is an easy way to rebeuself from this
unbearable life. Some of her poems ‘Death Is Sadidee’,
‘Suicide’, and ‘Life’s obscure Parallel’ highlighter inner struggle

regarding her unbearable life.
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Life’s obscure parallel is death. Quite often

| wonder if what | seem to do is living

Or dying. A little of each is in every

Gesture, both my mind’s and my body’s. Inside
My throat that inward breath combats the outside.
One. And the sights, seen, reside not outside

But within. (Life’s Obscure Parallel. OSKHS, 83)

Her life is worse than living. For Kamala Das hié Is, life in
death and death in life. She feels that her bmegthnd her body
movements are mechanical activities. Her conditomery critical
that no one understands.

Because of this neurotic condition she is incapaifl finding
the proper way. She wants to release herself fn@m disturbed
emotions, frustration, feelings of guilt and sueid She turns to
mythology. It shows her a proper way to lightee thurden of her
heart. Her turning to mythology represents herwgian of the self

from the physical to the spiritual.
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Mythology and literature have a close relationshiriters
cannot keep themselves away from the impact of snghd the
mythological images from them. They go to ancismtian cults,
legends and tales and read into them a new meariihgy find new
concepts in old myths. In the writings of Rabindin Tagore,
Sarojni Naidu, Toru Dutta, Shri Aurbindo, Nissimekrel, Kamala
Das and others, the reader finds their attracooc@dd and Goddesses.
They are interested in spiritual things. Usinghaddse mythic stories
and characters they develop their ideas of life.

Pre-independence Indian English poets have destribe
mythic images Satyawan and Savitri to sketch thee @nd strong
man-woman relationship.  Shri Aurbindo has focusaa the
mythological character Urwashi, who is a courtesaheaven. She
has beauty and the mannerism that attracts any nhamd Shiva,
Krishna, figures from Mahabharata are the centgalrés in writing
of Rabindranath Tagore. He is highly impressedBhagwat Geeta”
and the philosophy of life, which is narrated byrd.drishna. For

him Krishna is a transcendental significance.
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In the opinion of Sarojini Naidu and Kamala DasadRa-
Krishna relationship is highly ideal. But both kavarrated their story
in different ways. Sarojini Naidu never depictadina as her lover
but as her God who is omniscient and omnipotentiaritle central
principle of this universe. She writes in high iges tone and
becomes a devotee of Lord Krishna. On the contkawgnala Das
offers Lord Krishna as a lover, yearning for lov&rishna as her
“Mate” who comes to her in “Myriad forms”. She dabes the
restless anxiety and pain that Radha experiencewvaiing for
Krishna. But Das’s appeal is highly personal.

Radha-Krishna relationship is a relation betwedmak and
Brahman. Radha is not anti-sexual. Yet sex is thet primary
concern in the poems of Sarojini Naidu. Their nmeggtakes place at
a platonic level. She is not looking at their unfoom the physical
point of view. These mythic images are judged lhg writers as
divine images and never to be compared with thereasf human
being.

Kamala Das is one of the writers who uses thesmaes in
relation to the human feelings and needs. Sexd@armare the basic

concepts of her poetry. Her love themes are dembréarough the
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Radha-Krishna attachment, which was unconventiondghe Indian
culture. Sex in her poems is deep and intenseigaiysion and not
devotional. Radha-Krishna and their love is vemychn concerned
with human passions. She generalizes these diviregyes and
connects them to human being.

The theme of love emphasizes the man-woman rekitip,
female biological experiences, mythological allmsio feminine
sensibilities and her search for identity. Usesliiferent images are
related to her search of self in a patriarchaletgci It moves from the
physical to the spiritual. Having been dissatfieith her husband
and lovers she becomes crazy in search of an ideal In her
journey of self-location she has many bitter exgares. She is
unsuccessful to find it in the world. Becoming vers due to the
selfish world Kamala Das turns to the mythologicahges, which are
attractive for her from her childhood. She attaanisalanced state of
mind when she discovers that her situation is sintib Radha and
Meera. Her choice of these images expresses hainifee
consciousness. Some of her poems and her autaplogifocus on

her spiritual progress the desperate involvememt defeats that
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constitute her vision of the self and that of tbdeal lover. As she

writes in her autobiographyy Story:

| was wanted in those days, loved as men
love their women, but | yearned for an ideal
lover. | was looking for one who went to
Mathura and forgot to return to his Radha.
Perhaps | was seeking the cruelty that lies in
the depths of a man’s heart. Otherwise why
did | not get my peace in the arms of my
husband? Subconsciously | hoped for the
death of my ego. | was looking for an
executioner whose axe would cleave my
head into two. The ones who loved me did
not understand why | was restive. You are
like a civet cat in a cage, said a friend of
mine looking at me walk up and down
biting my nails. Take some gin, he said. It
will quiet your nerves you are always
dissatisfied, cried my husband. Only | can
understand you, said my Italian friend, come
away with me ......

She is defeated by her husband and lovers in diffeways.
Whom so ever she loved they never understood logregly. She is
tired in search of love. It is a futile journey loér life. Everyone
aroused in her, more than love. They have a stsemge of pity for
her. Her unsafe and tortured body feels the nédueovarm arms of

a lover. She wants to be free from this temporang aveak

relationship. Her soul turns humble for changdie 8as invented a
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means of transcendence from the real to the fiatiand the fantastic,
from the mortal to the immortal. She is able tscdver for herself
the centre of her own self where the time-riddarx £ begotten, self
attains immortality. In ‘composition’ she says:

The ultimate discovery will be

that we are immortal,

the only things mortal being

systems and arrangements,

even our pains continuing

in the devours who constitute

the world. Even

oft-repeated moves

of every scattered cell

will give no power

to escape

from cages of involvement

| must linger on,

trapped in immortality,

my only freedom being the freedom to

discompose(OP, 10)

- 267 -



Her varied experiences lead Kamala Das to celebilate
physical world as well as the spiritual. She matkesbody and the
spirit complementary to each other and these, in, tlead to the

illuminated vision of God. After having enjoyecetBensual life she

knows the ultimate truth that she has lost her inahe veil of Maya.

She discovers that the outward appearance of ghgobt the reality;
the reality is the essential soul, the Brahma timly matters. She is
influenced by the Hindu world-view and recognizkattthe passion

of body is temporary.

In ‘Anamalai poems X’ she says:
There is a love greater than all you know
that awaits you where the red road finally ends
its patience proverbial, not for it
that random caress or the lust

that ends in languor. (OSKHS, 111)

At last she comes out from the world of maya anclaites that
spiritual love is greater than other things whiagle aelated to the

body’s pleasure. She thinks of love beyond flesh.
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The body is mortal and soul is immortal. Love @ nly
physical but also spiritual. So we cannot sepatsebody from the

soul. She writes in her poem entitled ‘Suicide’:

Bereft of soul

My body shall be bare

Bereft of body

My soul shall be bare (CP, 71)

Kamala Das is influenced by the theory of Karma and

Moksha. She admits that she has committed thefsadultery. As
she has no chance to purify her soul and get Moksh@he
Descendants’ brings out her sense of spiritualisrd her fear of

salvation:

None will step off his cross

Or show his wounds to us no god lost in
Silence shall begin to speak, no lost love
Claim us, no we are not going to be

Ever redeemed, or made new. (CP, 44)
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Kamala Das explains that a man is responsible ayd for
what he does not only in this life, but in the netdives as well.
However to achieve Moksha one must get rid oftedl Karmas. She
always believes that Mukti of the soul relateshie teed done by the
person. A man is responsible for all his deedsdgar bad. She is
conscious that the sin of adultery closed the dddvioksha for her.
A man or a woman who commits a sin in whatever fdrean’t be
“redeemed” or “made new”. Kamala Das has commitbedsin and

has knowledge that she does not have a chancévafisa.

Whatever happened in her life including the mistakhe made
was the need of the hours. It might have beesithen the attitude of
society but for Kamala Das it is the way of searghideal love.

Meena Surjit Singh says:

She herself is priest and confessor, saint and
sinner, beloved and betrayed.

She plays different roles in her life and confeskes illicit

relations. Paradoxically she calls herself “a eifiras well as a “a

- 270 -



saint”, she is betrayed by her lovers. She reptssie victimized
woman in the society.

The social exploitation of the female by the melealways
done for his self-gratification. She is suppressedrywhere. Even
the religion never provides her support. Devadasphysically,
mentally harassed by blemished religious rules!Limes Addressed
to Devadasi” Kamala Das describes the pathetic itondof a
Devadasi, a courtesan dedicated to god. Men usealéfle her and
discard her under the name of religion and cultuxe. one will give
her a place in his life. She is a helpless womkaygal with by
everyone. She knocks the door of men and Godkialasut her loss.

Kamala Das locates herself in the image of Devadasi

Ultimately there comes a time

When all faces look alike

All voices sound similar

All trees and lakes and mountains
Appear to bear common signature.

It is then that you walk past your friends

And not recognize
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And hear their questions but pick
No meaning out of words

It is then that your desires cease
And homesickness begins

And you sit on the temples steps
A silent Devadasi, lovelorn

And aware of her destiny ...(CP, 101)

Being humiliated by men she loses her faith in rage and
love. Her tortured, painful mind feels that alkkéa look alike. Every
man whom she loved is the same in nature and iatntent.
Everyone treats her in an inhuman way and talkshdo in an
indifferent manner. After the physical union aheit fulfilment of
lust they depart. It is her solace after her lmmesls in life. It is a very
brutal time for a woman who is fondled by men aeft klone
afterwards. Her hidden desire for love can’t beregsed. For her
there is no other way but to sit on the temple&pstlike “a silent
Devadasi” and look towards the dark future. Degataaware of her
painful, insecure future but can’t reject it. Besa she is a woman

and chained in different ways.
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Religion, culture, social institutions and normbkage the
different images of woman from the male point awi Woman is ‘a
devi, deaf and dumb, always waiting for Bhaktaa’'Pativrata’ — a
life for husband. Shaping the ideal image of womie society
builds a very strong wall of morality around heriefh she cannot
break. Pativratas like Sita, Savitri, Uma and rghare presented
before, the Indian woman as the ideals to be eeuilakamala Das
was never attracted towards theses images bedaese iimages are
matchless in her philosophy of life.

Radha — Krishna is the ideal pair for Kamala DB®. one is as
good as Krishna who lives in the heart of everydndyirl or woman.
Radha is not a divine figure but a human being hasl the same
passions. Radha’s love for Krishna after marrisgenorthodoxical
but she doesn’t fear and lose her faith. Radbasispportive mythical
image for Kamala Das to draw herself in differdmhdes and colours.
In her interview with Eunice De Souza she expldwes choice of
Radha and Krishna:

| thought nobody would be as good as
Krishna. | believed that until ten years ago,
until | realized Krishna too could be myth.
've moved away from temples and

religions, no edifice can contain God.
Religions have an expiry date. If you move
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away from religion, you go closer to God.
The myths are like costumes, you don’t
need them. Religion is not relevant. | love

the character Radha ............. | always
think of her waiting for him who never
came back. | don’t think any love is

completely reciprocated. In one of my
stories, Radha smeared sandalwood paste on
her breasts and fell asleep, and when she
woke up, he still hadn't come and the
sandalwood paste was dry. She felt such
was a waste of sandalwood. | understand
her. | see her as a human belng.

Her choice of mythical characters is not presentiagreligious
mind. Religion and spiritualism are different ipgn  Moving away
from religion a person easily goes closer to g&he loves Radha.
She is not a goddesses or a divine figure but ancmmwoman who

waits for an ideal lover Lord Krishna and surrenider life to him.

In ‘The Cobwebs’ she writes:

Do not look into Radha’s eyes O friends

For her soul lies dead inside

As cobwebs block the doorways, unused,
Grief now mars her lonely eyes

He has been gone for years, that Krishna who

Once was hers alone. Perhaps
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Another holds him now, a lovelier and
More fortunate one. And yet
Poor Radha must live on, for life is long.
(OSKHS, 123)
According to Kamala Das for Radha Krishna is hdma in
reality Krishna is a lover for her Gopi's but evRadha thinks only

about Krishna throughout her life.

Love is a the soul of Kamala Das’s poem but duthéouse of
mythical figures her love poetry is divided intoawphases. In the
first phase her obsessive concern with physicale las quite
prominent, in the second we notice her drift towgaideal love. By
ideal love she means the kind of relation thattexietween Radha
and Krishna. She yearns for a love which does alistruct the
impulse to freedom. She emphasizes the concepuleaf love in a

poem entitled ‘The Old Playhouse’:

....... love is Narcissus at the water’s edge, haunted
By its own lonely face, and yet it must seek at las
An end, a pure, total freedom, it must will the nors

To shatter and the kind night to erase the water(OR )
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In ancient mythology, Narcissus is a young handsonas.
Who sees his reflection in water of a pool andsfall love with
himself. He has a fruitless desire for a sexua@mumith himself. He
becomes weaker and weaker till his death.

In the poem she uses this mythology of Narcissushtw the
arrogant behaviour of her husband towards herevaty moment he
tells her only about himself and his need of bogilgasure. As she

writes in her poem entitled ‘The Old Playhouse’:

.......... but every
lesson you gave was about yourself, you were please

with my body’s response....... (OP, 1)

His selfish treatment creates loneliness in hex liMr. Das is
responsible for his own unhappy married life just Marcissus’s
unnatural desire leads him to his own tragic death.

In the narcissistic phase, the lovers do not owigttweir ego,
which stands as a hurdle preventing their merdéey are chained in
self-admiration. But it is not a permanent phasat anust undergo

water mutation of the mirrors and the drying of seeking “total
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freedom”. It is in the next phase of ideal lovattlthe lovers
transgress the boundaries of their ego or narrdwes¢o merge with
each other; as such a merger ensures total freeddwm.poet beholds
such an exemplary relationship in the love betw&adha and
Krishna, the ideal lovers.

Kamala Das never finds the ideal love in her whhie.
Everyone whom she loves, loves her physically. hBboer lovers as
well as her husband are violent in sex. They ae lovers like
Krishna but the seducers of her body. A poem @ug’ is the bitter

criticism of animal sex. For them love is:

That was the only kind of love,
This hacking at each other’s parts
Like convicts hacking, breaking clods

At noon. (OP, 25)

She wants to escape from this world of lust. Doehese

unbearable incidents in her life, her mind is sratl. She always

lives simultaneously in two worlds, the actual wiprivhere love is
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usually lust, in her words “skin-communicated loyai Love OP, 15)
and the Mythical world of Vrindavan.

Kamala Das’s futile exercise to search an ideak lov every
partner turns her to the mythical world of Krisherad Vrindavan for
lasting love and fulfillment. She imagines herdelfbe Radha and
finds comfort in the arms of an imaginary Krishnder relation with
Krishna is purely human. Further she experiendeslate liberty
from the rigid social code and the constraints wbes ego in the
presence of Krishna.

Krishna, in psychological terms,

——————— encourages the individual to identify

with an ideal primal self, released from all

social and super ego, constraints. Krishna's
promise, like that of Dionysus in ancient

Greece is one of utter freedom and
instinctual exhilaratiof.

Krishna promises total freedom and releases a pehson
confused psychology. She is very faithful to Ldfdshna. The
haunting image of Krishna is inscribed in her minghe remembers

him in every moment of her life — at bridal night, pregnancy, in

delivery, in sickness and also while playing witr Bon.
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After seeking the immortal world of love and idéaer Lord
Krishna, she escapes from the selfish world andrerthe world of
innocence through her firm belief and recollectiofhus identifying
herself with Radha and Meera, she is subconsciofislying a
justification for her quest for love outside magea She wants to be
free from all the human bondages like Radha anddlee

In her serious illness Kamala Das recognizes il tof life.
Thoughts of Krishna console her and encouragedkvd a peaceful

life. In her autobiographyMy story she writes:

Free from that last of human bondage, |
turned to Krishna. | felt that the show had

ended and the auditorium was empty. Then
he came, not wearing crown, not wearing
make-up, but making a quiet entry. What is
the role you are going to play, | asked Him.

Your face seems familiar. |1 am not playing

any role, I am myself, he said. In the old

playhouse of my mind, in its echoing

hollowness, his voice was sweet. He had
come to claim me, ultimately. Thereafter he
dwelt in my dreams.

In her serious illness her tired mind turned to d_érishna.
Hollowness of her mind was filled with her faithKmishna. He dwelt

in her dreams.
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Kamala Das glorifies Radha’s eternal waiting ford.é&rishna
and assumes that she has the same feelings aretyalike Radha.
Intensity of her love and that of Radha’s is ddmextiin ‘Radha’:

The long waiting

Had made their bond so chaste, and all the doubting
And the reasoning

So that in his first true embrace, she was girl

And virgin crying

Everything in me

Is melting, even the hardness at the core

O Krishna, | am melting, melting, melting

Nothing remains but

you. (CP, 68)

Kamala Das praises Radha who has been long waliting
Krishna and never loses her faith. She never fisarsriticism of the
society, because their bond is chaste and ideal.

Every woman’s “long waiting” is the waiting for theleal
husband which makes the marriage a chaste bond.isShvirgin in

the embrace of her husband at first night. Butisteeying due to the
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painful sex act. Kamala Das never forgets her weddight, which
gives her a lot of shocking experiences. She want® stable in her
mind so she prays to Lord Krishna.
In ‘My Story she writes:
--------- without warning he fell on me,
surprising me by the extreme brutality of the
attack. | tried unsuccessfully to climb out of
his embrace. ----------- | begged him to think
of God. This is our wedding night, we
should first pray to Krishna, | safd.
Praying to Lord Krishna Kamala Das gets comfort simength.
She recalls Lord Krishna to provide sufficient eyyein order to bear
the pain in the act of lovemaking. The repetitioh the word
“melting” heightens the sense of pain and sufferin§he expects
emotional communion, which she never gets througheulife. Her
husband has failed to prove himself an ideal lowdarriage for her is
“skin’s lazy hungers” (The Freaks) which fails tatisfy the soul’s
lonely hungers. Her life is planned by her parergtatives and the

society which she cannot avoid. ‘The Maggots’ higrslescribes her

helplessness in the face of reality.
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Sunset, on the river bank, Krishna

Loved her for the last time and left.

That night in her husband’s arms, Radha felt
so dead that he asked, what is wrong,

do you mind my kisses love, and she said
no, not at all, but thought, what is

it to the corpse if the maggots nip? (TD, 2)

The woman has a dream of warmth of relationship asdfe
place for her. But his contact with her is so tiwt the woman’s
feelings as well as her self are destroyed.

The poet identifies herself with Radha, but unlRadha, she
feels a sense of boredom and loss with another pataer. She is
reduced to the condition of a corpse. The malélaerbof the soul is
compared to maggot, which nips at the cold, deadybaof the
beloved.

Radha’s revolt against the social constraints @trathe
attention of the poet. Radha braves social staorget the love of
Krishna. She is never frightened to express hex for him. Kamala

Das also crosses the bonds of the society and dee&soutside
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marriages. She takes the support of mythologicplrés Radha and
Krishna. She does not necessarily propagate thkatuton of
infidelity, but seems to be merely searching faelationship, which
gives both genuine mythical framework to her seafdnue love, and
identifies it with the Radha — Krishna syndrome waith that of
Mirabai relinquishing the ties of marriage in putsaf Lord Krishna,
the true divine lover.

Human relationships are temporary and complicateder
unsatisfactory married life, unsuccessful love iadfaand repeated
ilinesses make her think about the meaning of liiee and God. She
understands these things in unbearable situat®istea writes inMy

Story:

In actuality who is he? Who am I? Who are
these three boys who call themselves my
children? We are burdened with perishable
bodies which are also wunreal, and
perishable. The only relationship that is
permanent is the one, which we form with
God. My mate is He. He shall come to me
in myriad shapes. In many shapes shall |
surrender to His desire. | shall be fondled
by Him | shall be betrayed by Him. | shall

pass through all the pathways of this world,
condemning none, understanding all and
then become part of Him. Then for me
there shall be no return journey’...
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After considering the mortality of the body and nestary
relationships finally she concludes that God israte and comes to
her in different shapes. Once a man is involvetthéenspiritual world,
he never turns to temporary worldly things therefehe writes that
there shall be “no return journey”.

Kamala has a tremendous courage to accept heriguitie
Indian context. Changing the sex partners is drohsin from the
point of view of the society but she never hideslit a poem entitled

‘The Descendants’ she writes:

We have spent our youth in a gentle sinning
Exchanging some insubstantial love and
Often thought we were hurt, but no pain in
Us could remain, no bruise could scar or

Even slightly mar our cold loveliness (CP, 44)

She admits that she has sinned in her youth. &hd&dd extra-
marital relations with many persons. She is cansciabout this but

she never tries to protect herself from the bitimment of society.
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Because whatever she has done is her spiritualt.qués ‘An

Introduction’ she says:

| am sinner,
| am saint. | am the beloved and the
Betrayed. | have no joys, which are not yours, no

Aches, which are not yours. | too call mysel{OP, 27)

The lines portray her personal crisis. Her prepation is
entirely with her self-distress as well as the darkides of her
passion. She is conscious of her divided ‘selBhe is “sinner”
because she has had an extra marital relationsBhe is a “saint”
because she is in search of true love. Therefire,seeks a happy
relationship in future by accepting herself as #inner as well as a
saint.

Having accepted her sins, unconsciously her mindstuo
metaphysical issues. Her inner voice recognizesols mistakes.
Getting an ideal lover through physical relatiopshis wrong as she

writes in ‘Drama’:
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| am wronged, | am wronged,

| am so wronged --------- (OP, 49)

The repetition of the word “wronged” suggests her
consciousness of fruitless love for which she gdesr to door and
makes herself “a coin” in the hands of many. Amdifer she requests

in ‘A Souvenir of Bone’:

-------- if | am sinner, please

Forgive my sins. If | am innocent, forgive my
Innocence. In his wild arms where | rest today
There will once be the gross air, nothing elseeyTwill
Burn me then on a log and pick for each grieving so

A souvenir of bone. (CP, 33)

Her adultery is a sin from the social point of vievso she
requests them to forgive her sins and innocende iSaware of the
mortality of the body which is burned after the ttheand kept as a

reminder. She is conscious that she has comnsttedfor the body
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pleasures are momentary. Which will end with tlestdiction of
body.

Due to the realization of unforgivable adultery,oaged
failures in life, her frustrated mind leads hertihink of committing
suicide. But her faith in God prevents her to datt It is the time
when she needs to balance her disturbed psychollygiact, God is
the psychological necessity of every man. So, hakept God alive
and God is the part of man’s consciousness. Ipdrap with Kamala
Das as well. Whenever she thinks of Krishna, RaaltthMeera she
feels relaxed. She tries to glorify her searcloeé as nothing but the

spiritual quest like Radha and Meera. Meena S8ifigh says:

———————— her Krishna poems assume a greatest
significance as embodying not a desperate
plea for sexual communion, but for
Krishna’s ethics of self — relianée.
She is crazy to achieve love beyond body, beyond a
transistoriness of lust. Almost a transformatias kaken place in her

attitude of life, love and her vision. In ‘Krishinshe celebrates her

spiritual love:
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Your body is my prison, Krishna,
| cannot see beyond it.
Your darkness blinds me,

Your love words shut out the wise world’s din.(GB)

Lord Krishna’s body itself is her prison. She ipr@gsoner of
him. Now her painful body and soul are never redghink of lust,
she cannot go beyond it. Krishna is everythinghfer. His love and
support closes the world’s weary things. She slkéerself from the
dull things and temptations.

Lord Krishna impresses every Indian virgin. Heiprotector
of virgins; he saves their life from Satan, Narakas It is the
mythology about him, which impacts on the mind véry woman.
Kamala Das is in a similar condition. She is re#dy to come back
to her lustful world. Her imaginary world of Krish and His love
provides her permanent sense of fulfilling love aedured life. She

says in ‘Ghanshyam’:
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Ghanashyam,

You have like a koel built your nest in the arbotimy heart.
My life, until now a sleeping jungle is at lastiastith music.
You led me along a route | have never known before

But at each turn when | near you

Like a spectral flame you vanish

The flame of my prayer lamp holds captive my future

| gaze into the red eye of death

The hot stare of truth unveiled. (CP. 93)

Kamala Das tells Ghanshyam that he has built a inetite
garden of her heart and that her life is now stiynvith the sounds of
music. Ghanshyam she says has been leading heg alaoute,
which she had never known before. That every tinkeen she thinks
of come close to him, he simply disappears. Sles @n to say that
life is bearable because of him.

Again her mind turns to the thought of death. sithe eternal

truth no one can escape from. My Story she asserts:
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| have been for year’s obsessed with the idea
of death. | have come to believe that life is
a mere dream and that death is the only
reality. It is endless stretching before and
beyond our human existence. To slide into
it will be to pick up a new significance. Life
has been, despite all emotional
involvements, as | ineffectual as writing on
moving water. We have been mere
participants in someone else’s dream.

In the same poem ‘Ghanshyam’ at the ending linesntiad

turns to Ghanshyam:

Shyam, O Ghanshyam

You have like a fisherman cast your net in theowasr
Of my mind

And towards you my thoughts today

Must race like enchanted fish ....... (CP, 94)

Krishna is like a “fisherman” in whose net of spudl love, her
mind is trapped. She humanizes the image of Kasis her lover.
Whenever she lies with her husband and her loversrsagines that
it is Ghanshyam who is making love to her. Ithstfantasy which

used to console herself during the painful relatjdrer restless psyche
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involves in the various imaginative shapes of Kmesh Niranjan
Mohanty writes about her feminine sensibility anet lliversion to
mythic character:

Das tries to reveal her personality genuinely
feminine — through her poetry. But the
personality is likely to be influenced and
shaped by the forces the deposits of culture
lie sedimented in her personality and hence
she tries to rise to a height of mystical union
with the invisible lover Lord Krishna. Such
a wiling acceptance of the ideal
transcendental lover Lord Krishna is no
doubt the result of the impact of the oriental
vision of transcendentalism and mysticism.
This is perhaps, one of the many avenues of
life l\évhich help overcome the problems of
life.

In ‘A Phantom Lotus’ Kamala Das writes:

seek but another way to know
Him who has no more a body
To offer, and whose blue face is

A phantom lotus on the waters of my dreams ...(CPp, 92
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Her spiritual quest is indicated in her poems aner h
autobiography from time to time. She is a unorthachl woman but
her inner ‘I’ never parts from the belief in Lordighna.

Meera is a married woman but emotionally she isriegrto
Lord Krishna. Running through all scandalous amdnpscuous
relations with Him, she never thinks to depart arder forgets. Her
unshaken soul binds herself with Him. Kamala Dagsvhim as
Meera weds. Her passionate feeling is expressedhdoyin My
Story:

Through the smoke of the incense | saw the
beauteous smile of my Krishna. Always,

always, | shall love you. | told him, not

speaking aloud but willing him to hear me
only you will be my husband, only your

horoscope will match mine *.

Kamala Das’s choice of Radha and Meera focuses esn h
psychology. She gets her psychological comfortrwslge compares
herself to Radha and Meera. She never highlidigsntythological
ideal women like Sita, Savitri who are well knows Rativratas.
Draupadi a character from Mahabharata is wedddd/¢opandavas

but she is considered to be a pativrata like Siich Savitri. Radha

becomes a great symbol of Abhisarika. Radha isgmzed for her
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extraordinary devotion for Krishna. Having marrigee other man
against her will she never lets her love for Kralminish.

Kamala Das has an inner urge to rise above the eanthly
love and find the way of eternal love. Coming trotn the physical
and the carnal lust the poet finds the love of Raalhd Krishna in a

poem entitled ‘Radha-Krishna’:

This becomes from this hour
Over river and this old Kadamba
Tree, ours alone for our homeless
Souls to return someday

To hang like bats from its pure physically ...(SC) 37

She compares her solitary mind with “a homeles$’sdao the
physical world the soul forgets the way. It nepdsaty and nobility.
Physical lust traps her person and destroys her likamala Das’s
soul is trying to get spiritual satisfaction, slhitsfther heart with the
divine love of Lord Krishna.

Every woman has the same feelings like Kamala Dhe w

dreams about the ideal husband like Ghanshyam. e®pects her
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husband to become Krishna who protects her life raales love to
her. Her poem ‘Vrindavan’ justifies the hidden,expressible

emotions and the will of every woman about her lansb

Vrindavan lives on, in every woman’s mind
and the flute, luring her

from home and husband ...(OSKHS, 101)

Every woman'’s love for her husband is more thanspay but
he takes interest in her body without understandieg emotional
needs. Every woman is like Radha who depicts theune of her
Krishna. The ideal picture of husband like Krisimaeeply rooted in
her mind. Kamala Das clarifies the dream of evergin in her

article “I Studied All Men”:

| was entirely without lust. | hoped that
someday as | lay with a man, somewhere
beneath the bone, at a deadend spot, a
contact would be made and that afterwards
each moment of my life became meaningful.

| looked for the beauteous Krishna in every
man. Every Hindu girl is in reality wedded
to Lord Krishna'?
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Kamala Das’s endless waiting for love is futile.errtiesire of
getting spiritual union is not fulfilled. So thslhie consciously selects
the mythical characters Radha, Krishna and Meera.

Devindra Kohli explains the reason of selectioth&fse images

by women writers:

In searching for mythic ancestresses women
poets reject images glorified by the male
imagination, such as Aphrodite, Helen and
Eve — those dual natured archetypes of
Beauty, Virgin, Seducers and Purveyors of
man’s joy and destruction. Instead they find
their psychological lies with such figures as
Leda, Cassandra and Lot’s wife — all victims
of the gods or society struggling to

comprehend their circumstances and to
express themselves.

Kamala Das’s intention is to focus on her spiritgaést. But
the Indian readers are interested in her body paamsneglect her

spiritual development. Her nervousness is expoessdly Story:

........ | turned deeply religious. | had shed
carnal desire as a snake might shed its skin.
| could no longer pretend either. | was no
longer bed — worthy, no longer a charmer of
lecherous men. But my poems had been
read by several people. My articles on free
love had titillated many. So | continued to
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get phone calls from men who wanted to
proposition me. It was obvious to me that |
had painted of myself wrong image. | was
never a nymphomanidg¢.

Her writing on “free love” labelled her “a nympho”They
never keep in mind that her love poetry is the lmalton of body as
well as her spiritual quest. Regarding this IrsAhded writes:

.......... the notion of the parallel existence
of two worlds is also structurally similar and

Is reminiscent of Plato’s theory of ldeas
granting the poet an interesting posture of
feminist — Platonist — an idea which can be
illustrated by examining her treatment of
two worlds of imaginatively transmuted

reality, one archetypal, the other an
imperfect, imitation a distorted reflection.

The former represented by Radha and

Krishna, luxuriating in a serene state of
sublime fulfilment and the divine adultery
16

Kamala Das’s concept of “divine adultery” is notpapved by
the society. Her poems ‘Radha’, ‘Krishna’, ‘Vrinda’ and ‘Radha-
Krishna’' lead towards her self — realization, fegliof love, ardour,
and self-surrender. The romance of God with egeryl is a unique
reality.

Her Krishna poem ‘Ghanshyam’ highlights her emation

trapping. The “koel” building a nest and the image‘fisherman’s
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net” stress the sense of suffering and redemptimough the
discernible.

Her other poem ‘Lines Addressed to a Devadasi’wshsigns
of exhaustion, almost on the stage of indifferetcethe worldly
objects, a stage of widening mental horizons andygl The image of
the “silent Devadasi” acquires a sharp focus inlitiie of her gesture
of withdrawal. Kamala Das’s obsession with Krislm&een enough
and elsewhere, she identifies herself, rather obligwith Radha and
Meera, Sita and Sarswati of her nové&l Doll for the Chief
Prostitute.  The ironic focus deepens since these innocetd ¢
named after the Goddesses of Hindu religion traffitesh.

Her quest is leading her to Krishna and the exdrqabted from
her poetry and autobiography confirm her progre§shrough the
changing circumstances, changing partners andedelile promote
her to think of the eternal truth of life. She ions that the lure of
Blue God is constant. Everything else follows aedives its value
from this truth, and mere conjectures have no iuglith matters of

life — divine.

*kkkk
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Conclusion

The women’s writing in twentieth century mainlyatlenges
the traditional concepts of feminine roles and ckisathe patriarchal
structure of society. They write about themsel#esir pains, desires,
body and mind. These women never hesitate to tliaww own body
through words, their sexuality and their bodily dge It took long
time for them to realize that they need not be agthof being what
they are, they need not be apologetic for being &oand to express
their needs. They make their private issues beqarbéc. It is a part
of attempt to get their due place in the patriarsbaiety.

From this point of view Kamala Das is one of thasgers who
puts the mirror of her life before the society. e@tiing all her
inhibitions she writes frankly in an outspoken mann She has
chosen the personal, the autobiographical, an@dah&ssional mode
to express her inner personality and its journéyer outward and
inner journey is focused through effective and appate images,
which may be classified as body images, animal enggnature
imagery and mythological images.

Her confession belongs to her role as a wife, assdress to

many men and as a mother. She writes boldly abeuthusband,
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lovers, her menstruation, her uterus, sexual destie These subjects
are generally avoided by women. But she nevertdtesi to write
about them. She revolts against a conservativietyognd its taboos
which are specially designed for women. A victiadzpoet, Kamala
Das opens the door of her life story to each araty®ne to peep in
and know her pains, pleasure, struggle and themsdsehind it. Her
female self is continuously longing for love whisha rare quality for
a man. She has always been treated as a suberdipavery man
who comes in her life. It is not the problem of thoetess alone but
that of the womanhood in general. According to &gexton women
for male were considered as,

. abnormal mysterious, alien creatures,
irrational beings hard to understand. .....
whose importance was measured by their
relationships to the men who defined their
roles in day-to-day life, their lovers,
husbands, or fathers. Women were to be
tolerated so long they remained within well-
defined, uncontroversial, given roles — like
that of wife or mother. If any other role they
were seen as wicked or evil as bitches or
whores. For the men it was simply not
convenient to see women as independent
entities or even as normal human beings,
cohabitants of a shared worid.
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Kamala Das is one of the victims of the patriatcuiety that
Anne Sexton mentions. She is frustrated in herdg a result of the
shock and despair that she received from her noblifee She has felt
suffocated in her husband’s home as a consequérue diusband’s
selfishness, self-centeredness, egoism and hidfareht attitude
towards her. For him she is merely a housewifeaapdrtner to warm
his bed. He has no soothing words for her, no tiongpare with her
and fulfil her emotional needs. And as a tradiglowife she was
expected to follow her domestic duties well, lookhis needs and
fulfil it as his own wish. She exposes that herocent body is badly
“beaten” (An Introduction) many times in his crwehbrace which
she compares with “a finished jigsaw” (In Love)t id nothing but
“skin’s lazy hungers” and (The Freaks) “a skin-coumicated thing”
that exploits her body very rudely. Due to this &eger is expressed
in bitter words and symbols. She compares his i with a “sun-
stained cheek”, his mouth with “a dark cavern” (ThReeaks), his
limbs spread over her body like “carnivorous plarfte Love) and
his hand sways like a “ hooded snake” (The Stone) Ag destroy her

femininity. She feels disappointed and calls Hérse yellow cat”
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who loses her “sun-shine” and feels herself “a-dadd woman”,
who becomes “no use at all to men”. (The Sunshiag. C

In ‘The Stone Age’ she portrays her husband as dlanfat
spider” who weaves “webs of bewilderment” around, lezects the
dead, dull stony wall of domesticity that turns heto “a bird of
stone, a granite dove”. She feels herself to besgarrow”, “a
brooding dog” and “a homeless cat”. Such a predersd makes her a
self-conscious rebel against the establishmentl afoat of bonds of

marriage, family and society from which she wisteesscape:

| shall some day leave, leave the cocoon

You built around me with morning tea,
Love-words flung from doorways and of course.
Your tired lust. | shall some day take

Wings, fly around, as often petals,

Do when free in air....(I Shall Some Day)

Due to her strong dissatisfaction with her conjulga, she
becomes rebellious. She has protested againgiatbmvity and the

timidity of the Indian woman and her subordinatesipon. Kamala
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Das never accepts it as her destiny; she standssagla She has
decided to use her body a weapon to crush all thalnsodes which
are only made for a woman. Enjoyment of sexuadoen is her first
step towards revenge and vicarious self-fulfilment.

As a poet of love and sex she never feels ashamddscribe
the hungers of her body and its sexual desires.'The Looking
Glass’ she offers the readers all the details omamy secrets and
love making. She wishes to offer “the musk of swastween the
breasts” and “the warmth of menstrual blood” to loeer. The keen
description of man-woman relationship is franklyrated which is
very rare to find in any other Indo-Anglian Englistoman poet.
There is no element of shame and guilt in her esgioa of sensual
experiences, it is always the celebration of thdyband joy. Their
sensuous feelings are to be compared with “hot smad’ “fire”. She
accompanied many male partners and enjoyed themb.lairon the
bitter universal truth comes before her that losanerely physical
business for men and no more no less. The womtnre i4atest toy”
for man to fulfil his desires. Kamala Das goegrfrdoor to door to
receive love but she was used by each and evepgfetoy” and left

alone. Due to this she becomes frustrated and ifiestcure.
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She has lost her belief in human relationship. sBe makes
“sea” her companion to share her pains and proble®®sa”’ imagery
in her poetry plays a very significant role to feduer psyche. Her
past was glorious when she swam in the pond ofcemce. Her
desire of swimming in adulthood is sensuous thagher pain. She
has mixed experiences. As a result her mind méirm@ously tossing
like “a troubled sea”. Her depressed mind drags thethink of
committing suicide.

Her poems like “The Descendants” and “The SuicidieScribe
the picture of her awareness of feminine self, dba&at, frustration
and the feeling of nothingness. Her mind thinkseuththe sin of
adultery and becomes restless and the thoughtromitbing suicide
comes in her mind again and again.

She is afraid of the punishment after death fax #in of
adultery. She realizes that the way of gettingeltiwough physical
sex is a mistake that cannot be repaired now. d&fereness of
nothingness, physical decay, sin and lack of salwdiothers her and
draws her to think of committing suicide. It foscleer to look beyond
flesh. Her unstable mind thinks of spiritualitshe reaches closer to

soul, closer to god. She tries to lighten the bordf her soul by
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turning towards the mythical figures like Radha d&ishna. She
transforms her sexuality into spirituality. Shesh@sen above her
carnal desire through the articulation of her faitfove beyond flesh.
This journey shows the graph of her life, her ptglsas well as
psychological journey which starts with lust andl®im eternal love.
She has used various images in her poems to expeessondition,
desires and nature of the men she meets. In tsiepinase of her
poetry her images in general deal with the pain pledsure of the
body. It articulates the sensuous needs of thiermvher unending lust
and temporary desire of getting love. These imdge® limitations
as body has. But in the second phase of her ptetrimages turn to
spiritual love beyond flesh towards an ideal lokerd Krishna. The
journey of her life, her poetry and her imageryntufrom pathos to
rebellion with the husband, the lover and the ped@m, lust to love,
the victimized physical to the sublimated spiritdabm the body to

the soul.
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